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Introduction

If any man woulde blame me, eyther for takynge such a matter in hande, or els for writing it in the Engiyshe tongue, this
answere | may make hym, that whan the beste of the realme thinke it honest for them to vse, | one of the meanest sorte,
ought not to suppose it vile for me to write: And though to haue written it in an other tonge, had bene bothe more
profitable for my study, and also more honest for my name, yet I can thinke my labour wel bestowed, yf with a little
hynderaunce of my profit and name, maye come any fourtheraunce, to the pleasure or commoditie, of the gentlemen and
yeomen of Engiande, for whose sake I took this matter in hande. And as for ye Latin or greke tonge, euery thing is so
excellently done in them, that none can do better: In the Englysh tonge contrary, euery thinge in a maner so meanly,
bothe for the matterand handelynge, that no man can do worse. For therein the least learned for the moste parte, haue
ben alwayes moost reedye to wryte And they whiche had leaste hope in latin, haue bene moste boulde in englyshe: when
surelye euery man that is moste ready to taulke, is not moost able to wryte. He that wyll wryte well in any tongue, muste
folowe thys councel of Aristotle, to speake as the common people do, to thinke as wise men do; and so shoulde euery

man vnderstande hym, and the iudgement of wyse men alowe hym.
Roger Ascham

Toxop/zi] us

The language that characterises both a countryitargtizens and embodies all their crucial and
distinctive traits does not appear spontaneouslyi®i@n extemporaneous process, nor is to be
rooted in the territory since the remotest of timése role of an idiom is not to be confined to
literary studies or to the speculative and enteirtgi domain of a fictional reality. A language stn
merely a code adopted to communicate or a serissveét or stilted sounds which suddenly and
radically transform as soon as the boundary ofnd ia crossed. There has been a time in history
when poets became the artisans of the languagthapananaged to make it display the virtues and
grandeur of those individuals who chose to cheitiskurthermore, during the culturally fervent
period of the Renaissance the boundary betweemsliwas rather blurred and malleable and thus
the intermingling of terms belonging to very disdan European traditions gave birth to an
extremely heterogeneous and eloquent languageinfloence that occurred among tongues was

particularly deep and relentless and the set aihgratical rules pertaining to it were fluctuating



between both theoretical principles and practicsésu The rebirth of interest for deeper and
authentic kinds of knowledge and the great thiostthe cultivation of the mind, ancient wisdom,
new discoveries and individual empowering inviteénRissance men to become particularly
sensitive to the way they could express and comecatmitheir worth and achievements to the

world.

It should be borne in mind that human beings aneyd looking for their identity. They are not
only concerned with what constitutes their essdéntealso with the most suitable means to shape
and disclose it. The innate need to interact an@nconicate which can be detected in every
individual, in some cases, can become an impendtigg that a base and primitive language cannot
possibly manage to fully satisfy. When a grouprafividuals then congregate to form a nation and,
as time passes, they achieve a degree of sucadgoaerfulness, they start to feel the need to seal
their status and to spread their renown beyondthmdaries of their country through an official
and indelible mark that has the capacity to beanesgs to their value as an advanced civilization.
The mediumthey judged to be the most appropriate and eloqwestthe written word. However,
not only content with scribbling down some recoadstheir great enterprises mimporte quel
charactére they needed a specific set of words that couléaetheir authentic and unique nature.
The approach to their identity should be unmistgkalbear and immediately recognizable. In
addition, English citizens did not simply accep #tdoption of a collection of common base words
to deliver the grandiosity of their colossal emeggempire: they instead looked for a refined and
highly elegant language. Their noble apparatus keas enough to long fda creme de la creme
They were also aware that to obtain such a liteeaoellence they needed to confer this task to the
most gifted minds of their country and to protest austain them throughout their laborious and
unprecedented enterprise. The lustre and predtigiecould - and would — derive from such a
commitment were certainly worth the effort and segr both of which were a requirement of

Renaissance writers.



Royal authorities privately promoted this literavgrk on the language by assuring to their agents —
the poets at court — the most favourable conditi@nsarry on their task. It has never been an
official duty to perform. Both the aristocracy atteé authors were deeply aware of the necessity to
undertake such a process of refinement and promafidheir mother tongue to gain prominence
and dignity on a wider level. Their aspirations sv@erfectly in tune with the new spirit brought

about by the Renaissance both locally and abroad.

There was a historical movement of aesthetic golesi and stylistic techniques which started in
Italy that went on in France and took place agaiikmgland. The influence exerted by the literary
debates on the language was crucial for the forginthe national identity and for its delivery

worldwide in the following centuries. It is impobkk to ignore or minimise the utmost concern that
animated the most fervent minds of the Renaissdhaee read attentively between the lines of
many English manuscripts, we could detect the eafe to Italian and French texts which were the
pillars of the establishment of the vernacularhesdtandard and official medium to adopt in order

to create a sense of belonging to the same comynunit

During the fourteenth and fifteenth centuries yitatlorned the literary scene with the highly poetic
language which had been elaborated by severakéealevriters such as Dante, Petrarch, Bembo and
Speroni. In the fourteenth and fifteenth-centurgriee, the debate around the language and national
identity reached its peak and poets such as Roasar®u Bellay fervently asserted the importance
of adopting their own mother tongue to express ttaitus in the most authentic and powerful way.
England had undergone profound changes througheusikteenth century. In 1585, it took over
the European leading in finance and became theectmtforeign investment. In 1588, it outclassed
the Spanish vessels with its innovative naval sgnatand the defeat of the Spanish Armada
guaranteed its mastery of the seas and allowedcoiimtry to expand and develop its own

independent trade routes bringing about consisiatbnal wealth.



The sources of the literary revival could be detdcin England’s subsequent national self-
confidence, economic growth and military proweseglgnd merrily welcomed the continental
revival of classical learning and promoted the met@rest in the ancient authors’ masterpieces. The
fall of Constantinople to the Turks in 1453 made=é€k scholars emigrate to Italy and many
libraries started to be searched for forgotten rmarpts. Plato became a model for philosophical
speculation and Cicero was praised for his prosiiquence. Greek started to be seen as a subject
that should be taught in universities, and new gnamschools in which the main part of the
curriculum was devoted to classical studies wemrned between 1550 and 1650. The continental
reverence for the past reached England in theesitecentury but the so called “golden period” of
English literature reached its peak only when Esighvriters moved away from the classical

tutelage to gain their own independence.

However, the “English Renaissance” was far moregemthan the revival of classical learning or
the imitation of ancient canons. It represented wdtipte shift in human thought. C. S. Lewis
attributed the merit of this change of attitudeatéew individual poets of genius who appeared in
England in that period and who managed to opetrultaral, linguistic and philosophical horizons
of the reading public. In addition to the work urtd&en by these talented writers, a number of
early humanists were conducting a search for arnative authority that could succeed in the
discovery of new styles of thought. Indeed, thegead to express the eclectic attitude that led¢o th
choice to adopt only those classical conceptsdbalid confer a dignified and prestigious identday t

the nation.

As far as the attitude toward the language is ameck during the early modern period, educated
English people were self-conscious and apprehernsbat the English language. They were
concerned especially about its prestige comparda ether languages, its suitability for works of
literature and scholarship, and the adequacy o¥atabulary for didactic, literary and technical

purposes and the necessity of regulating theimdidhe tumultuous debates throughout the period



that were tackling the suitability of English fooetic, scientific and official political works
involved many humanists and intellectuals and hagsmnance on an international scale. The
inferiority of English was constantly perceivedths most insidious hindrance to the development

and triumph of the English language.

Unlike English, both Italian and French had higkestige and could boast an old-century tradition
as literary languages. What is more, Latin wag #i# international language of scholarship in
Western Europe. However, the emerging forces indawf English were certainly overwhelming

the conservative and cautious lock to ancient idioindeed, the increasing national feeling, the
relevant expansion of the reading public promptgdhle introduction of printing, the effects of the

Reformation, the massive influence exerted by tetiosis and expansion and secularisation of
education promoted the rise of the English verraacilhe practices of translation and education
acquired a great relevance and allowed the ciiomabf knowledge and the spread of the
vernacular among the population. The harmony amdtlyeof the English language and style were

praised and enjoyed by the literate public.

As Ascham underlined, his country needed a langtiz@tecould be “fitted for Englishmen both at
home and abroad” adding that “certain rules ofnaaty be laid down to ensure its being learnt
thoroughly by all our fellow-countrymen” (Ascham,%). In his Introduction t@oxophilus he also
pointed out that English poets certainly found fractice of writing in English being, at first,
irksome and laborious but their love for their coyrand the delight deriving from their mother
tongue that they had cherished from their childhadldwed them to overcome all difficulties.
Finally, he underlined in the most sincere of totied it was for the pleasure and profit of the ynan

that he had written “this Englishe matter in theyishe tongue, for Englishe men” (Ascham, p. 14).



CHAPTER 1

The need to establish a national language

1.1 Politics and Poetry: the bound between power @nverse

The supremacy of the secular state in the Renaisgarthe most striking achievement gained over
medieval religious strictness and constraints. $oéen seemed to question themselves about the
real role the poetry they intended to produce c@ldg in the ambience where they operated. As a
matter of fact, Spenser thoughtfully asked himsetine of his eclogues, “O peerless poesie, where
is then thy place?” before his eviction from theitE’s palace” — the forging house of poetry
(Spenser, p. 1104). The Crown is undeniably inwblivethe poetic production of the time. National
issues are imbibed in the works of those poets fivhdy believed in the necessity to reshape the
values and the identity of their country. Liter&tuwould be imagined as a sort of “ideological
cement” which is essential for the building of dio Furthermore, those Renaissance authors who
became aware of the need to forge an English fitexaand to establish a vernacular culture also
admitted that this kind of task inevitably involveke fact of renegotiating the bind with the
political authority on which the existence of aexttwould depend (Hadfield, pp. 9-10). However,
the issue of patronage connected to the supp@aett is far more complex than what could appear
from the facadeof royal display. What poetry actually shared wigbvernment and war was its
aristocratic essence. It was finally held in higtteem because it was quintessentially an elitist
activity. It was the privilege of high classes thaghreaten itstatuswhich was slightly perceived

as a virtual menace to the national and governrham@aratus Threatens to the Crown, as can
easily be understood - either subtle or potential thresatercould not be admitted under any

circumstance.



This is the reason why poets searched for suppahe courts of noble gentlemen and thanks to the
dealing with noblemen they made their works shimingeof royal colours. Courts were the places
were celestial music was produced and where thelaeguage found a fertile ground to flourish.
The Maecenasof Renaissance age encouraged the developmehedrts and supported poets,
musicians and painters in order to adorn and ertherempire. Puttenham, for example, held the
belief that poets were lucky enough to be “cunrittncepleasers” (Puttenham, p. 137). Indeed,
poets like Chaucer — who won the favour of RichHardg John Skelton - the tutor of Henry VIII — or
William Cornish — the Master to the Children of tGhapel Royal — confirmed the approval and
support the most eminent princes were inclinedrtwige. An eloquent example of the importance
of patronage is presented by Fraser when he candsscribes the following case, “And Henry the
eight, for a few Psalmes of David translated amdetd into English Metre by Sternhold, made him
groome of his Privy Chamber” (Fraser, p. 139). Wiléngness of noble benefactors to show their
wealth and prestige through the promotion and suppoartists was one of the most powerful
reasons which motivated their generosity. Spenssated flattering verses in his preface to the
Faerie Queenand was certainly adulating his vital supporteamimplicit but eloquent way. In
addition, poetry seemed to have become the presiég|io achieve a social and cultural prestige
and a distinction that the hereditary right coutllanger provide. In the previous centuries, the
current of fin amor proclaimed by the troubadours and tiheuveresin Southern France and
Northern ltaly expressed through poetry the senttnoé the class which admired and financed
them. The criterion of excellence shifted from gdaogic lineage and blood to intellectual prowess
and refined elocution. Merit and talent substituiateritance and noble birth. Nobility was
signalled through an excellent performance. Théugirconveyed by the poetmeniuswas not
merely a matter of academic debate. Indeed, Heflihyatfirmed that he would prefer “the meanest
man...to rule and govern” instead of “an inept indual of noble birth” (Fraser, p. 144). This
statement revealed a bias towards talented antlstsh certainly conferred them enough confidence

to allow them to plan the cultural and linguistevolution they longed for. However, the assiduity
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with which poets worked on their writings at therywéeginning of their career to achieve a
dignified statuswas doubtlessly admirable. Since the Renaissamglel e defined as an “age of
privilege”, the insistence on distinction is notnfoed to a few elected individuals but it is
extended to a heterogeneous group of intellectulatsinteract in order to create a new identity for
their own nation. The organic filaments which ithteéned shaped a kind of society which gathered
in different groups wisely organized according teit proficiency and peculiasavoir-faire
Hadfield emphasised the fact that Renaissance paetsboth to fashion and authorise” their own
texts as works of literature and, at the same tlmeeacknowledged that the “imagined community”
they addressed included some individuals and erdwadhers (Hadfield, pp. 2-3). As a matter of
fact, the structure of the intellectual circledeefed the hierarchical order of the upper classes

sort of subtle parallel which progressed on theesaavelength of the highest social ranks.

Another relevant point connected to the enterptisdertaken by these social and intellectual
gatherings and to their industrious collaborati@aswheir final common purpose. This seems to be
connected to a series of values and priorities kvlaigstocracy silently adopted and which were
consequently mirrored by the art of poetry. Thetadratic ideology connected to the best use of
time to adorn human life was not centred on prattitilitarian issues or on monetary gain. On the
contrary, it sustained a kind of practice which Idofashion noblemen’s existences. Aristocrats
privileged slow but careful and highly refined &ities because they undoubtedly aimed to achieve
excellence in any domain. They conceived the perdeatleman as aamateurof poetry who
adopted a professional attitude in any enterpriserdertook. He should be talented homchalant

at the same time. When dealing with politics andietg he should show attachment to decent,
conservative and authoritative positions. The aguiwfea cultivated individual certainly derived
from his chance to experience leisure. Notwithstagndhis, the Renaissance aristocrat seems to

identify the pragmatic base of art with the acyiwf trade. Since his main concern is to devote his

11



life to pleasure, mental exercise and commerciabpetion, he knows he must find a suitable
mediumto assert his power authoritatively without negtex his personal inclinations. According
to Spenser, Sidney seems to offer a valuable saoluti this issue. Indeed, he embodies the perfect
compendiunof the characteristics of both an Epicurean gemdle and an industrious craftsman,
thus being an appealing model for what the nobwigs searching for. Indeed, Spenser described
him as a very reputable and gentle individual wheselved both chivalric and intellectual
acknowledgements of his talent. This praise redlebe fact that Sidney’s life alternated worthy
service and heroic ardour. Elegance and wit charaed Sidney’s writings and, what is more, the
moral principles he gracefully presented in hisrpsavere diligently applied to his own life as his
affectionate and dear friend Greville recounte@raBidney’s death. Thus art intrinsically became
the preoccupation as well as the emblem of the iHostrious and exemplary men. King Edward
VI and King James | invested a relevant sum of maimerecompense the artists they chose to
welcome at their royal demeanour. The monopoly tiedg over the intellectual and cultural sphere
was easily recognisable. This generous and sligiathgless squandering of money and resources
could have concealed an implicit reliance on peetd learned men whose task was to forge the
most appropriate identity for the kingdom they gonesl. In this way, they enjoyed the benefits
their noblesseébestowed them with and they advertised a remagkatvanced empire thank to the
valuable competences and refined skills of thentatkindividuals at their service. This was a wise,

fruitful and mutually rewarding plan which appailgmhanaged to work.

On the other hand, the noble class was not the grdyp which was in tune with what poetry
represented. Indeed, it was also possible to deteoe common features between the tradesman
and the poet. They were both industrious, devateitheir work, eager to improve it and to gain a
profitable result as well as careful in their aityivand thankful to those who appreciated it. Hinal

they were also proud of creating excellent outcomleigh could improve the world in which they
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lived. However, while the poet was mainly concermaith the beautiful, the good and the true, the
merchant focused his attention on his pecuniargnme For this reasons, it is not simple to define
with precision a national identity which could kst all the members of society at a time. From an
aesthetical point of view, should poetry just reprdg the most excellent and refined aspects of
upper ranks? Should its “voice” be partial or unsat? It is not simple to find a compromise
between antithetical existences and exigenciestlmgems that in the Renaissance the models of
wellness and perfection were the most suitablecppess the will to improve reality and aspiration
towards the most refined and prestigious standandisthis was commonly accepted as the only
way to bring benefits to the whole system. Thuthaalgh poetry was not a faithful snapshot of
Renaissance society in the whole, the image it@getl seemed to be peacefully accepted as a hope
and an aspiration toward a more advanced and didrstandard of life. Moreover, it is not just a
matter of “internal satisfaction”. Indeed, what @&l to concern Renaissance individuals in
England was, above all, the image they projectedaab The will to exalt the reputation of England
when dealing with other European nations and thdepto be superior to the most advanced
Western countries were very powerful inputs toyam this kind of portrayal of their native land.
The moral opposition to plays and poems reflecteuttaal revolt against the state. This was not the
outcome of Puritanism. Many courtly poets and plagiats started to be associated with a
pleasurable and privileged social rank and thoseessrwho attacked the hedonistic aspect of art

actually meant to oppose to the Tudors and Stuantis’di governare

The vivid interference of art in the controversiliation between the State and the Church seems to
be recognised by King James | himself. There wasrtof a triple association between the artist,
the orthodox churchman and the Crown which entademmon bind that could be detected in their
dedication to pure truth. The poet is often invdlwe the management of the established order and
this originated a sort of powerful league betwdendloquent written word and the official ruling of

the State. The unrelenting concern with the impeetale truth which is hidden behind the literary
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facadeis not only an English but also a European phemameThe input which enhanced both the
economy and a strict form came from art. It washbmtonymous and distinctive of a renewed
Renaissance art. The heretic perception of poemshwiook place in the Renaissance among
certain intellectuals in England, was essentiallfiated by Plato and resulted in the so-calledr‘wa
against poetry”. Poets were accused of vain ide@es their cloudy metaphors were believed to
lead the reader towardssalva oscuravhich prevented him from achieving virtue. Notwgitinding
this, Renaissance writers managed to eloquentlgindwetm these attacks since the energetic age in
which they lived was animated by civic and intelled inputs which were transposed by them in
pieces of literature which powerfully enhanced toenpelling progress in thBildung of their

nation.
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CHAPTER 2

The comparison with continental countries and the

search for literary supremacy

2.1 First attempts to codify the language and to &sblish a literary canon.

The impending authority of the Classics and the strggle for recognition

Since its birth, the English language was in ndemuthoritative models to properly develop and to
be credible. The majestic works of the Antiquitplght about further complications to this issue.
Together with a deep awareness of the impossibibtyattain perfection in modern writings,

authenticity and originality made this enterpriseere more complex. However, despite all these
hindrances, Renaissance poets were stubborn, passiand ambitious enough to carry on their
task to bestow their writings with toil, care arldgance, thus conferring to their mother tongue the
refinement and power it needed to assert the geesfitheir nation. It was necessary to defend the
English language from detractors and to justifyriees enterprise they intended to undertake. After
clarifying the reasons of their decision, they kadeal with the unsteady status of the vernagalar

order to find a way to codify a language which heduable qualities but which needed to be
organized in a structured frame according to smeaifid universal rules. In addition, it had to

compete with the authority of the great master@eaufethe past in order to emerge as a dignified
idiom. The intellectual movement which allowed #eseeds to be expressed was called
“vernacular humanism” and it was based on the ppies asserted by two clever minds belonging
to the Italian Renaissance: Leon Battista Albentdl &Lristoforo Landino. Through their detailed

works, they introduced innovative and enlightenidgals which became the lighthouses of the
English Renaissance. Clarity, precision, simpli@tyd proportion were the key terms selected to

define the most valuable traits to exalt in a laaggiwhich was intended to identify a respectable
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civilization. However, there were great debatesmduthe early modern period concerning the best
model to adopt in order to articulate the esserica pation. Indeed, great ancient thinkers and
philosophers were brought to life again in orderstgpport the cultural discussion between the
excellence of Antiquity - cherished by Latin ande€k - and the renovated modern spirit

exclusively conveyed by the vernacular in ordegxpress an innovative framework of mind.

2.2 The Italian enhancers of Vernacular Humanism

2.2 a. Leon Battista Alberti

Leon Battista Alberti seemed to be interested mist jn the models of stylistic perfection of
Antiquity but also in several sciences modern peetse dealing with such as logic, mathematics
and geometry which, in some cases, were at the béasheir activities. Indeed, he appreciates the
content of the writings belonging to the so caltedientific” writers and since he wrote both in
Latin and in the vernacular, it is interesting tice how he chose archaic forms from the language
of the classics while he was aware that modermbaéis not as grand as the language employed by
the Ancients. He was not supporting tihatatio of Cicero’s texts, indeed, he was employing a
rather “mordant” tone and a brief sharp style fisr fieces of writing. This choice would certainly
influence a number of early modern English poets wiould adopt a very concise and vivid style
in their experimental literary writings. Alberti tainly underlined the uniqueness of Cicero and the
impossibility to reproduce his magnificent mastegess, but he also pointed out that he preferred to
provide an innovative and original contribution teed of idly being at a standstill passively
contemplating earlier achievements. Indeed, hertassdhat “intellect, judgement, memory,
appetite, anger, reason, and discretion” were todosidered as “divine forces” which could allow
the poet to create innovative works (Strier, p.Thlis attitude towards change and originality would

be adopted by a circle of bright English humarasta fundamental value in the shaping of a unique
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national literature. As English writers would realiin the sixteenth century, he was particularly
aware of the difficulty of achieving high literasyandards after the golden age of Classical authors
but he still admitted the possibility for a youngriissance writer to practice an uncorrupted and
productive kind of imitation when in the proem ts Momushe affirmed, “Proximus huic erit is,
qui cognitas et communes fortassis res novo quodarmsperato scribendi genere tractarit
(McLaughlin, p. 154). He was much more concerneith wriginality, clarity and concision rather
than eloquence as his technical treatises may roonfior instance, in his famouSe Re
Aedificatoria (1452) he proclaimed his ideal of clarity and hany, stressing the importance of
intelligibility and brevity. These principles wouldave a great ascendance on the attitude of the
English poets towards the written text since theyenfirmly convinced that it should mirror the

essential features of their valiant nation.

It is also worth noticing that he was the first Rissance author in Italy to write a grammar of the
vernacular around 1440 - tl@&rammatichetta— which he rapidly introduces as “questo nostro
opuscolo, in quale io raccolsi 'uso della linguastra in brevissime annotazioni” (Alberti, p. 2). |
was also a result of the 1435 dispute about the oblthe vernacular at that time. In this work,
Alberti describes how theolgare originated from the barbarian invasions and homainaged to
cherish a certain regularity of style and rhythms Mill to enhance the vernacular was strictly
connected to his proud acknowledgment of the engserptalian Renaissance artists carried out to
promote and elevate their own tongue, managingjt@le in his view, the ancient eminent writers
of Antiquity. The same enterprise would be undextaky Sidney and Spenser in England during
the sixteenth century. Indeed, the English writavay of conceiving their texts re-enacted the
claims Italian artists were advancing in order teate the authority and eminence they believed
their nation deserved. Alberti concludes his woykaffirming that the best and most advisable

modus operandior modern poets in order to imitate Latin, wasise their own native language to

! Translation: next to the original writer will be who treats material that is perhaps well knowahiarthe common
domain, but in a new and unanticipated style.
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compose learned pieces of writings and that this assentially the most suited way to toil and
polish the vernacular. Tackling the issue of inmtat Alberti constructs a very powerful parallel
when he compares the inventor of the mosaics wéaahe from the old temple of Ephesus with the
Renaissance writer who embellish his writing witlegtigious fragments from the temple of the
Classical culture. The multifarious and multifackteature of the English language would perfectly
embody Alberti’'s comparison. It seems that the agilgment of originality left to the Renaissance
poet lies in selecting a certain number of “claslsgems” and re-arranging them in a different
context as he admits, “E veggonsi queste coseditée usurpate da tanti, e in tanti loro scritti
adoperate e disseminate, che oggi a chi voglianagne resta altro nulla che solo el raccogliere e
assortirle e poi accoppiarle insieme con qualchi&tzadagli altri e adattezza dell'opera sua, quasi
come suo instituto sia imitare in questo chi akréece el pavimento” (McLaughlin, p. 164). This is
exactly the philosophy which would underlie notydpenser’s allegorical verses but also the
poetic compositions of many of his fellow humanisihie fundamental contribution given by
Alberti to the theory of imitation and the affirnat of the prominence of the vernacular is that he
managed to extend the frontiers of humanist Ladimpéing an eclectic approach which allowed him
to deal with technical exigencies and, at the same, to exalt the lively features of a vernacular
which dynamically evolved from solemn and exemplangient sources. To all appearance, this
attitude towards the language would characterises#t of peculiar qualities which early modern

writers would confer to their literary creationsdarly Renaissance England.

2.2 b. Cristoforo Landino

In his Prolusione petrarchescél467) Landino points out the humble origins ofihaompared to
the origins of the other vernaculars which wereeligying in Europe. He derives from Alberti his
exhortation to his reader to use the vernaculars@ious works. This idea to elevate a humble

idiom to a powerful position which could be the me&o express and convey political issues was
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the key choice which allowed English to acquiret thanity and authority which it originally
lacked. In Italy, a good tactic adopted by Landim@rder to promote his vernacular was to praise
the excellent level achieved by his fellow citizegon Battista Alberti when he mentions him in his
eulogistic discourse, by stating “Ma uomo che midustria abbi messo in ampliare questa lingua
che Batista Alberti certo credo che nessuno sivirup..) attendete con quanta industria ogni
eleganzia, composizione e dignita che appressaiiilsi trouva si sia ingegnato a noi transferire”
(McLaughlin, p. 178). Landino focuses his attentiorparticular on two specific termsampliare
andtrasferire -in order to highlight the importance to expand hdtrst, by forging new words,
and second, by finding an equivalent, poignant@ainand polished style. Landino held Alberti in
high esteem since he believed that he managed hevac both these ambitious aims. These
principles would later be adopted by the grouphefiieologisers in England in order to expand and
renew their vernacular. In addition, as far aslifguistic issue is concerned, Landino was among
the first who drew interesting parallels betwees ¥ernacular and the Greek language. This is the
reason why a number of English poets during theaRsance carefully studied Landino’s works
since they were highly interested in finding a vwayransfer the Greek culture and precepts in their
literary vernacular works. Theolgare which has the pretention to imitate classical leages
should not be limited to a diction which illustreowvriters may decide to sanction but, on the
contrary, should gradually be opened to those histsanvho could proficiently display their
knowledge of Latin. Indeed, it was believed thatnecessario essere latino chi vuole essere buono
toscano”, meaning that competence in Latin wasiredun order to aspire to become a good
Tuscan (speaket)The same belief would be held by Elizabethangegto were convinced that in
order to become a good English writer it was nexrgst devote a large amount of time to the
study of the Classics. Latin was still consideredcial by Landino since it was the only source
from which the true art of the erudite languagel@doe derived and from which a dignified content

could be drawn as an expression of philosophgmitentiaeand of thestudia humanitatis

2 Tuscan was the vernacular which was emergingeasetv national language in Italy.
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Moreover, Landino wisely recognised that his veut@cwas not yet a “rich enough language” thus
it required a solid pattern to imitate in ordergimw and acquire distinctive agreeable gqualities.
Indeed, he affirmed, “E perché la nostra lingua a@ancora aveza a molti leggiadri e floridi modi
di parlare | quali possono e giocosita e gravitequae, dobbiamo con buona sicurita in questo
imitare e’ nostri padri latini e come quegli congeeca la loro ornarono, cosi noi la nostra con la
latina” (Landino, p. 1). The same bitter awarenesscerning the inferiority of the vernacular
would lead English humanists to improve their mottmague through the adoption of Latin and
Greek models of style and eloquence. This sorhafrcwhich allows poets of different generations
to continue the tradition of imitation of their plecessors, seems to confer them a kind of right
which allows them to take from the past the malkdhay need to construct the basis of their
supposed new linguistic empire. It is also worthicileg how humanist poets felt the necessity to
invent new terms and to coin new expressions ierai@ give voice to a reality in rapid change but,
at the same time, they felt the need to have sollwell-established supports to confer dignity and

credibility to their project.

In addition, Landino is well aware that the langaiafpould be adapted cautiously to the identity of
the country it intended to represent, without fogcit to go against his nature. For this reasors, it
important to enrich it without committing the mikéa of creating Latin calques or by
misinterpreting the original meaning of the ternfisap idiom which was considered to be already
perfect in its original architecture. It is a matté admiring and reproducing the language without
stealing or distorting anything. This mindful anaderate approach towards the enrichment of the
language would influence the mindset of many Ehgéisholars who were reflecting and working
on the language during the early modern period wammb definitely shared this judicious
perspective. According to Landino, another compksue to deal with is the transferral of the
cultural change. For instance, in his list of “lgotini eccellenti in eloquenzia” he provides a drt

account of the Florentine culture, finding himdalfa predicament when he has to express patriotic
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familiar content. Landino ideally preferred to ceive imitation as a combination of natural
invention and the study of Latin literary texts amidoratory skills. By the 1480s, he was quite
optimistic about the condition of the vernacularcs he was convinced that the programme enacted
to promote it was almost fulfilled. Indeed, he pityustated, “gia da ora per la vertu degli scrittor
da me nominate e divenuta abondante ed elegaotmi@iorno, se non mancheranno gli studi, piu
diventera” (McLaughlin, p. 182). Landino definiteggreed with Cicero’s trust in the richness
conveyed by the vernacular and with his patriok&ene that “latinam linguam...locupletiorem esse

quam graecani’(Zumpt, p. 252).

2.3 The major literary disputes around 1500

The fervent intellectual circles and the first liteary controversies in Italy

There was an impending issue concerning the laregdagng the Renaissance and it was becoming
increasingly central in intellectual and social ales. It started to be crucially relevant firsthy i
Italy and then in France and England since theefarintellectual circles in these countries were
deeply concerned with the linguistic expressiorthafir new values and culture. In Italy, Dante,
Sperone Speroni and Pietro Bembo were the firstemgrito face this problem directly and to
explicitly assert the birth of a new idiom as thesmsuitable means to display and articulate the
needs and achievements of a civilization which wasnore connected to the previous age. The
same urge to express the detachment from a backpastdin order to assert a new and more
powerful identity would be shared by English hunsaniriters and reflected by their industrious

and relentless work on their vernacular duringsitteeenth century.

% Translation: the Latin language...is richer thane®&re
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Giovan Francesco Pico’s letters to Bembo

Pico’s first letter to Bembo in 1512 whéhose della volgar linguaeemed to have been already
completed, deals with the concept of imitation. Tdea that an author should imitate a group of
different authors and not just one single modeldsompanied by the urge to develop a personal
and peculiar style in order to be praised and t® @ useful contribution to the assertion of a
dignified and worthy identity. Both Puttenham angefSser would adopt Pico’s view when they
conceived their poetic compositions by considermgtiple enriching sources and by creating an
innovative literary production which could refinedaexalt their nation. Pico supports the extremely
fertile variety presented by the classical writensl he never points out relevant similarities among
them. He also makes reference to the Platonic Idiggdighting the fact that the natural tendency
of men is to imitate and this could be detected mumber of different areas. As Aristotl®setics
confirms, the prominence of the “writer’'s natunastinct” to create something new comes just after

the imitative phase.

He underlines the existence of an innate idea mally implanted in the mind which generates
innovative and unprecedented formulations. Indéddo definitely emphasised the principle of
inventio in the tripartite set which involves alslispositioand elocutia Likewise, Sidney would
realise and subsequently highlight the paramoupbmtance of forging versesx novoin order to
confer to his language and to his nation a triumphaiqueness. The peak of Pico’s letter is
represented by his strong opposition to CicerosraniAs a matter of fact, he attacks its dangerous
nature connected to faulty manuscripts and he toeshow the ineffectiveness of the project,
pointing out the tendency of the imitator to tramef himself into a simple copier of Cicero’s
masterpieces. The crucial point is that Bembo w@gcaronian and this hostility displayed by Pico
was meant to contrast Bembo’s claim to have thétylbd discourse on any subject like Cicero.
Pico’s strong emphasis on the Neoplatonic innaga idvhich generates the best work of art

inevitably instigated Bembo’s reaction. Bembo st@rhis letter mentioning the superiority of the
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written word over the spoken one, showing thatdbbate onmitatio which was taking place at
that time had not only been presented inRngse della volgar lingudut was reiterated through
differentmediain order to stress the great influence it hadhenimtellectual environment in Italy as
well as in all Europe. Bembo immediately points Bito’s incoherence in defending the imitation
of all good authors in the first part of hepistolato affirm then completely the opposite in
discouraging this practice. What is more, Bembfirmsly convinced that only through the reading
and knowledge of other authors’ works it is possital forge creative ideas, thus he rejects Pico’s
conception of an inbornucleusof inventive spirit. In addition, Bembo specifiggt his approach

is not an abstract, unfounded speculation on ytlodels of literary perfection, on the contrarg, h
adopts the pragmatic example of Cicero to pursaegbetic ideal. The industrious and pragmatic
attitude displayed by Bembo would not be ignoredhgycircle of English Renaissance intellectuals
who would definitely pursue the principles and noetthe asserted. Bembo continued his letter by
meticulously describing the different steps he aedmn the process of imitation and creation of his
own works, although he presented quite controviepsients since he seemed to pursue an original
content but he adopts a classical tone to expteddowever, it is comprehensible that these
struggling extremes appear to be still in tensiecdoise this kind of dilemma connected to the issue
of imitation has never been solved since Petrariiims. On the one hand, he seems prone to avoid
a kind of unoriginal topic but, on the other hahd,cannot avoid employing an elegance of style
and language which was left as a precious inhegtaby Latin and Greek ancestors.
Notwithstanding this, Bembo upheld the belief thathird stage in the evolution of this process
could represent the solution to this kindimpasse Indeed, he introduces the choice of a single
mediocre literary model to have the chance to vinaid on hisexemplunbut without feeling guilty

or frustrated for his inability to achieve the gresss of ancient outstanding authors. In this \kay,
can easily excuse himself for his ineloquence itin, groviding a more valid reason to adopt the
vernacular as the language which best fulfils hshes as a writer and as a Renaissance humanist.

This humble and frank assertion is one of the atusbints which would be developed by early
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modern poets in England when they emphasised hgldnenility and avoidance of excess as
virtues rather than boasting a number of supedasiylistic qualities they objectively could not

claim at the beginning of their enterprise.

Moreover, it is interesting to observe the elogeeBembo displays to illustrate his choices and

intents in order to entirely devote himself to thetivation of the vernacular:

ad quae quidem conscribenda eo maiorecstindubuimus, quod ita depravata multa atque
perverse iam a plurimis ea in lingua tradebantinsotete prope recto illo usu atque proprio
scribendi; brevi ut videretur, nisi qui seam sutteisset, eo prolapsura ut diutissime sine honore,
sine splendore, sine ullo cultu dignitateque ialéMcLaughlin, p. 263).

However, there is one point in which Bembo and Reem to agree. Bembo drew a distinction
between the act amitari and sumeresince the first refers only to imitation of stylehie the
second involves the change of other parts suchulgied, order and sentential. For this reason, it
could be assumed that the writer had the faculghtse the subjecsymerg from another author
but should only imitate the best stylenitari). This synthesis would be adopted as a guideline by
both Sidney and Spenser in the process of promofitimeir renovated literary identity against their
detractors.Bembo’s vernacular poems abandon the elements edtlapt the late Quattrocento
remaining faithful to the dialogue form and to theetic genres oSonettoand Canzone Aldus
Manutius’ editions of Petrarch and Dante create@bsbo between 1501 and 1502 show how he
applied humanist techniques to vernacular philol®gmbo’s letter to Pico is a sort of manifesto of
his literati credowhich best exemplifies both his creative and hitscal writings. Bembo exercised

a profound influence on the development of the aeutar, marking not only the culmination of the

process of promotion of this new tongue but he alaoaged to transfer and adapt Ciceronianism to

* Translation: | was all the keener to write in tleenacular since most works were being writtenaouptly and
inelegantly in that language, and its correct usagemanner of writing had been so neglected,jttlsaemed to me
that, unless someone propped it up, it would ceBdp such an extent that for a long time it wdiggrostrate,
without honour, without splendour, and without grofish or dignity.
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thevolgare He championed Petrarch as a modern model fogrtterging idiom which was starting

to spread not only in Italy but also towards thetmern countries in Europe.

Bembo seems to be promoting the humanist Latin hmafdbe Golden Age-Decline-Revival on the
Italian vernacular literature. Each of these thstgges could be associated respectively to the
Trecento, Quattrocento and Cinquecento, evokingra f coming of age of the vernacular as
Bembo points out, “Massime insino ad ora si pue dgsere I'adolescenza di questa lingua, perche
ognora piu si fa elegante e gentile. E potrebbénfante nella gioventu ed adulta eta sua venire
ancora in maggiore perfezione”(Bembo, p. 64). Bembdike the Florentine Neoplatonist Pico,
choses to elevate the vernacular relyingrerbarather than omes Finally, it could be stated that
Bembo’s choice to adopt Ciceronianism allowed teenscular to develop an array of literary
peculiarities which promoted its blossoming andthat same time, closed the question of literary

imitation in Renaissance ltaly and transferred iEngland.

2.4 The crucial role of French and Italian in the kaping of the English linguistic
identity

The theory and Practice of Literary imitation in It aly from Dante to Bembo

Molti vogliono giudicare gli stili e parlar de’ nuemi e della imitazione; ma a me non sanno gia
essi dare ad intendere che cosa sia stile neé nunméron che consista la imitazione.

B. Castiglione
Il cortegiano(1528)

The term “imitation” raises a great number of deubhd uncertainties which has been largely

repeated to describe Renaissance literary textspaimdings but whose meaning was much less
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clear. It is arguably the most significant literagncept of the Italian cultural history in the iper
1400-1530 but it pervaded with even greater eviddfrance and England in the following decades.
In particular, English poets devoted the first stad their work on the language to the study and
imitation of those models of stylistic perfectiomieh were undoubtedly exerting an ascendance on
the European cultural and political identity. Thplienomenon could not be ignored in the
construction of a refined and dignified idiom whigitended to express both an unprecedented

linguistic authority and national supremacy.

Imitation was a critical and literary practice whiengrossed many bright minds in Italy. Petrarch
and Bembo were literally obsessed by the reproducif a work of art which was intended to be
developed in the footsteps of noteworthy predecss3te flood of polemics which dominated the
fifteen century bore witness to the weighty rokerkry imitation played in the process of poetic

creation and which was crucial to establish thaustaf a literary text.

As far as the theoretical side of this debate iscemed, the level of discourse is precise and
sophisticated and stylistic choices are articulatea refined and intelligent way. The Quattrocento
in ltaly does not simply anticipate the achieveraeasftthe Cinquecento but presents all the crucial
strategies employed in the practicdroitatio by many English authors in the sixteenth centarg i
sort of intertextual allusiveness connected to enlmer of idiosyncratic languages. In addition,
considering the relationship between Latin and tbeenacular in the Renaissance, it could be
noticed how the Latin language was refined pringatirough a lexical purism foreshadowed by
Petrarch, then, through a focus on syntax as coafirby Valla and finally with a particular
attention to morphology and orthography due toitiieduction of printing. The development of
the vernacular underwent a similar process as apped-ortunio’sRegole della volgare lingua
(1516) which re-enacts all these poetic principtisnilarly, Bembo’sProse della volgar lingua
(1525) embraces a discussion which tackles issuds &s lexis, syntax, morphology and style and

opens a series of debates on the language whicldwowlve many intellectuals and scholars in
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early Renaissance England. A relevant degree o$istemcy seemed to be guaranteed by the
adherence to imitation. The triumph of Ciceroniansnd Petrarchism was evident during the first
decades of the sixteenth century since the neesktore a certain order among the chaotic “voices”
of Italian literature was deeply felt by Renaissaneiters. The consequences of Bembo’s approach
did not only concern his literary works. Indeeds Giolden Age pattern which was followed by the
movement called “Decline and Revival’ in both Laand vernacular literatures, questioned the
models presented by Alberti. Confidence in the gmesnd a critical tendency towards the past
could be probably detected in Castiglione and Mac#lli but the majority of writers shared
Bembo’s position so the prestige bestowed uponAheients became once again distant and
unattainable. In the sixteenth century, severalliEimgoets would experience the same feeling of

irretrievability and inferiority which characterg®embo’s attitude towards the Classics.

The polemics went on after 1530 in France and Enblaut in Italy the debate between Latin and
the vernacular was soon sorted out in favour ofldtter. From that point, Italian became the most
appropriate means of communication on both oral laacary grounds. After 1530, the issue of
imitation in Italy was reconsidered in the light Afistotle’s Poeticssince this text became central
in several debates among critics and it would becoracial for early modern English writers too.
However, it should be borne in mind that the Afisian concept of imitation is connected to
nature while Renaissance writers were even moreerord with thehetorical imitation of the
Classics both in Italy and England. Behind the wamitation” lies a manifold activity involving
literary theory and practice which are closely amtad with the Italian Cinquecento. It is
interesting to notice that theories of literarytaion were applied to Latin and vernacular wriing
and the rise of Ciceronianism in both languagesvekdchow classical texts influenced Renaissance
creative processes. The practiceimitatio stated back to the medieval period with Dante and
developed in a slightly differemtraxis during the Renaissance. In the years after 1580n lwas

no more a plausible choice for literary works aneé group of Renaissance Ciceronians headed by
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Bembo introduced and supported the use of the galaaas a newnediumof literary production.
The debate on imitation was firstly and primarily academic debate but then it extended to
broader fields of interest. The emphasis was ntt on theoretical texts on imitation but also on
the practice of writing in the footsteps of greaidals. Petrarch and Boccaccio were considered the
chief models respectively for poetry and prose. Elgav, imitation was a principle and an activity
which was rather widespread among learned meneirQtmattrocento and it involved humanists of
the stature of Valla, Alberti, Salutati, LandinodaRoliziano whose industrious and innovative
activity would inspire the enterprise of early modgoets in England. In addition to the numerous
ramifications which could be considered in conrettio this issue, it is also of paramount
importance to analyse the practical consequenc#ssopractice since the age of Italian humanism
created the roots for the development of literagates all over Europe. For instance, the gradual
but complex evolution of Ciceronianism in Latingetlkereation of a canon for minor and major
authors and the linguistguerellebetween the ancients and the moderns as welkasathsposition

of classical terminology into the vernacular wenéinnately linked to imitation, bringing about

conspicuous changes in Renaissance Western Europe.

Plato’s concept omimesiswas meaningfully related to literature during fRenaissance since it
was meant to represent life and the natural wéttdvever, considering reality to be a mere copy of
the perfect ideal forms of the universe, the teoguared a rather negative undertone. Despite this,
Aristotle used the term “imitation” to describe tpertrayal of life through the work of art. Both
these conceptions were well-known to Renaissanitersjrbut these mainly referred to the process
by which a writer intentionally or unintentionakyrrowed from another work of art bringing about
a noticeable literary echo from the original telsbcrates added his principle of imitation to the
three traditional components of Greek rhetoric turega theory and practice. Similarly, in the
famous ancient texAd Herenniumit is highlighted that the duty of orators wasbirrow from a

previous writer in order to make the imitation pavable to the audience but, at the same time, it
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was also necessary to rearrange the material bed.owhe faithful reference to the works of other
authors was not considered categorically inadmssib it is today. The Renaissance cult of Cicero
developed from the humanist linguistic purism bl tmain reason is the fact that Latin was
becoming a dead language which was unable to tetfhecnew Renaissance reality. “Classical
elegance” and “contemporary accuracy” were twoished values for the Quattrocento literati and
since Latin had always had a great ascendance &n e¢ducation and literary tastes, it was
necessary to merge them in a new synthesis whiald dze in tune with their new ideals. Their

mastery of Ciceronian style allowed them to attertipg writing of works characterised by

virtuosity and notable grace. The expertise thageghfrom the imitation of Latin authors such as

Apuleius, Seneca and Tacitus developed their eltcglells with an unprecedented rapidity.

The question of literary imitation involved the nggominent minds of the time. Dante himself
had proclaimed the superiority wblgare over Latin when he had affirmed, “nobilior est gais™
providing three reasons in support of his statenf@hghieri, p. 2). The first was that it was the
original language which was spoken by mankindsé@nd was that it is a mother tongue which is
adopted everywhere and the third was that vernautaatural instead of artificial. This set ofesl
are intended to show in a very simple, clear amtlige way the noble qualities a kind of poetry
written in vernacular could offer. This is exacthe model that Renaissance English writers would
later adopt in their writings. Finally, it was pdss to create a superior type of literature whase
was to ennoble those individuals who were brawaigh to promote and use their native tongue in
their works adopting a more transparent and faitbéuspective. Nevertheless, the prestige Italian
could display had its source in Latin and this lirsgjc and literary affinity could not be ignoreg b
early modern English authors — at least in the §itages of the formation of the new language — as

this extract explains,

5 Translation: The vernacular is nobler
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Idcirco accidit ut, quantum illos proximiusitemur, tantium rectius poetemur. Unde nos,
doctrine opera intendentes, doctrinatas eorum iasegmulari oportet (2. 4. %)

Later Bembo distinguisheithitatio from aemulatiodescribing these terms as two different phases
of the imitative process. The canon of those Latets who are worth imitating is described by
Dante inVita Nova25 and in the fourth canto @iferna Basically, the study of Latin should help
vernacular poets to find that kind @dnstructionis elatiavhich allows poems to reach the high and
sublime standard required to poetry to be notewoptighieri, p. 39). Despite all good principles
connected to the copy and reproduction of clasgatierns, the kind afmitatio Dante employs in
his Commediais quite imbibed with re-elaboration and origibaliThis vernacular masterpiece
seems to refer to an embryonic phase of Humanisin @nthe same time, to undermining the
undiscussed greatness of his predecessors. He tdachdllenge the hugely veneratgdtusof the
ancient masters introducing an alternative — threa@ular — which could equal them without giving

the impression of being inferior or inadequatexpress the purposes it was pursuing.

In the second book dde Vulgari EloquentiaLatin poets are praised to have written a higahgu
body of literary works since the language they aeldpvas symmetrical, ordered and clear and it
was frequent to find this kind of regularity in @t writings. It is quite difficult to judge if th
assumption derived from a sceptical and prejudaitidude or if it was really a grounded point of
view but, according to Dante, the most advisablé atfequate solution was to emulate classical
writers taking their masterpieces as the perfeatetsoto imitate in order to achieve praiseworthy

results.

However, in the middle of the fourteenth centurgir®ch re-established the process of imitation
which was usually associated to the Classics. mflieeince Seneca had on Petrarch appeared to be
central for a relevant number of Renaissance ptretsis Controversiae Seneca pointed out that,

“Non est unus, quamvis praecipuus sit, imitandugSéneca, p. 2) underlining the necessity to

® Translation: For that reason it happens that libeec we imitate them, the better our poetry wéll Eonsequently we
who are writing a work of (poetic) doctrine shoelchulate their learned works of poetics.
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avoid the imitation of one single model - howevarient it could appear — in order to encourage
writers to embrace a wider variety of worthy exa@splo broad their horizons and to enrich their
knowledge. D. A. Russell confirmed this maxim, audgdihat it was also advantageous to “penetrate
beyond superficial verbal imitation to a reworkithgit recaptures the true spirit and significance of
the original” (McLaughlin, p. 22). Petrarch reactagarticular against the ornate Latin of trées
dictaminis which would be taken into high consideration bygksh poets in the following

centuries.

It is also interesting to notice how Petrarch kklien Quintilian’s advice about the process of
imitatio. Indeed, he warned poets against superficial traitasince it could easily involve a
dangerous lack of originality. In addition, Petfa@greed with the Latin poet when he affirmed,
“Nihil crescit sola imitatione” (Muratori, p. 128) since he concurred with the that, “Ea quae in
oratore maxima sunt imitabilia non sunt, ingeniimeentio, vis, facilitas...® (McLaughlin, p. 24).
Petrarch’s reluctance to the idea of adopting #mesterms used by his predecessors mirrored his
apprehension connected to an overwhelming influemisieh could stop the mechanisms which
allowed him to express his powerful creative idédstwithstanding this, the influence Seneca had
on Petrarch was arguably exemplifiedBpistolae 84 where the Latin poet, while instructing his
pupil on literary imitation, illustrates the thre®ain principles connected to the artimitatio. The

first is unity of style, the second is differentoast from previous models and the third is the
concealment of the models. These principles woeldhe hub of the method adopted by English
writers in the middle of the sixteenth century wénegr they conceived a new text. Seneca employs
a nice image to sketch the kind of imitation hehes for the young writers who seek advice.
Indeed, he points out that the imitative work skddog like a son who looks like his father, and he

should elaborate a kind of style that - like a cheican generate a unique tone derived from an

" Translation: Progress cannot be made by imitatlone.
8 Translation: An orator’s greatest assets canndmnbiated: his genius, his powers of invention, ftistorical vigour
and fluency...
° Afundamental text in classical imitation theory.
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array of distinct voices. This is what would bermat out in early modern England where the
heterogeneous group of ancestors who gave birthetmation left a variety of different languages
and traditions which would be skilfully merged bgrRdissance poets and delightfully displayed in
their literary masterpieces. Moreover, Seneca dhced another powerful and eloquent metaphor
connected to this issue. He compares poets towleied collect honey from flowers but without
specifying if what they finally produce is merelyade up of the substance they picked up. On the
other hand, Petrarch was absolutely convincedttieae was an extra element added to the final
product since what he called “mellification” seeméd derive from “mirifica quadam

permixtione™® (McLaughlin, p. 26).

At this point the personal contribution of the writappears to be crucial in the very act of the
artistic creation. As Sidney would experience ia Defence Petrarch himself is not always free
from guiltiness when he feels he is reproducingdrisestors’ works. However, he is also loyal
enough to recognise that the processnafatio which involves the reworking of other writers’
ideas in a different and personal style is ceryaprhiseworthy and of superior value. Petrarch is
well aware that every poet should develop his ovetirdttive style even if it could not compete
with the refinement and grace of the authors of Alméiquity. Similarly to Horace, he affirms,
“multo malim meus mihi stilus sit, incultus licetqae horridus, sed in morem toge habilis, ad
mensuram mei ingenii factus” (McLaughlin, p. 27). Petrarch is not implying tltemplete
eradication of ancient wise models but he priviegienilitudo overidentitas thus he considers his
models as greaxemplabut he relentlessly works preserving his own idg@nd autonomy, “sint
cum duce oculi, sit iudicium, sit libertd§”(McLaughlin, p. 28). Indeed, the kind of imitation
Petrarch intends to follow is much more subtle thanere copy of words from other authors. The

echo of Latin texts should be slightly perceiveaiirthe adoption of a certain number of rhetorical

19 Translation: by a miraculous blending process.
" Translation: | would much prefer that my style skiobe my own, no matter how uncouth and inelegast,like a
well-worn toga, made to measure to suit my ownllextée
2 Translation: let me follow a leader, but with myroeyes, my own judgement, my own freedom.
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figures but the articulation of ideas should be plately independent and the choice of vocabulary
absolutely innovative. Petrarch’s cult of classidality and elegance is evident in his manuscripts
where headopts a form of self-imitation in repeating thente and expressions he forged
throughout his work as Puttenham would do in/Aite of English Poesien 1589. Petrarch was
certainly a great admirer of Cicero but, notwitihsliag this, he avoided becoming his “slavish
follower” as he finally points out by saying, “posinti viri vestigial novam non imitationis sed

doctrine proprie preclarique operis gloriam invéihts (McLaughlin, p. 34).

Another relevant example which highlights the delgging on around the issue of imitation during
the Renaissance is the dispute between Coluccigegdiahnd the younger generation of humanists,
about the choice of the most correct method coexdettd the imitation of ancient writers. In his
response to a letter by Bruni, Salutati, afteridgsthis own personal corrections to his previous
epistolg pointed out in quite a provoking tone, “but | baalways believed that one should imitate
antiquity in such a way that the imitation shoulat Bmerge as an exact reproduction, but rather
should always include some element of modernityu Koow that | am not unaware of the style of
our own most famous Cicero, and that | willinglyeusis words. However, it is one thing to copy,
and quite another to imitate. Imitation always emmé something that is proper to the imitator, and
does not entirely belong to the author imitatederglas copying tends to reproduce in entirety the
imitated author” (McLaughlin, p.73). Indeed, Satufareferred and promoted a kind of imitation
which included an element obvitasin order to give the chance to some aspects of magdo
emerge and start to flourish. This need to expitessnew” would be deeply felt by the majority of
early modern poets in Renaissance England since wWere definitely concerned with the
expression of a modern set of ideologies and aemewts which could not be fully conveyed

through a backward and ineloquent idiom. Moreo@atutati insisted on the necessity of individual

13 Translation: despite following in the footstepssath a great writer, you managed to achieve newy giot by
imitating him but by writing a famous work whichtgrit your own doctrine.
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contribution in order to achieve greater literatgnslards thus emphasising the crucial role modern
nations could play in the literagcenario The greatness attributed to Cicero consistedaining
endowed Latin with an elegant vocabulary which waable to convey philosophical ideas in a
polished and refined style. The ideal Renaissanaetipe was to adorn erudite content with elegant
style, refined lexis and prose rhythm. In addititre perfect imitation should always involve the
amplitude and abundance pursued by Cicero, thathrenomoted by Sallust and the magnificence
celebrated by Livy. An interesting focus on thenamular was then provided by Bruni when he
highlighted the noble features which characterisisdsolgarg pointing out that a poet should be
judged on the grounds @fhat he writes and not according to the language hesdsto adopt.
Indeed, he underlined his belief by stating, “loisere in istile litterato o volgare non ha a fale
fatto, né altra differenza € se non come scriver&iieco od in latino. Ciascuna lingua ha la sua
perfezione e suo suono, e suo parlare limato extswe”. This emphasis on the Latin concept of
res would also characterise the English way of conogithe literary work in the Renaissance.
Indeed, the main purpose of the language was tueldly display the concrete achievements of
the nation allowing the reader to perceive theatiffe value of the English civilization. At the sam
time, Bruni seemed to notice a sort of Achillesthehen, referring to two of the Three Crowns, he
claimed that Dante lacked a complete mastery oinlLainderlining also Petrarch’s inability to
emulate the style of the Classics. According toviesv, these were relevant reasons to choose the
vernacular instead of the great languages of theqity. Moreover, this supposed absence of
Latin qualities is connected to another critiqueveth against these poets. It seems as if they had
limited imitative skills compared to the ones dead by the new generation of humanists — which
involved Bruni, Niccoli, Antonio da Rho and somehat learned members — thus their
achievements in poetry could not be worth enoughepyoduce and honour the wisdom of the
ancients. This relentless attack to previous astlsocarried on also by Lorenzo Valla who, as early
as 1435, defined Bruni’'s Latin as inert, asundet f@eble. Indeed, in his opinion, it seemed to lack

that weight and smartness that he considered &sdential qualities for an innovative work of art.
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He could certainly not admit that the language ddaé scant or contaminated as the group of the
purists would sustain in sixteenth-century Englakibwever, Bruni's passion for Latin was
accompanied by a great interest in promoting theaailar and he firmly believed to be skilful
enough to manage to elevate it to a prestigiougiposexalting it more than his fellow poets had
done before him. As Leon Battista Alberti did ire ttollowing decades, he primarily supported the
purpose of developing a set of conditions whichlacailow the volgare to outstrip classical

languages. This would unquestionably be the same&English poets in the early modern age.
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CHAPTER 3

The great ascendance of the Classics and their

adoption as marks of social status

3.1 The literary prestige of Greek and Latin

The role of social prestige in the Renaissance apgmach to the Greek tradition

The reason why the language became so crucialisnathbitious enterprise was that humanists
associated a refined idiom with a dignified natidrhe elitist trait was crucial. Indeed, both
aristocracy and poetry aspired towards a higheergphnd were primarily conceived fomeche

The search for superiority and exclusiveness bour d'ivoir far above mediocrity was the key
aspect which allowed poetry to improve the poetatus. Moreover, when a nation starts to be
aware of its new influence and power, it becomeseimsingly eager to spread its influence on other
nations and its prerogative is to show its cultuaall military superiority. For these reasons,
communication became a crucial aspect to develapder to achieve this purpose. This is why a
new and eloguent language started to coincide avittodern and powerful nation. It was necessary
to find an innovative and, at the same time, paigeay to express the change which occurred at
that time and which inevitably marked the transitioom the Middle Ages to the Renaissance in
England. Indeed, big steps imply big changes aacEtiglish language began to be considered the
most suitable means to express them. The visue¢septation of power and the display of virtues
were the main concern of the English court. Theonitgj of noblemen used to believe that their
essence and role coincided with what they showeleavorld. This is the reason why prestige and
refinement had to be conveyed through an elegamtdaecent language which could concretely
advertise the worthiness of a nation and whichatexbpress the highest point reached by its rulers.

In addition, it should be borne in mind that powexs not for the many. Thus the inaccessibility of
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the poetic language to the masses was an extreapelaling feature for the noble class at first.
Moreover, it is important to be aware of the fdattan idiom embodies and conveys a whole set of
ideologies and values. The search for the puresthéghest models of linguistic perfection was
based on the majestic canons of the Classics #iegewere considered the cultural and linguistic
peak of all civilizations. Indeed, the knowledgelaitin and Greek became, primarily, a mark of

social prestige.

This section aims to explore the influence of theek language in the Western world during the
Renaissance with a particular focus on the cruolal played by education in the assertion of social
prestige through this idiom in England. First, ithexplore the origins of the spread of this reiih
language in Europe from an historical and cultp@ht of view. Second, it will analyse the central
role Venice played in the cherishment of the Gregiguage and culture underlining the relevant
contribution some Greek scholars brought to thenataon of this prestigious tongue in the English
world. Third, it will highlight the huge impact Vgerio’s treatise had on the conception of the study
of Greek and on its influence on the ruling cladsen, it will present Bruni’s treatidge studiis et
literis in order to emphasise the link between the siyletalities of Greek and the powerful appeal
they had on sophisticated and ambitious Renaisssttmdars. Finally, it will show how Guarino’s

work associated the knowledge of Greek to the dispf social distinction.

The late antiquity and the study of Greek exertegieat influence on Italian Renaissance. The
bilingualism which characterised the Roman Empirthat time was a crucial factor for the spread
of the classical languages.

The prominence of Greek among the elitist grougghef Western languages which monopolised
knowledge in Europe during the Renaissance startetediately after the fall of Constantinople in

1453 and a relevant consequence connected to itheasioving of a huge numbers of volumes
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from the Library in Alexandria to the South of {talThis displacement of thousands of Greek
volumes - but also of many Greek citizens and let&lals which had to move away from their
country - undoubtedly brought to Italy a precionsoant of texts which seemed to be the shrines of
a superior culture. The crucial role Greek teacpéaged in the spread of the Greek culture during
the Renaissance is witnessed by the diffusion anteagioble class dhe Greek language firstly
and primarily through the study of the languagelitsndeed, Greek was exclusively studied in
grammars thus the first approach students hadthétfanguage was essentially through them. The
role of these massive books was relevant not oslyaa as the teaching of the tongue was
concerned but, most importantly, in order to conaegertainaura of intellectual superiority. The
knowledge of the Greek language seemed to hold stemgus power which attracted many
Renaissance intellectuals who were inexplicablgifeged and, at the same time, challenged by
what appeared to their eyes as an unintelligible enyptic sequence of symbols. This apparent
inaccessible code seemed to hide an extremely amguappeal which was worthy being explored.
However, the only key to access this immensely konpus of knowledge was a deep and
assiduous study of the language. Effort and demotiere essential in order to undertake the study
of Greek for a great number of Renaissance inteléds who intended to master this idiom. Indeed,
during the first phase of their education they ttadoncentrate only on grammatical rules, syntactic
schemes and morphological tables of formationseohs$ in order to memorise the fundamental
roots of the tongue. In addition, the only direohtact with the Greek language came from their
teachers. This is why the role Greek masters playediucation was essential. In the first period,
immediately after the fall of the Empire, nativexgpe teachers were available to teach their
language — and all their background culture — atiaih students. Unfortunately, in the following
decades, it became gradually rarer to find autastehGreeks who were able to speak the original
idiom of their country. The few Greek citizens lefid even not know the original tongue their
ancestors used to speak, so the feeling of usafilaed inaptitude became dominant among them.

They found themselves exiled in a new land whoseetis were no more willing to welcome them
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to work at their courts as teachers because thegidered their Greek tongue irremediably
corrupted and fairly different from the authentiteo This obsession for originality and authenticity
and the constant desire to go back to the sourfcagpore knowledge which pervaded Renaissance
intellectuals and which exerted a great influeneezaglish works were justified by their rejection
of that intellectual “approximation” which was noniger admitted in circles where exactness and
refinement were the key values to adopt in any kihtterary activity. Since the Greek language
appeared as an arcane and complex idiom which reztjua serious and careful devotion,
Renaissance English society associated it with dhwand distinguished mark of social prestige,
transforming it into a sort aftatus symbolThe study of Greek was considered a difficult anmk-
consuming subject to study and only clever and smards could manage to undertake such an
enterprise. In addition, its intrinsic charactecstmade it a peculiar language to learn. All
Renaissance English humanists recognised that Gragla refined and sophisticated language, not
only for its idiomatic traits and its unique musitgabut also for the first-rank culture which it
conveyed. The oldest existent copy which bearsesgno the great value of Greek is the version of
St Basil's essay on the value of Greek literatutectv dates back to 1403. It was very popular
during the English Renaissance and it is a kinttbéarter for a liberal education” (Wilson, p. 14).
Castiglione himself in highe Courtierhighly recommended the study of Greek “becausthef
abundance and variety of things that are so diyimeaitten in it” (Wilson, p. 157). The deep
philosophical knowledge imbibed in this languageswa perfect appeal to the sensitivity of
Renaissance English scholars and nobles who werentieg increasingly eager to master this
language and, as a consequence, to display thellectual and social worth. In time, this pompous
reason became the main input and appeal to the stuthis idiom whose usefulness was not
immediately apparent to the majority of learned madeed, learning Greek was not essential as
knowing Latin but, apparently, this was exactly ttason why noble minds in search for an official

acknowledgment of their skilfulness and worthingssided to undertake the study of Greek.
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Byzantine Greek refugees in the West played a &byin the promotion of Greek studies first in
Italy and then in England. The scholars exiled frtw@ir native land who arrived in Southern ltaly
after the wreckage of the Byzantine world wereisolated individuals occasionally landing on the
peninsula. They were in constant communication witlke another and they quickly settled up in
many flourishing Italian cities where they were etatined to establish a sort of revived Greek
nation (Geanakoplos, p.7). Venice, in particulaasweonsidered as a kind of second homeland for
them. The Greek diaspora in the West brought abmuidevelopment of a feeling very close to
patriotism which could be perceived in the textsttem by Greek scholars for their Western
patrons. The ambition they had to elevate Greekhasnew status symbobf the European
civilization was clearly connected on the one hamthe pride for their centuries-old culture and,
on the other hand, to their affinity to the nobfelaefined lifestyle they found in the Renaissance
élites. The restoration of Greek letters literallydened the “intellectual horizon of Western
Europe” during the Renaissance. Gragkigréscontributed to the spread of Greek studies in
Western Europe mainly by teaching, by transcrilmmanuscripts and by preparing texts for printing
thus diffusing new challenging and sophisticatedema to ennoble the most prestigious minds.
The primacy Venice attained in the study of Greeldenit a sort of “mecca” for intellectuals who
found themselves engrossed by this language andreult was a prolific centre opened to host
scholars interested in Greek from many differenintoes all over Europe in the late fifteenth
century and early sixteenth century. They had th@odunity to meet the most brilliant Hellenists
of the time, prolifically increasing the importancethe access to Greek. Thanks to the Venetian
printer Aldus Manutius a large number of Greek ns&nipts were printed and circulated among
private circles of th&erenissimalt is interesting to consider that Erasmus’ saojoa Venice in the
Aldine circle of Hellenists was particularly relenafor the dissemination of Greek letters in
Northern Europe. Even if the transmission of Gréekn its original nucleusto just a limited
number of humanists in the most relevant Renaigsaratres of Italy could be considered as a

nicheexperience, it had a great impact on the riserektas a privileged and exemplary means to
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achieve intellectual and social prestige. Spenseone of his letters dated from Westminster and
from Leicester House mentioned the Greek term “pagus” to name the elitist group of
Renaissance English poets whose ambition was ¢@ famew privileged “language of power” and

whose activity was certainly exclusive and sopbaad (Helgerson, p. 30).

The printing of Greek texts in Venice by Aldus M#na between 1494 and 1495 attracted
Renaissance English scholars since printed textaigit greater recognition” to the work and to its
author thus increasing the respectability of théewbut also of the reader who became a sort of
“official disciple” (Geanakoplos, p. 60). Considegi Venice a real “babel of tongues”
(Geanakoplos, p. 69), the prominence of the Grarguage was even more evident there than in
any other place in Europe and the degree of exansss conferred to it was certainly indicative of
a superior engagement involved in dealing witlAnalysing the case of Cardinal Bessarion, a sort
of mutual exchange in terms of prestige betweenidéeand the Greek culture could be detected
and this will have a great impact on the Englishiure and literary works too. It seems that the
rewarding welcoming of intellectuamigrésfrom Greece was paid back with the possibility to
learn their prestigious tongue thus to have acttesse of the most wise and praiseworthy cultures
of Eastern and Western Europe. The Cardinal himdelined Venice as a new alternative to
Byzantium thus acknowledging both the enchantirgpnéss of the Venetian empire and its
interests in the exaltation of the crucial and ueicpultivation of the arts. Intellectuals such as
Zacharias Calliergis who set up the first Greeksprim Medici Rome, Janus Lascaris —the Greek
scholar who gave lectures ®hucydidesDemosthenes, Sophocles and @reek Anthology - and
Demetrius Ducas - the Cretan Pioneer of Hellenidiss in Spain - seemed to be the only Greek
scholars living in the West who were able to “clagtescent from the old imperial Byzantine
dynasty” thus underlining the original and autocimé& support to the exaltation of Greek in the new
Western noble environment (Geanakoplos, p. 202)lie@as mingled with the circle of wise

Hellenists in Padua, promoting the ascendance etlGthus leaving Latin in a less privileged
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position. The promotion of Greek studies had alsbnet mainly — been possible thanks to Italian
patrons — such as Agostino Chigi - who supportethent Greek humanists in the education of
wealthy individuals attracted by the haughtinesee&rcould confer them. It is relevant to notice
how a prominent figure as Desiderius Erasmus engdthshe great importance conferred to the
knowledge of Greek, as is possible to perceive frioenfew lines he wrote to his patron Anthony of
St. Bergen, “If you would drink deeply of the weltsrg of wisdom apply to Greek. We have in
Latin at best some small brooks and turbid poolsijemhe Greek have the purest fountains and
rivers flowing with gold” adding also that erudiian Latin is “crippled and imperfect without
Greek” (Geanakoplos, p. 258). He was one of thetnmffuent intellectuals of the English
Renaissance and he contributed to shape the Erglistanist ideology. The close collaboration
and interaction between Greek scholars and Venetigallectuals or publishers in the Aldine
Academy seemed to implicitly reinforce the exclesaura which surrounded Greek, implying that
it was a language which concerned great persagmbtnd which exalted their brightness and talent.
In addition, the fact that a relevant number of &krenanuscripts was cherished in private libraries
confirms again the exclusiveness brought abouhisyrefined idiom which would become the hub

of the English process of refinement and ascendance

Greek and Latin were labelled under the same canokpnity in Antiquity and their two
sophisticated cultures became the hub of Renaiesamiture in England. There were two main
issues connected with the Greek language: theitgpaf Greek and the translation from Greek. As
far as the translation of Greek texts is conceritas important to remark the fact that the filestts

to be translated by Italian students were the grararwhich were entirely written in Greek thus
required the reader to undertake first the studg tgfchnical language which subsequently allowed
him to proceed with the study and translation offge sentences while it was only at a later stage

of the process of learning, that complex and chglleg texts were introduced. Indeed, great
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authors’ writings such as a number of literary ragseces by Socrates, Aristotle, Plato or Homer
were introduced only when students proved to be tbteal proficiently with the language. This is
a further proof of the extreme inaccessibility bé twise and superior knowledge of the Greek
tradition since language was a barrier which cawdtibe easily and quickly overcome in England.
It was, in a sense, a sort of climb towards the @mse mountain of a culture which allowed only
the best performers to reach its peak and to descby wonders. The excitement connected to the
exploration and acquisition of this language maagligh intellectuals curious and interested to
learn more about Greek culture. Indeed, the fatomaaised by the Greek language and culture
soon reached even the North of Europe. First Freamzh then English learned men came into
contact with this “new” language and started todoe€ increasingly engrossed with it. Learning
Greek became a sort of mechanical process whicfewed a sort of sacred mystical power on
those humanists who finally succeeded in mastehisggancient idiom. They were considered like
“elected individuals” which had access to exclusiireles since they possessed the highest kind of
knowledge. For this reason, they also felt the @nge responsibility to be a guide for their society
since the wisdom they gained from the Ancients ymded them to engage in political issues. The
learning they acquired in time allowed them to veva tradition which provided the fundamentals
of the Western world. The possibility to read thgioal works of Ancient Greek philosophers - the
masters and models of the great civilizations ef Romans - was surely a great advantage since
these texts were good examples to rely on in dalbetter understand the origins of an heroic past
which - if correctly deciphered and imitated - abgkertainly still teach wise principles to modern

men.

A meaningful example of the importance of Greekim education of those individuals who aspired
to reach a remarkable position in society was thatiseDe ingenuis moribupy Petrus Paulus
Vergerius. Vergerius is connected to Paduan Humamigring the period in which Vittorino da

Feltre resided there. His enthusiasm for the Glaaguage influenced the humanist current in
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Florence.De ingenuis moribysaddressed to Ubertinus, Francesco Carrara’sveas,one of the
most read productions of a movement called the\Réwaf Letters. Bembo prized him as a worthy
philosopher. Prof. Combi, one of the latest andtraodent students of Vergerius, sustained that he
was ‘one of the most illustrious of the long sewédtalian educators, and the first to approach th
subject upon new lines, and with a larger scopgjered possible by the Revival and demanded by
the altered conditions of society” (Woodwood, p).9%rgerius was considered a fine humanist and
his Letters reveal an innate and uncorrupted usheoiLatin language and a wide knowledge of
Classical texts. He was particularly concerned witie education of upper classes since the
illustrious Carrara family had been for many getiers the sovereign of one of the most ancient
and learned cities of Northern lItaly. This prestigs position should be reflected by the excellence
of learning and Greek culture offered the best nadt®d work on. The author of this treatispon

the principles of Learning and Conduct seems terekthe access to his subject matter to all those
who are “blessed by nature with quickened mindslaftg aims” thus selecting his readership from
the very first chapter of his work, bestowing a serof exclusiveness and uniqueness which
elevated both him and his writing at the same tiktereover, this mark of social prestige was to be
conferred from the very beginning to noble childtanough education, prizing “every sign of
alertness, of industry, of thoroughness, in themgrg character” in order to reach the highest
excellence (Woodward, p. 97). The need to providexdernal exemplary model from the ancient
past seems to derive from the fact that “we garersstimulus from contemplating others than from
the reflection of our own selves” (Woodward, p..98)addition, human beings are more likely to
be instructed and inspired by a “living voice” ratlithan by a dead one. This is why the revival of
the wisdom of the Antiquity became crucial to all@seek intellectuals’ brilliant minds to have an
impact on new generations of young rulers. Therpatat importance conferred to the education
of children is strictly connected to the regulatminthe State, since the proper training of a young
heir to the throne would inevitably shape his peadity as an adult monarch. Thus, since a

governor must occupy a higher and more prestigomsstion, it is necessary to find a way to assert
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his superiority through a concrete and manifastlium.Greek language, thanks to its complexity
and unintelligibility, conferred a certain tone sfperiority to those who had the capacity to deal
with it. Liberal studies were the most suitable ne#o pursue the ideal of the worthy excellent
learned man. However, they involved a constanttipe@of virtue and wisdom. Education was
considered to be necessary in order to develofhigbest gifts of body and of mind which ennoble
men” (Woodward, p. 102). It was then crucial tartsthe apprentice of the idiom from infancy in
order to train children to make constant intellattefforts to become intelligent and virtuous
monarchs. Indeed, Vergerius was convinced thatg mot possible to attend wisdom in adulthood
unless commitment to study started from an eanty Big confirmed this idea when he wrote, “Dum
faciles animi iuvenum, dum mobilis aetas” (WoodwardL02). This was arguably one of the best
ways to develop a remarkable faculty of reasonmd)@nversing upon solemn and complex topics
in order to forge men of great merit.

Training in Arms or in Letters were considered taativities which conferred a certain distinction
to men who possessed a noble spirit. Literature defined as a subject suitable both for
intellectual development and for the shaping ofspeality. For this reason, Vergerius was
convinced that a certain degree of courage wasested to undertake its study. The study of Greek,
in particular, seemed to be apt to virtuous men wlould be both helped and adorned by
knowledge. Aristotle himself encouraged an actippraach to the study of Letters since he
affirmed that men cannot just speculate on absmactiples but they have to take an active role in
the management of the State. It is of great impeda‘to go to the best teachers even for the
Rudiments” and to rely only on first rank mastarsorder to “implant deep roots in the growing
mind” (Woodward, p. 110). Vergerius seemed to puthe same level the training in the Arms and
the training in the Letters as far as great and o individuals are concerned. A strikingly
similar parallel would be presented by Roger Aschiamhis Toxophilusin 1545 when he
highlighted the importance of cultivating both th@nd through study and the body through

archery. He introduced the example of Alexander @mneat by describing him both as a skilful
45



weapon handler and a clever student of Homer. Bleadvised his interlocutor that if he wanted to
become a man of high prestige he should devotécgarg part of his day to liberal studies thus
securing himself a fuller and richer life througkatning. In addition, eloquence and linguistic
refinement seemed to be fine marks of distinctiomictv were provided by education in the

Classics.

Another relevant example of the influence Greeklissihad on English humanists is provided by a
treatise written in the form of a letter callB@ studiis et literidoy Leonardo Bruni d’Arezzo and
addressed to the illustrious Lady Baptista Malatesthich bore witness to the great Renaissance
concern for classical studies. This lady was onthefmost thoughtful women in Italy during the
Renaissance and this document highlights the drymaver some intellectual women were
acquiring thanks to their devote study of GreektteMoral precepts and the art of moral
conversation were highly regarded as fundamentalitogs a man who aspired to prestige and
power should try to acquire through the analysishef great Greek Fathers. Leonardo opens his
letter emphasising the high social status of tlg End the repute she had in the literary field. He
elegantly flatters her by praising the distinctisime had already gained and by encouraging her
towards further engagement in the study of claksigthors. He even provides a small list of the
most astonishing female models — such as Corrtgdippho, Aspasia - which should inspire her to
become a virtuous and distinguished learned worhi@njoins the acme of his praise when he
affirms that her intelligence could only be nouadhy the best material underlining the exclusive
role the woman can embody if only she agrees tonguherself to hard work in the study of the
Classics. He seems to admit that “true learning’ disappeared at his time, repeating the adjective
twice to the “vulgar jargon” which make theologiaomtent with their studies (Woodward, p. 123).
He blames a number of early modern writers forrtlggiorance in the literary domain, asserting, at
the same time, the distinguished role of Clasdarajuages. The study of such apparently obscure

and certainly complex codes seems to imply that ekilful and refined talents could approach this
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type of study. Only those broad minds who were &blendertook appropriate scholarship and to
pay enough attention to stylistic and grammaticgthills, could be considered worthy enough to
raise long-lasting constructions. The author recemus a deep involvement in the study of
vocabulary, figures of speech and, in particulathe grammar of the ancient language since only
those who finally master the language could betlygtevered and elevated above the average
standard of scholars. Even the choice of authost meia delicate matter which should be carefully
and cleverly considered. Indeed, Bruni points datt ta style which lacks artistic features could
badly influence our own compositions and spoil @ste. This is the reason why it is always a wise
choice to adopt a critical eye in dealing with batledern and ancient culture. Indeed, the path
Renaissance English intellectuals decided to fol®nded to shape their identity and often
determined theisocialstatus.The choice to enter the refined world of wisdonthef Great Ancient
masters was a way of affirming an authoritative esiguity over the other social classes. The
impossibility to grasp the meaning of what theyevstudying and displaying and the awe-inducing
reaction which was provoked by their knowledge ofeav, rare and complex subject matter, were
powerful inputs for those nobles and intellectwat® aspired to the highest positions of the social
scale. In this way, they acquired a prestige arepate which could not be contested or undermined
not only by the majority of the population, butalsy aristocratic and learned members of noble
circles of the upper classes. It was a sort ofrirdlecompetition where ambition was becoming
increasingly high and the tendency to raise theslgarbolised the insatiable search for power and
prestige which characterised the most illustricarss of the “new civilised Renaissance”. As Bruni
observed, “You will notice that such refinementdl awpply only to one who aspires to proficiency
in the finer shades of criticism and expressiort, duch a one must certainly by observation and
practice become familiar with every device whichdsg distinction and adornment to the literary
art” (Woodward, p. 126). In this letter, a greapworntance is conferred to poetry in connection with
stylistic elegance and power of expression. Ind&sdni provides a list of talented thinkers and

intellectuals from the past, observing that thdyhald excellent poets as models of literary and
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stylistic greatness. For instance, Aristotle seetondtke relentlessly quoting Homer, Hesiod, Pindar
and Euripides and he knew their masterpieces aksasehe knew the works of several worthy
philosophers. He then remembered poetry’s charnfomgn and the interesting variety of the
contents it dealt with, its relationship with memand the perfect accordance with rhythmical and
metrical patterns. This seemed to him to be thelbed of poetry since it had a sort of affinitytho
with the intellect and with emotions. Indeed, itsmaegarded as a strongly attractive means to
elevate knowledge and to ennoble educated poetwiduals. This prestige was primarily
conveyed by Greek in its nature mediumof communication as Bruni pointed out concluding h
letter, “one may fairly ask what advantage it ispimssess profound and varied learning if one
cannot convey it in language worthy of the subj¥¢here, however, this double capacity exists —
breadth of learning and grace of style — we allogvhighest title to distinction and to abiding fdme
(Woodward, p. 133). This higher form of knowledgseeyed by the study of the Greek language
was emphasised by the most cultured teachers itoféiithful students. Education played a crucial
role in the upbringing of young nobles who wereewtpd to become the worthiest and wisest rulers
of their nation. The author of the letter was fiynglonvinced that a certain acquaintance with the
majestic authors of antiquity is crucial to pursugoignant and effective kind of education. In
addition, a constant and close contact with Gresgkstwas a very good practice to enact and the
translation of the original manuscripts was a presitechnique to internalise the gracefulness of
their style and the acuteness of their contentsvayer, this kind of activity could only be enacted
after a long period of training and learning of theeek language which was essentially related to
the study of grammars. As Aeneas Sylvius Piccolomote in his treatise to Ladislaus, King of
Bohemia and Hungary, “Grammar (...) is the portablioknowledge whatsoever. As a subject of
study it is more complex and more fruitful than m@me would imply, and it yields its full profit
only to such as enter early and zealously uporputsuit. The greatest minds have not been
ashamed to shew themselves earnest in the stugsawfmar” (Woodward, p. 144). A number of

great but rare models — such as Julius Caesar agdstus - are mentioned by the author in order to
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provide future princes with outstanding examplepoiverful and illustrious men devoted to this

discipline.

However, one of the most eloquent authors who qa4aily emphasised the relevance of Greek
studies as a means of social distinction was Bat@iarino. In hidJpon the method of Teaching
and of Reading the Classical Authddst59) he introduced the general principles wtaoimated

his School at Ferrara, often echoing his fathezaching method and precepts. These principles
would be successively adopted by those English histsawho intended to convey the wisdom that
only the Greek culture could provide. An importpldce is occupied by Greek authors in this work
and can be detected how at that time the honourembed to a respectable social status provided by
education was only allowed to those intellectualeowere familiar both with Latin and Greek.
This Treatise asserted for the first time in forneims the great influence and ascendance the
Greek language had on humanist search for intakéeaind social prestige. It is interesting to netic
how Guarino connects a certain longing for ambiod a committed submission to the learning of
the Classics. This could be perceived when, aktiteof one of his reflections upon the nature of
education, he stated, “there can be no proficiensgudies unless there be first the desire toléxce
(Woodward, p. 162). It is significant that very rhuattention was paid by English scholars to the
study of the ancients, in particular, to the stadyGreek as a subject which was complex and
poignant enough to confer unparalleled dignity addhiration to those who managed to reach a
certain degree of proficiency in dealing with itherl ability of writing in Latin was considered a
fundamental prerequisite for a bright humanistthatconviction that Greek language and literature
were to be considered at least of equal importaihecmt even superior, was slowly emerging. As
far as Renaissance English educators started forexip, they became increasingly convinced of
the fact that its nature was so peculiar and uniha¢ those who would be willing and able to
acquire it, deserved to occupy a place of higharsprand prestige in society. This is the reason

why the English ruling class and keen scholars iatellectuals were eager to approach it and to
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decipher the language which could bestow them \@itsolemnaura of distinction. Guarino
affrmed, “The time has come when we must spealh wid uncertain voice upon this vital
requirement of scholarship. | am well aware thaséhwho are ignorant of the Greek tongue decry
its necessity, for reasons which are sufficientiyglent. But | can allow no doubt to remain as to my
own conviction that without a knowledge of Greekihascholarship itself is, in any real sense,
impossible”’(Woodward, p.166). He also acknowledieshuge number of terms and vowel sounds
borrowed from Greek. Without a certain familiarityth the Greek language and grammar it is
impossible to approach etymology and thus the wdeap derived from this idiom will remain
inevitably obscure. What is more, he underlinesateial dependence of illustrious Latin authors
such as Cicero, Quintilian, Cato and Horace upogetsboth in the field of literature and rhetoric.
As Brian Vickers affirms, the role played by rhétoin the field of education is crucial for the
transmission of the “inherited knowledge” and theyelopaedic tradition. The enthusiastic revival
of the heritage of the Classics in the Renaissaectinly allowed English scholars to consider
rhetoric as an “indispensable acquisition” for @flucated men (Mack, pp. 81-82). The ability to
speak and write in an eloquent way and to readusmaiérstand eminent classical authors in their

original language provided future rulers with tight set of virtues.

Guarino does acknowledge the fact that Greek hathecsame immediacy and intelligibility Latin
possesses, thus it cannot be considered an infardelary language but rather an erudite tongue
which need a much more careful and elaborate tegchiowever, to encourage future students of
Greek to endure in their plan to learn this celyagonvoluted language, he assured them that a
good knowledge of Latin could allow them to applo&reek without great difficulty assuring him
to make quick, noticeable progress. Both in Itahg &ngland, the study of Greek was initially
confined exclusively to the study of grammar. Om tne hand, the textbook was the only
authoritative book which the student could studythia first period of his apprenticeship. On the

other hand, the teacher was the only “living” seuhelping him to practise the language and to
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solve his doubts. For these reasons, the learrfiligreek was an activity confined just tsmeche

and it required virtuous qualities such as clevesnecommitment, constancy and devotion.
However, after a first basic approach to the lagguan order to reach a certain refinement which
allows praise and distinction, it is necessaryrticped into deeper study and analysis of the Greek
tongue exploring all different shades of meaningd arastering grammatical structures and patterns
of style. As a proof of this necessity, Guarinoelysquoted one of Horace’s keen observations on
this issue, “Of writing well, be sure, the secregsl in wisdom: therefore study to be wise”
(Woodward, p. 169). An advanced knowledge of Giseadssential to genuinely claim to be worthy
enough to deserve social esteem and renown. Hoyveeminence bestowed by the mastery of
this tongue did not always derive from a deep keolge of the tongue and from a genuine passion
for learning a challenging subject. The searchpiablic praise and celebrity was often essentially
enacted just by thirst for power and glory. Thisperhaps a less noble input to undertake the
fascinating enterprise of the study of a languatechvwas originally the purest expression of a
disinterested engrossment for culture and wisdadnme. Greek authors seem to be great monuments
of eloquence and a perusal of a number of anciemusctripts confirms the fact that lofty moral
standards and peculiarly elegant style were condbioecreate a subject matter of great value. At
the end of his education, the private student waroroaster Greek grammar and confidently adopt
a systematic method of analysis and memorisatiom/ld be able to autonomously proceed in the
study of the language in the absence of a teacltetoasecure himself a high level of proficiency.
This intellectual ability will be then translateate a social ability to manoeuvre and control human
relationships and to elevate oneself from the aeeratandard. Indeed, as David Norbrook
underlined, rhetoric often reflected a “strategyefsuasion with very palpable designs” and it was,
in a way, subservient to political authority as mesd the expression of specific social interests
(Mack, pp. 140-41). Greek language and literatneeappealing because every concept is expressed

through a clear and elegant style, each virtuoesl! de& properly described and refined thoughts are
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gracefully expressed, allowing individuals to digeothe most appealing nurture both for their

intellect and their soul.

In conclusion, it can be observed that the grefiilence the study of the Greek language and
culture exerted on ltalian and English scholarsmduthe Renaissance was relevant as a means of
assertion of a certain exclusiveness and sociatiggeamong the upper classes. The complexity
and charm which intellectuals connected to Greajassed many brilliant ambitious minds in the
Western world who aspired to achieve a kind ofigision and wisdom which were associated with
the unique superiority of great ancient Greek mad&he power conveyed by Greek to those
individuals who aimed at elevating their socialipos to higher ranks was not always solely and
genuinely connected to the linguistic refinementd awise content of ancient moral and
philosophical principles, but merely associatedhi® prestige of an idiom which only bright and

noble minds had the ability to master.
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CHAPTER 4

The choice to cultivate the language as an elitist and

background activity

4.1 The hindrances to the establishment of the Engh vernacular in the early

Renaissance

As time passed, English rulers understood thahé®el to communicate with their subjects who had
to fight for the safety of their nation was far raagelevant than their frivolous caprice to relegate
the language to their private circles. The newrgsiavas to create a collective feeling of belorggin
to the same nation and to fight against other aesto benefit from what a victory implies. Thés i
why the appreciation and adoption of the new idibetame a collective phenomenon. The
language acquired the new task of identifying aomain the whole. All citizens had to recognize
themselves in their language so the best idiondopiawas precisely the language spoken by every
single English man. The main features of the nengue were clarity, simplicity and familiarity
since it had to be close to the hearts of the sddivho had to fight for their land. The Queen was
the first to be aware of the importance of prommtihis kind of qualities the language needed to
display. In addition, the Reformation and the diéf& efforts made by Renaissance intellectuals to
translate the Bible played a crucial role in thalgation and development of the vernacular in
England. This is why English acquired and exaltezb¢ traits to differentiate itself from the other
European languages in order to assert the indilitgiaand superiority of the nation it represented.
Thus poetry started to be inextricably intertwirveith politics and all the principles supported by
the nation were conveyed abroad by a language wiadhto be remarkably authoritative to assert
its leading position. The economic and military mupacy England had achieved deserved a

reputable way to be presented to the world. Greettets of perfection and exclusiveness had to be
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taken into account and appreciated but it was sacggo let the English vernacular become what
classical languages had been before it. Great tmmseare necessary to provide a solid and
respectable basis but they are not enough to allomation to evolve and to adapt to new
international mechanisms. Once a civilization hé&sifeed its extraordinary origins, it has to
develop its own peculiar set of characteristiceeftect the needs of a society which is naturatigl a
radically different from the previous ones. As att@aof fact, the vernacular was the most genuine
and representative way to give a proof of what Englhad achieved at that time. Slowly, the idea
that English intellectuals had the duty to dignifeir mother tongues as well as English soldiers
had the duty to fight for their nation become emtdé\s Spenser intended to communicate through
his most subtle poetry, the Queen had to guidsulgects. Being in close contact with her, he was
certainly aware that she chose to adopt a dirgotoagh and to personally intervene in political and
military matters. Indeed, Spenser conceived thguage as the bridge between the Crown and the
nation. It became crucial for the victory or thdede of the country. It was a direct link between
principles and deeds. It translated ideals int@acit brought the Queen’s will in the battlefield
was adopted to order, to incite, to punish andetward. For all these reasons, it could not be a
simple and ineloquent vernacular. It needed muclertttan toil and care. It needed devotion and
passion. Not just for aesthetic and literary tdmste first and foremost, the safety and worthingfss

the English nation.

There is certainly an economic motive which unésrthe attacks on poetry during the Renaissance
but it became especially harsh during the seconddiahe sixteenth century. Indeed, money
seemed to represent the new soul of the worldpgeared as if the new ideal was “Nil penna, sed
usus”, that is to say, to dismiss the plumage antbhsider just the practical value (Fraser, p. 55)
All wasteful activities and idle writings were catsred to be an unacceptable burden according to
the mercantile perspective. A great pressure wihdjetradesmen since time was perceived as

precious and fruitless artistic enterprises whiah bt bring any profit to the country had to be
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carefully avoided. For this reasons, the polemigireggj poetry was deeply feared by modern poets
who had to find poignant arguments to justify tHgerary production and, above all, they had to
prove that the pieces of writing they were creatadppting the new vernacular were of an
astonishing quality. In addition, poets were weNage that theatre was considered the most
immoral and corruptive form of art and plays weuposed to arouse idleness which was the
mother of all vices. This vain display of abstrantiwas threatening to relegate poetry to a
subordinate and almost irrelevant role. For thésom, it was crucial to craft high-quality works of
art adorned by a powerful and enchanting tonguerggePuttenham in hiarte of English Poesie
(1589), pointing out the reputation enjoyed by ppahd poets in old times, wanted to refashion the
prestigious role poets had in the glorious pasthef Antiquity in order to remove the scornful
disgrace in which writers had to deal with in madeays. In sixteenth and seventeenth-century
England, the purpose Poetry had was, as Erasmigsl sStahisParaphrases“to supply gaps, to
soften the abrupt, to arrange the confused, to I§yripbe involved, to untie the knotty, to throw
light on the obscure” (Erasmus, p. 109). Even i$ thas quite an ambitious goal to pursue, the
intention behind this statement was #uontilla which enhanced the process of trust and promotion

of a new language through a genre which deservbd toghly regarded.

It could be also noticed that poetry and politicyevclosely connected as Sidney showed when he
asked himself in hig\pologie for Poetry“why England (the Mother of excellent mindes) sldo

bee growne so hard a step-mother to Poets” (Sidmey8). However, those individuals who
wanted to be recognised and appreciated in politere aiming at tackling poetry as a new superior
and distinguished means to promote their gwensonaunder a more original and sophisticated
light. It seemed that “the sixteenth-century pasthe is in step with the lachrymose temper of his
time, is not yet the occasion of scandal or regro&o far, it is the idle virtues that earn the.sun
The population of England, in the years just befelizabeth ascends the throne, has to achieve the

level it had reached two centuries earlier, onethe of the great plague” (Fraser, p. 9).
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In addition, during Elizabethan times, there seettoetle an unsettling reference to the value of
time in several lyrical poems. In the golden woolid Antiquity, men were not concerned with
wasting time in idle and leisure activities. On twatrary, in the modern era this careless attitsde
no longer accepted since time had become synonymooky thus poetry started to reflect this
constant worry which was also connected to theesudippeal death exerted and the melancholic
feelings associated to it. This is certainly avald trait which started to characterise Englany ve
early in the Renaissance. The inacceptable squagdgfrtime was not allowed in a society which
was relentlessly developing its skills and cultyradvancing. Poets began to exhort their fellow
citizens to profit from the blissful occasions thexycountered in their present-day existence. During
the sixteenth and seventeenth century the awarefiessnindless wasting of time became one of
the prevailing topics in poetry. Several texts agi@hakespeare’ poems and plays present the
inexorable progress of time. Similarly, the sonogtles of Sidney and Spencer tackle this issue
pointing out the ineluctable fate of the individdating time and its inevitable effects. Marvell is
aware of the shadow of Time as well as Faustus leisdtays beseeching Time to halt his flow. The
threaten of censorship was always looming over Reaace poets’ heads but, notwithstanding this,
they skilfully managed to express vivid and provgkithoughts, shaping them through unusual

refined images and a genuinely captivating style.

In book Il of theRepubli¢ Plato attacks poetry stating that “in the podtpwlaffs the world aside,
the claims of business are dishonoured” (Platd228). He conceives poetry as an imitative art
which requires “his adepts uncommon dedicationat®l p. 236). Unfortunately, according to
Plato, the obstacle to this request is the fadtrien are only able to do one single thing well and
not many. This implies that if the poet chooseslédicate his whole existence to the activity of
writing, he cannot play a serious part in life. Rfato’s view, the cultivation of art involves the

abandonment of an active involvement in life. Tlhiggument was often raised during the
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Renaissance in the polemic against poetry. Poetyned to belong to the littlaterstizi between
the events which took place in the world. For tteason, in the utilitarian domain which was
increasingly establishing its leading role, the appt separation between the individual and
business poetry was bringing about was to condeitimout appeal. England in the dawn of the
Enlightenment appeared to be very optimistic thaikghe portentous intellectual and economic
achievements it was experiencing. The poet andndgrehant could be both considered, even if in
different forms, “time experts”. Indeed, the EngliRenaissance did not deal with a static and
never-changing world, on the contrary, its kaleabgsc views on culture and the mutability of
approaches which dismantled centuries-old beliefgbled poets to become the most suitable
forgers and promoters of that renovated realityis Tgeculiar vibe encouraged writers to react
against all sort of critiques perpetrated agaihstit and favoured their attempt to introduce their
native tongue as the most appropriate mark of theteworthy achievements. This need had
certainly been in the air for quite a long timedsefthe first poetic outburst but times were ndt ye
mature enough to welcome new cultural and linguipgrspectives and to cope with the fervent

fight Renaissance poets managed to triumphantly win

Furthermore, an interesting hint is provided byt®$aconception of politics and poetry when he
observes that they both deal with the surface ehtsy implying that the true source of progress is
to be found on a deeper layer. Indeed, the poetéligence and the kind of temperament which
enhanced the use of poetic language, seemed toulmiipy the noble impulse of self-
aggrandizement. The reaction against many yeamsadional beliefs and religious brainwashing
had led to applaud qualities such as industryfttand material productivity, which were properly
reflected in the edifice of poetry. Poetic verspegred as the emblem of these noble principles and,
at the same time, it represented the bestliumto convey them to a population who needed to be

freed from a stifling past. Poetry could providevriferms of identity since it was the only genre to
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be involved in the changing panorama of eventdagdgh it was initially attacked as a “corrosive
of civic virtue”, it then proved to be the most perful means to bestow citizens with moral and
rightful teachings since it appealed to a comborawf different appealing “ingredients” which

keenly engrossed and persuaded them to adopt henmeesidmirable behaviour.

4.2 The rudeness and lack of eloquence of the Emflilanguage compared to the

excellence of the Antiquity

The main hindrances Renaissance poets had to takcklag the process of enrichment and
refinement of the language were the rudeness agldguence of a primitive English vernacular
which was far behind many other European languabes.crucial task Renaissance poets had to
cope with was how to make it fit for poetry. In &dh, they had to justify their adoption of the
English vernacular for their poems instead of redyon Greek and Latin compositions which
certainly had an ancient and reputable literarditi@an. The impossibility of shaping a language
which could boast all the qualities the other idsohad acquired in the previous centuries was a
constant reminder of the backwardness of their erotbngue. They constantly struggled to find
proper words to express deep concepts in a sogtesti and pleasurable way. It was certainly hard
to avoid the comparison with the fluency and mugicaf Romance languages but, at the same
time, the English poets were well aware of the sty of their idiom. Behind its rude surface
there were innovative ideas and strong uncorrupadaes which needed to be shown and conveyed
to the world. Their Anglo-Saxon ancestors had &efteritage which was worth being conveyed.
Their tradition had poignancy. The only step whigis required was to forge a suitable means to
ennoble the vernacular and to assert its relevanoe.worthiness and poignancy of English was
deeply rooted in the history of the nation buthiesauty and nobility had to be acquired from the
constellation of the great tongues of the Westeadition. This intuition was the key to the rise of

the English language. The powerful mixture betweenturies-old decent principles and the
58



sweetness and metrical elegance of continentalsvaskured the success of the idiom and then the
triumph of the nation. A careful selection of thesb characteristics of foreign tongues was the
result of the extreme sensitiveness and receptsgeat English poets to the wonders and tunes a
language is able to articulate. They dealt withs¢ghessues by working very hard and carefully on
the vernacular until they managed to elevate bugh the composition of magnificent pieces of

poetry. This is how they finally sealed both thartiph of the English language and nation.

4.3 English as the ineloquent language

The depreciation and underestimation of literaryksaluring the fifteenth century in England was
apparently a common practice. The modesty whichracierised the approach of early modern
writers to poetry was accompanied by the commoiefilat the English vernacular was a rude and
improper idiom although poets were increasinglymithgy it as their favourite means to express
their creativity. The French scholar Luce Giardeslies that Dante himself, who was not certainly

willing to underestimate his vernacular, had sadlgcknowledge,

Ché, primamente, non era subietto ma soymamper vertu e per belleza. Per nobilta, perché lo
latino & perpetuo e non corruttibile, e lo volganeon stabile e corruttibile (...) Onde vedemo ne le
cittadi d’ltalia (...) da cinquanta anni in qua molticabuli essere spenti e nati e variati, ondd de *
picciol tempo cosi transmuta, molto pitl transmatenhggiore”.

Even in hisDe vugari eloquentian which the explicit intent is to support the nacular, Dante had
to admit that his mother tongue is unstable anchgbable as well as fragmented and easily
destructible. Despite his wish to ennoble his veuter through poetry, he had to adopt “une

education toute latine” in order to enrich his pand unsteady language (Branca & Ossola, p. 517).

4 Dante,Conviviq |, 5, quoted in Luce Giard, “L'institution da langue (Moyen Age et Renaissaric#) Cultura e
Societa nel Rinascimento tra riforme e manierisdited by V. Branca & C. Ossola, Firenze: Leo Bcbki Editore,
1984.
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In England, a perfect witness of a similar tendetoeyards the vernacular is Caxton who definitely
proved to have an oversensitive approach to lareguagl style in his own compositions. He
suffered for his imperfect knowledge of the Frenahguage, and probably even more, for the
ungracious and unrefined idiom he learned as aldhilthe Kent countryside. Caxton often
lamented his inability to master the art of rhetoand thus his lack of an adorned fluency of
expression. The poet was also well aware that $keeotian unsteady vernacular could bring about a
certain confusion in the understanding of a nundbdexts. At the end of his life, he admitted that
the language of his childhood was profoundly ddfér from the one he knew at present,
emphasising the quick changes English underwethigrspace of less than a century. Moreover, he
knew that the introduction of the printing procesade authors more aware of the expressions they
chose to use since they became aware that theylweyudged by a much wider audience. English
poets were convinced of the worthiness of the natdrey elaborated but their distrust for their
mother tongue prevented them from conveying theesand excellence of the content of their
works. This entailed a feeling of inferiority whiclould compromise the quality of the final literary
outcome. Indeed, it is not uncommon for Caxton xpress his dissatisfaction with the lack of
appropriateness of his language, as he affirmedleehad to translate a Dutch tale into what he

considered his rough and base English.

Similarly to Caxton, Lydgate inHere begynneth a treatyse of a galauattributed the
misunderstandings engendered by his native torgtleetfive invasions of England which brought
about five changes of the language. As a mattéaabf was discovered a record of a translator who,
in 1530, dealing with the impossibility to find tHigtest words in a translation from Latin into
English, wrote, “There is also many words that hdyieerse vnderstondynges/ and some tyme they
ar taken in one wyse/ some tyme in an other/ and tyme they may be taken in dyuerse wyse in
one reson or clause (...) Oure language is also gerdy in yt selfe/ that the commen maner of

spekynge in Englysshe of some contre/ can skantaderstondid in some other contre of the same
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londe” (Jones, p. 5). On the other hand, it isregeng to notice how Thomas Norton in his work
The Ordinall of Alchimy(1477) expressed the need to defend his use lairagnd familiar speech

since he argued that he was addressing his writthgsion-cultivated population.

It could be easily inferred that eloquence represkthe stylistic ideal in Renaissance writings and
since it has always been associated with claskoguages, it appeared quite bewildering that it
could be conveyed by the vernacular and that itccatouse the same powerful effects. During the
sixteenth century, eloquence was associated wéhninoduction of neologisms and a number of

disguised classical words were used to reprodusertaof aureate style in poetry. The English

language in itself was considered ineloquent, asrthny adjectives used to describe it can confirm.
This is the reason why poets felt the need to botesms and expressions from the excellent shrine
of the Ancients. However, it is interesting to wetithat the adjectives used to define the English
tongue did not have the same meaning contemporiigsdend to associate with them. Indeed, the

great majority of them derived from Latin. For aste, “vile” meant “of little/no worth”, “base”

meant “low/common” or “vulgar’ meant “unlearned’dks, p. 7).

As far as the origins of English refinement are agned, it is not clear if Caxton genuinely
admired Chaucer for being the first poet to besttegance and eloquence on the English language
or if he was just a conventional flatterer who &ided the classical ancestors of the English
tongue. In fact, Caxton, in the Epilogue to Chaisc@onsolation of Philosophiggeferred to the
poet as “the first founder and enbelisher of oreéguence in englissh...making the sayd language
ornate and fayr. which shall endure perpetuellyd #ren, in the Prohemye to tlanterbury Tales

he exalted Chaucer “for his ornate writing in camgue” adding that he “may wel haue the name of
a laureate poet/ For to fore that he by hys lalemiellyshyd/ornated/ and made faire our englisshe/

in thys Royame was had rude speche” (Crotch, ppo@.

!5 Prologues and Epilogues of William Caxton, ed JWB. Crotch, 1928, E.E.T.S., Original Series, Ne6).
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Another example is provided by Thomas Cooper whd tieeword in high esteem. He referred to
the appellative of “barbarus” when he illustratbe twvay Greek people called those populations
who were not able to speak their language, alsangalkference to all the bad qualities the English
language presented compared to that perfect céhsdiom. In fact, the adjective “barbarous” often
stands for uneloquent. In addition, he listed a Ipemmof terms such as “rude”, “ignorant”,
“rusticall”, “churlyshe”, “without eloquence” whictunderlined a certain lack of manners and
countenance in the English vernacular (Jones, pWHen classical neologisms and figurative
language are taken into account, it can be notloed the vernacular may have derived its
eloquence from ancient patterns in a process efal@oeration which mixed creative writing with a
strong awareness of the past literary traditiore @iscourse elaborated by the poet was meant to
convince. Eloquence was the key to persuade aisaephd adverse audience of the relevance of
both the new idiom and the ideas elaborated irRn@aissance, in order to bring about a sentiment

of cohesion shared by all the citizens of the saat®n.

In 1499, the Bishop of Durham was the first to atbla work, partially written in English, which
was meant to be read and understood by those petpleid not have a good knowledge of Latin.
However, he admitted that his rude native tonguspeeially as when it relates to poetry — cannot
match the perfection of Latin. A relevant point alhishould be considered is the fact that the
English language was denigrated and inferior nd¢ omcomparison with Latin but also compared
to other European languages, especially Italian rmhch. As far as their independence from
classical languages is concerned, these were mooh adlvanced in the process of refinement and
authority in comparison with English. The lack aiddication and of a stable canon, together with
the distrust and unfamiliarity which were felt tawa the vernacular, prevented the English
language from achieving the samstatus of the other European idioms in the fourteenth and

fifteenth century. Skelton was clearly convincedttthe English vernacular did not intrinsically
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possess the “polished and ornate expressions” where definitely crucial to create a properly
eloquent discourse. There seemed to be a kindabdye attitude especially towards the French
language since it appeared to have all the qualrglish was longing for. This could be noticed in

an anonymous French treatise probably written duthe sixteenth century,

(...) yet between frenche and englyssheagegieffens.
Their longage In redynge is douse and dylycate.
In their mother tonge they be so fortunate.
They haue the bybyll and the apocalypys of devynyte
With other nobyll bokes that in Englyche may not be
(Jones, p. 10)

Moreover, a revealing example of the close conorchbetween the inappropriateness of the
English vernacular and the concern displayed by ribyal class, is mentioned in another
anonymous book which appeared during the Renaissaeciod, whose cover showed the

following inscription,

Of the tryumphe / and the uses that Chahemperour / and the most mighty redouted kyng

of England / Henry the .viii. were saluted withalsging through London (15207?)

In the original inscription, it could be detectedemtences stating,

The mater / that | propose to declarerligle englysshe / in sentence grose and bare...
(Jones, p. 10)

Another relevant point which is associated with sheeriority of the French language over English
is the fact that it was one of the languages usddanslate the Bible. Indeed, there was a slightly
remarkable belief that the vernacular could be oupd by the expression of the Holy principles of

this colossal and sacred text. Apart from this nexfee to French, the Bible was canonically
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associated with Latin. Sir Thomas Elyoflihe Gouernouf1531) was interested in dealing with the
vernacular exactly to relate it to Latin since thiscient tongue was considered holy and worthy
enough to be admired and imitated. He pointed lwait the reason why poets still adopted Latin in
their works was that it expressed good ideas wghgerior elegance and delight which could never
be articulated by the English tongue. Interestingie word “englyssh” was not spelled with a
capital letter, as if, ironically, it was not woytlenough to detain such exclusiveness and prestige.

The elegance of the Latin language seems to bansiatable in the English vernacular.

Then, a definitely nationalistic undertone was eygpt by Andrew Borde in his brief illustration of
the evolution the English language. He affirmediéBpeche of Englande is a base speche to other
noble speches, as lItalion, Castylion, and Frenlcbepeit the speche of Englande of late dayes is
amended” (Jones, pp. 13-14). However, the natisth@lspirit was not enough to raise the English
language to the level of the other European langsialgor instance, Robert Recorde, in his preface
to The Grounde of Arte€l543) pointed out that his native tongue fellrslw eloquence when he
directly addressed the king stating, “This sentesic€icero am | lothe to translate into Englishe,
partly for that vnto your Maiestie (Edward VI) ieadeth no translation, but especially knowing
how far the grace of Tullies eloquence doth exag} &nglishmans tongue, and much more
exceedeth the basenesse of my barbarous stilegg,Jpn14). It is peculiar to notice how poets such
as Elyot who adopted the English tongue in theiitings were not yet ready to defend the
vernacular in terms of sublime vigour and persuas®gs. It was the poet Robert Ascham who
really emphasisedd hocthe prestige of his English native tongue. Indeslication tor oxophilus
(1545), he affirmed that Latin was certainly angal& and prestigious idiom but English was the
language of the most powerful men in the realmdeeded to leave aside his mastery of Latin to
educate noble members to a wise and systematiofube new vernacular. However, he was well

aware that Latin and Greek could still be considezoquent and prestigious idioms while the
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English tongue was certainly far behind them. Hoevevhe fact that Ascham adopted the
vernacular in his writings did not determine a @glplunconditional admiration for the English
tongue. On the contrary, he enthusiastically pdintait his appreciation for other European
languages who could boast a longer tradition. Iddbe wrote that together with Greek and Latin,
he loved Italian more than any other tongue. Nénadess, despite the objective acknowledgment of
the superiority of all these well-established leemges over English, Ascham could not avoid
mentioning the increasing relevance the vernaauéer gaining under the eyes of the royal nobility
of England. In his dedication to Henry VIII, he anfned the king about his purpose of writing in
English since he intended to forge a new powenfal effectivemediumto communicate with the
many, in order to allow them to profit from the lbéts conveyed by the vernacular. At the same
time, Ascham managed to be persuasive enough te thakking perceive that the language he was
adopting was “a thinge Honeste for me to writeapdint for some to rede, and profitable for
manie to follow” (Ascham, p. 14) The honesty andfulmess recognised in those works written in
the English vernacular were becoming evident andial aspects during that period. English poets
were very conscious of the limitations their vemlac had. Indeed, the qualities of grace and
majesty required time to be acquired. There wemdrances and feelings of frustration above all in
the process of translation since the lack of angaa® vocabulary to convey the undeniable
excellence of ancient texts left many Renaissant®oes bewildered and powerless in dealing with
this task. For all these reasons, the first phasedfirmation of the English vernacular were quite
delicate and complex to cope with. Writers alwaysnid themselves at a disadvantage when they
had to prove the worthiness of their job. Howewar,the same time, the conviction that the
vernacular had potentiality and could manage taotopdraditional archaic idioms was stronger and
motivated them to pursue their goal and to findrigbt way to support their enterprise. Certainly,
the elitist nature of poetry incredibly helped therappeal to the nobility and to gain the material
support they needed to carry on with their aimstiddal identity at that time was in a crucial,

embryonic phase. There was no fixed, well-establiseense of patriotic individuality. What is
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more, there was no direct expression of a set afadheristics which were exclusively peculiar to
England. Thus poets intended to elaborate a lamgudnch was specifically and solely conceived
to manifest these features in front of the wortdwas certainly not easy to make English emerge
and compete with traditional and widespread rentdekiongues, but the conviction poets had to

succeed in this enterprise allowed them to keepymog their ambitious goal.

A direct association of the language with the matis provided by Alexander Neville in his
dedication of a translation of ti@edipus(1563), where he juxtaposes the two terms by statin

fine | beseche all togyther (...) to beare with mgleness, and consydre the grosenes of oure owne
Country language, whiche can by no means aspitieetbiyghe lofty Latinists Stile” (Jones, p. 18).
Despite the lack of confidence in the power oftaenacular to reach high levels of refinement and
influence when dealing with issues connected tontiten, the way he innovatively associated his
“country” with the “language” is certainly meaningfsince he recognised that these two worlds

were to be considered closely intertwined one ¢odtner.

In the following years, the depreciating attitudevards the vernacular slowly vanished when the
first noticeable example of how English was acagira remarkable status appeared in the field of
translation. For instance, Sir Thomas Hoby's Epistl The Courtier(1561) reveals the state of
English mannerisms and the progress thereof affeatien that, even though the English language
has not yet reached an equal state of mannerlyt,ntemgland civilisation is not intrinsically
barbarous. Furthermore, Richard Eden, in a lettressed to Sir William Cecil in 1562,
highlighted the adequacy of English when learned head to deal with translations. As a matter of
fact, he explained that Latin was considered atigiess language with a rich vocabulary while
English was rather poor and barbarous becausesdatk of a sumptuous literary tradition. Thus,
the best way now to enrich it was to encapsuldtéhalarts and fine expressions which could be
found in the Latin tongue through their translatioto English. As far as this issue is concerned,

vernacular writers were really struggling to suppbe valuable and domestic nature of English.
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However, these were not the only two charactessticich made English noteworthy. Its adequacy
to the context in which it was emerging placeditiiposition of remarkable consideration. Indeed,
in the Prefaceto The Golden Treatise of the Aucient and Learned éfaWfincentius Lirinensis

(1559?), an author who signed himself as A. P.ayrot

The third and last motiue which incourageel to this labour, and ought partly to moue thee to
the reading, is the breuitie of the worke, thedmef the method, the eloquence of the stile... Only
am to craue pardon that my rough and rude Engfhsthing aunswereth his smoothe and curious
latin, and therefore | could wish thee, if skilrgeth, rather to common and parle with the Author
him selfe, then to vse the helpe of his rude imtqw, otherwise for such as be not of so deepe
reading, for whom especially | haue taken this @ainam to desire that they nothing dislike the
soueraign medicine for the wooden box, nor the isxguand rare gemme for the course casket
(Jones, pp. 20-21).

Renaissance poets could not conceive that theiksvaere considered unworthy because of the
rudeness of thenedium This is the reason why they put so much emplasithe care and toil of
the vernacular and they really intended to do gesto the content it conveyed. Authors who
approached the practice of translation also addhitte fact that sometimes their mother tongue had
actually more potentialities than those they coetgblicitly recognise. John Lyly was certainly
persuaded to inspire confidence in his fellow ez about the literary power the English tongue
possessed. Even if, arguably, he was not completalyinced that what he was hoping was really
achievable, he noticed how English people were retgbear a finer speech than the one which
could be articulated through their language as alto taste a better kind of bread than the one
made from wheat or to wear prettier clothes thanahes produced with wool. This metaphorical
comparison confirms that for Renaissance writes raaders, it was more significant to aspire to

an ideal of language then to recognise what itadigtwas at that moment.

Richard Shacklock, in the dedication to Queen BEth of a translation written in that period,
affirms that despite the lack of eloquence of thglish language, his mother tongue could properly
render the original meaning of the source textjsadyg his Majesty that the vernacular should be

more willingly accepted and welcomed as the speddheir own country for profit than in any
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other finer but foreign language for pleasure. Wiioately, the distrust in the literary qualitiels o
the English language persisted for great part efdixteenth century. The literary excellence of
Latin occupied a height that the vernacular cowdden reach. The praise of this ancient language
through a series of superlative adjectives whicls warpetrated by several Renaissance English
authors, underlined the literary inadequacy ofrthedther tongue even into the last quarter of the
century. According to them, to undertake transkegion their own unworthy idiom inevitably
entailed the loss of earlier virtues or of natlm@huty and grace. Another interesting point rased
Ascham was his doubt about the possibility that Einglish language could be used by ignorant
men, instead of the learned, to express dangeraufow principles. Nevertheless, there was also a
conspicuous number of authors which kept viewingli&h under a favourable light. They were
aware that the factors which aroused suspicionctahce and depreciation towards the vernacular
were to detect in the passage between the Middks Angd the Early Modern period. Indeed, the
strangeness and unintelligibility of Middle Englisbmpared to the new vernacular which was still
in transformation, entailed a certain diffidenchisThappened because the new trend was to remove
and dismiss all dark ties which could link Renamsalearned men to the seclusion and ignorance
of the previous period. According to Richard Pynson the Proheme to his edition of the
Canterbury Taleg1526), Chaucer was one of the pioneers of thig ererprise since through his
industry he embellished, adorned and beautified Emglish tongue. On the contrary, from
Skelton’s point of view, Gower was the first whooatkd the rude English language although he
recognised that Chaucer understood how to carrgroenterprise which could freshly refine the
idiom in a gentler way. This innovative referenodhe freshness of the vernacular is a good signal
of the will to renovate the English tongue. Indeiedthe last quarter of the sixteenth century the
confidence in the potentiality of the idiom beganincrease. Moreover, the seemingly highly
denigrating adjectives used in many treatises serd® the ineloquence of the English tongue, did
not have a completely negative connotation so tiety did not really highlight an

incommensurable displeasure towards the natuteeofdérnacular. It could be argued that there was
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a contrast between the importance bestowed by Higtsaupon eloquence and the rather opposite
view the Puritans of the Reformation had concernimggfeatures a valuable language should have.
Indeed, a sort of haughty mistrust in the gracefsgnof style conferred to the composition could be
detected in puritan views and this kind of dislikas very akin to the attitude they had towards
poetry. An emphasis upon utility and morality waertainly much more evident from their
discourses concerning the teaching of the vernactlae lack of clarity usually associated with
rhetorical figures and the impertinence of neologiswere not adequate characteristics for a
language who aspired to be the expression of ainigadation. Rhetorical inadequacy was
sometimes considered more a virtue than a defacaddition, the printing process seemed to
emphasise the superiority of modern achievemerds the archaic, old-fashioned traditions of the
past. Printing was considered such an excellentemutionary invention that each of its products
was a gift and an honour of God, a re-establishrapdtspread of knowledge as well as the end of
the mysteries of the World of the Pope and Pdéitisi The increasing of the reading public together
with the diffusion of the Bible in a world which thaalways been accustomed to depend upon the
religious official authority of the Church, were dvaspects which could not be ignored when the
genesis of the social and historical backgrounthefvernacular is analysed. The holy Word of the
Scriptures needed individual interpretation thusipeehensible and accessible material connected
to it was crucial. As a matter of fact, the Engliahguage was the most suitable means to reach a
widespread audience and this allowed it to acqboéh great dignity and prestige. Finally,
geographical explorations and the quickened irdtlbd spirit which were undeniable emblems of
the Renaissance, enacted the spread of a new kigeverough the vernacular since, by the end of
the sixteenth century, it became the most natundl spontaneousmediumto convey modern

achievements.
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CHAPTER 5

The emergence of the language on the European

scene

5.1 The war against poetry.

The Defence of the language and the assertion ofige and worthiness.

Du Bellay in France vs Sidney in England

Plato in his workThe Republipresents a scene where “poetry and her friendspat on trial by a
philosopher and sentenced to banishment beforadetihem formulate a speech of defence. In
Western civilizations, literary theoretical expléinas have taken the forms of apologies, defences,
excuses or justification apparently leading thedeeato infer that poetry is not so bold and
ambitiously self-assertive as he could assume. Mervén a closer and subtler analysis, it could be
observed that this technical device actually colscaanore powerfully persuasive aim. The verbal
act of apology relies on interpretive explanatiamd eon the qualification of personal views.
Although many critics share the belief that an idealm where the author can avoid explaining
himself to foreigners — referring to those who ntiglet understand or approve tife author’s
words or deeds — could exist, Renaissance poettheadyood reasons for adopting the apologetic
technique. Indeed, they supported the idea thaacarof apology is essential not just for those
individuals who are not endowed with power but disothose people who try to achieve and
preserve it in their own nation as well as abraadually, this strategy hides a genuine confidence
in the poets’ power and their right to it. Theirfeleces were not intended as admissions of
inferiority, on the contrary, they were worthilysfifying their own virtues. Socrates, one of the
most prominent of ancient masters according to Reaace authors, reminded them of the original

etymology of the termapologywhich derives from a Greek word meaning “a spdaactiefence”
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(from apao “away”, andlogia, “speaking”) thoughit was often ambiguously used to denote the
regretful acknowledgment of a fault. For this regseven if Renaissance poets employed the term
in its original sense, it was hard to distinguislirom an implicit admission of an error causing
several misunderstandings. Even Plaiépubli¢ which represented a crucial text to Renaissance
justifications of poetry, deliberately exploits thenbivalence of meaning of the term apology to
illuminate the philosopher’s role in a complex se@f trial. According to Socrates’ view, the silent
destiny imposed on poetic works would prevent poiom speaking in self-defence, thus bringing
about the failure of the persuasive role of itslagy which is, in fact, essential to allow poems to

be comprehensible and to appeal to a wide anddggteeous audience.

Renaissance poets frequently agreed with Platgigesiion to adopt apologies as tools of defence.
Even when they used apologies to argue against'®tainception of poetry they highly estimated
his desire to be appreciated by both wide and saualiences. It could be observed that apologies
or defences are a true attempt to find a sensiilgisn when communication fails. However, it
should be borne in mind that the apologetic lowgetim a humble position results in a subtle and
intelligent assertion of ambition. The poets’ agpon connected to the rise of the poetigtusto

the holiness andgrandeur of Antiquity, finds proper expression when the mradpproaches a
careful analysis of the text, being able to go Imelythe surface to discover the real intentiondef t
author. Examples of compelled and eloquent defeimcge Renaissance are, in particular, Joachim
Du Bellay's La Deffence et lllustration de la langue francoifb49) and Sir Philip Sidney’s
Defence of Poesi@595). It is worth noticing how, for the firstite, this literary genre as a mode of
discourse to cast theoretical statements aboutissamee literature was considered in the panorama
of literary masterpieces. This, in a way, reflette need to find a new means of expression to
confer authority to a new language which is goimglaim the same worthiness of its traditional
and well-established ancestors. Moreover, by writims kind of defences, the authors aimed at

inviting the reader to focus his attention on sgreeuliar details since the “aspects of things that
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are most important for us are hidden because af siraplicity and familiarity” (Wittgenstein in
Elder, p. 213). The poet underlines that both tteiges we may find both in ordinary language and
literary defences are “before our eyes”. They dwags with us but they are rarely observed
attentively. Since Renaissance authors who werdingriat the dawn of the Age of Print
understandably exploited the form of the defenc@dmt out the several contradictory attitudes
towards oral and written discourse, in particulzeiween the vernacular and the ancient noble
tongues, they must have learnt valuable teachirgs fpast written sources deriving from oral
traditions. The nature of the defence, in fact, waself on the edge between speech and writing,
that is to say between a need to express new tigsndind the restrictive attachment to the previous
ancient tradition. Indeed, according to Helgerso@ &apology can be detected between “rational
transcendence” and “polemical engagement” or betware “ideal of stasis” and the “reality of
change” (p. 283). An example of this liminarity psovided by Socrates when he paradoxically
asked permission to use “the same words” he hadogey in the marketplace, as if the written
word possessed a holy inviolability which preventedl expression from having access to the
page. It is interesting to notice what Socratesmff, “in a fitting soul intelligent words are alie
help themselves and him who planted them, whicmatédruitless, but yield seed from which there
spring up in other minds other words capable otioomg the process forever” (Plato, 1925, p. 1).
The same “plant metaphor” will be used by Du Bellater in hisDeffence This allows us to
understand how Renaissance poets took the teacbingjse ancients as models to assert the
potential of their language to blossom. They comagahe writer's words to human beings and
whenever they failed to communicate with the modeader, it was because they were constrained
in silence to linger in a state of vulnerabilityorRhis reason, Renaissance pogenhiushad no
chance to be expressed. Renaissance authors wereaazd of the power of the written word to
change cultural and social horizons. At the samme tinew signifiers and signified needed a safe
place both to be introduced and to gradually fimeirtroom. They needed the right audience and a

proper context to be fully persuasive and effectileey also pleaded for a sort of “Fatherly figure”
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which could be able to defend them from the att@fc#tistrustful malevolent individuals. A newly-
born language implies new fathers. Indeed, “eveoydywhen once it is written...knows not to
whom to speak or not to speak; when ill-treatedrgustly reviled it always needs its father to help
it; for it has no power to protect or help itse(FFerguson, p. 7). This kind of defence became
increasingly relevant in a society where writingsvggadually gaining a paramount importance as a
means of education. In composing his defence, aaiBgsnce poet was defending a kind of
language which was seeking to emerge in an envieahheeply rooted in Latin and in the tradition
of the Ancients. Like Plato, early modern poetsevabsolutely persuaded of the fact that poetry
represented an oral method of teaching and of eangenformation which had all the possibilities
to evolve in an articulated, universal and timelessans of expression. Renaissance authors were
deeply concerned with displaying Plato’s fervemoirement in cultural struggles for power. What
is more, defences have contributed to question ldad the boundary between theoretical and
disinterested uses of language and pragmatic afiihtszested purposes. As a matter of fact,
Renaissance poets promoted the idea that any Kirtiseertation was, in some respects, the
expression of its author’s wishes and was inteatlgrconceived to allow him to take some kind of
advantage from it, either political or pecuniatycduld be argued that there could be some kinds of
discourses which are moved by an ideal of “pursymesion”. However, it could only be possible to
talk of “impure persuasion” since “pure persuasiefif its absolute sense — cannot be detected in
human literary writings. At this point, it cannog Ineglected that an interesting connection can be
drawn between the form of the defence and rhetomedives. There are certainly different kinds
and degrees of advantage that a writer may segéito Actually, pure writing should be a type of
writing which does not manifest any psychologicat political aim while a deliberative speech

seems to be often “directed towards the future’rkBup. 10). As a matter of fact, Burke stated,

In the English tradition of love poems writtenpraise of one’s mistress or as a mock invective
against love, (...) the poet’s tactics are not reach@ would have them read unless the reader
watches their playful adaptation of rhetorical fgrta poetic purpose.
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Then he immediately added,

The defence is a signal instance of the Rematss capacity to create mixed genres which
contain imitations of various classical forms ameatresemblances to “new-old” forms.
(Burke, p. 11)

This has been defined as a sort of minor but fasicig rhetorical genre which could have the
power to stage a competition between nations, lages, art forms and poets. Traces of the so
calledparagonecould be found in several sixteenth-century dedsrand the competition between
ancient and modern languages — which was, indee®dllay’s main concern — was a central issue

for a great number of humanists and intellectualing the Renaissance all over Western Europe.

Renaissance poets were certainly well aware optidic role played by classical orators and of the
fact that this was inextricably connected to eithelemocratic or a republican form of government.
In the same way, they established similar linksvieen their poetic works and the politicallieu

of their age. As a matter of fact, Puttenham camdirin hisArte of English Poesi¢hat poetic
purposes are never purely poetic. In addition, ydirmly thought that the end of art is not ondy t

shape readers’ actions but also to shape theiranind

The desire to use poetic means for political eratably increased during the Renaissance. For this
reason, defences of poetry canbetclassified as pieces of disinterested art writist for aesthetic
purposes. At the same time, they cannot be cladséds impartial critical theories. They seem to
undermine the notion of an “aesthetic realm unaoimated by rhetoric”. They reflect on the aims
and means of their own discourse, certainly adgpdim active role in the support of the poet’s ego.
When defences, as well as languages, inhabit aptbrexa territory, attempting to expand its

boundaries, the desire for personal advantage dsesee These new horizons, then, could be
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reflected on the written text. Renaissance poatsidered their role as writers also from a politica
point of view since they had the hope and ambitmdetain a certain influence on their audience
through their eloquent poetic productions. Somecsriargue that since Aristotle in Hfoeticsdid

not manage to be bold and persuasive enough tolisktpoetry’s value as an autonomous activity,
the heirs of the classical tradition — Renaissangbors — had to relegate their literary works to a
defensive stance. Despite this, the defence ohtitee has become a cultural phenomenon, making
people aware of the poets’ will to elevate literatto the range of the classical canons in order to
dignify their own civilization as a whole. As fas d@his issue is concerned, both Du Bellay and
Sidney were eager to find their place in a sofigolden world” where the poet could be master of
his own territory. They were convinced that theyomhy to achieve this was to engage and struggle
against those who were sceptical about the chamoeern writers had to conquer power and

authority through the spread of their comparativelynble works.

5.2 The eminent model of Joachim Du Bellay and higigorous defense of his

native language

The new consciousness of the Renaissance was tioimanperfected and fixed linguistic system
but at the intersection of many languages and afgihint of their most intense interorientation and
struggle.
Mikhail Bakhtin

Rabelais and His World

The arena where Renaissance authors struggledptmsertheir new vernacular could be imagined
as a sort of middle passage or as a crossroad® wiaary different languages — ancient as well as
modern - intersected and melt, mirroring and gdmegadeological conflicts. In France, Joachim

Du Bellay vividly and vehemently put forward a r&woonary linguistic movement which became
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central to the Frenclyuerelle which was animating humanists in all Europe. DuleBés little
treatise entitled.a Deffence et lllustration de la langue franco{d®49) was a controversial text
both for the author’s revolutionary explicit clamh worthiness and autonomy of his mother tongue
and for his contradictory faithful imitation of pieus authors and frustration in front of his
awareness of the impossibility to achieve the stethdbf greatness of the Latin and Greek
traditions.

Du Bellay had certainly a forthcoming and almosgragsive attitude when he advanced his
arguments in favour of the establishment of thenémesernacular. He conceived his text as a sort of
manifestodesigned to present the literary and social tlesoof a group of intellectuals who
gathered to reflect upon cultural, social, phildsopand literary topics and to discuss the rolg/the
had in the conveyance of a number of crucial issuéiseir modern society. This was conceived to
take place through a means which could be apt twodsnthe new explorative and renovated spirit
which was developing in the fervent hub of Renaissadebates. This famous group of French
intellectuals who gathered to discuss these inmawabpics was originally called “la Brigade” but
it changed then his name into a nobler, more paatid ambitious appellative referring to the
constellation of the seven brightest stars in thigarse - “la Pléiade”. This is just a basic exanpl
of their will to make their personalities and thginovative and poignant ideas shine among the
circles where they used to operate. Du Bellay'skwoould be defined as the expression of a
collective poetics and it involved also a notewgrdifort to illustrate the enterprise of the batiit
members of this new humanist group as well as tieadh language. The audacious attempt to
introduce their noble ideas through a means whidindt have a recognisesfatusin Renaissance
society was a brave move since no one had preyiaesitured exposing themselves to critics and
to potential failure in such a precarious project.sThffort involved vehement denunciations of
earlier French authors who were accused of notgbleaid enough to display their works in their
native tongue thus depriving their nation of thghtiand pleasure to explore the content of their

work in depth. Renaissance poets accused themoptiag a coward attitude toward an enterprise
76



which should have been enacted as soon as poss#iee the Italians had already developed a
remarkable number of literary texts written in theative idiom — and, according to the members of
the Pléiade this was a shameful and unforgivable examplenefitlieness and lack of courage of
their French predecessors. For this reason, theydunced a sort of list, presenting the desirable
features a modern French writer should possesgdardo be worthy enough to increase the
prestige of the nation he belongs to. These prguoisscriptions for the “future poet” to whom the
treatise is addressed testifies to Du Bellay’s tanguide and instruct a new generation of writers
who, through a strategy of “self-assertion or sigfence”, could be able to constitute a new avant-
garde society which could have the freedom to aggies the richness and eloquence of their own
tongue. Through this thought-provoking enterprif) Bellay was trying to challenge his
contemporaries to react to their passive submidsidthe language of the Ancients whose greatness
and value could not certainly be denied but whigrerbecoming unable to express the new needs
and changes of a society which had made gigargpssh the evolution of its culture, philosophy,
economy and politics. He was convinced that Reanss civilization had reached a level of
development which placed it at a higher stage endglobal panorama and which thus required a
proper and unique linguistic vehicle to express aehievements.

However, it should be borne in mind that Du Bekagirgument was also influenced by the fact that
the group at th€ollege de Coqueretas chiefly composed of young nobleman who, thaihgly
had traditional upper-class opinions, were infllegshdy the study of the classical texts under the
guide of a learned humanist philologist, Jean Ddfat instance, Du Bellay’s attacks to previous
French poets such as Marot and Sceve reflecteonthibed prejudices he had against lower-class
authors and his fervent admiration for the anciento, in his opinion, constituted “the nobilit{ o
letters” par excellence- is paradoxically in contrast with his praisetlbé unexplored virtues of
Renaissance poets who would be even superior to thenly they were brave enough to express
their talents explicitly in French. The humaniseatbgy was exploited by Du Bellay and the

members of his circle to reinforce an elitist sbperspective which was threatened by the blurring
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of class distinction during the sixteenth centuryFrance. Nevertheless, this was also a powerful
ideological weapon in the complex social strugglacl was taking place at that time and which
pinned the ancient writers against the modern. BliaB was certainly aware that the vernacular
was a living language which possessed all the tigmlio become a worthy instrument of literary
expression. His rhetorical efforts to achieve andratyle with aspirations to social greatness
reflected also his fears that a weak and unsteatiyuage could undermine his social self-image.
Thus, if we take into account that he identified language with France, the reputation of the
whole nation would have been spoiled if his vertacwas not worthy enough to fulfil high
expectations. Despite Du Bellay's engagement, thmacular had been skilfully defended and
illustrated long before him. Probably, his searoh personal glory pushed him to follow the
example of a great number of French talented iddais who did not disdain to be both skilful
writers and knights, without caring about the hyaal positions of those who relegated literary
activities only to a delectab#dite. The metaphor of the war which is implied in thassage shows
how he intended to draw a parallel between theegsibn of letters and the profession of arms.
Indeed, the project of “illustrating” the Frencémage could be partly considered an attempt to
ennoble the writer who feels that the industrioctsvdy of writing could represent a derogation of
his estate. Thus, the pen serves both as a figarstibstitute for the sword and a literary means fo
acquiring the power and property it representss Tha clear example of the connection which was
keenly established between the writing and the ,ldedween literature and nation. In a more
careful analysis, the old and the new aristocratigls merged in Du Bellay’s breast. The old soul
revered authority while the new one was heatrtilyoemaged to develop. He perceived that the great
authors of both ancient and modern eras were gaipower by exercising their skills and by
usurping the places of others. At the same timdohged for a future in which poets could simply
surpass the past without merely repeating it.

A crucial role was played by the theory of imitatim Du Bellay’s work. First of all, although he

sustained that the French language was not asagaoany esteemed it, he honestly recognised that
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his native tongue needed to be enriched by forsiurces. He condemned those who simply
adopted Latin and Greek instead of trying to wanktleeir mother tongues. He believed that many
French writers did not estimate French because ditbyot use it to compose their works. On the
contrary, he maintains that they only appealed teet and Latin and thus they induced all the
other authors to corrupt French adopting a Greekatin fashion. Moreover, those writers tended
to attribute all existing virtues only to classitahguages implying that only ancient idioms were
ideal to compose verses. In this way, they onlpldiged the poverty of their own language without
finding any remedy to enrich and improve it. Thayyopreached to have ephemeral hopes and
vague wishes that the language could change arairgetirtuous one day or another in a remote
future. After listing all these abstract promisBs, Bellay genuinely asked himself — and the reader

- how and when they would be concretely put intacpce.

Nineteenth and twentieth-century critics have adgtiet Du Bellay was just perpetrating evident
patriotic aims without noticing that his very empisawas on imitation. This was seen as a sort of
betrayal both to his country as a whole and to @hivdgellectuals who valued the concept of
“invention” associated with the faculty of the iadiual to createx-novosomething which belongs
directly and uniquely to his own self. Indeed, asM&kers pointed out, "It is, first, not simply
‘invention' in the modern sense of 'making up olunathing’, but rather ‘finding’, 'the art of
exploring the material to discover all the argursemhich may be brought to bear in support of a
proposition, and in refutation of the opposing amgats" (Vickers, p. 62)Although in some parts

of the DeffenceDu Bellay asserted that he had tried to resembjeosimer writer but himself and
that his poems displayed his own ideas insteaconterfeit literary products belonging to other
writers, he also recognised the unreachable highmésthe Ancients. Du Bellay constantly
oscillates between considering imitation as anofeceverent homage and as an act of aggressive

theft. Despite this troubling predicament connedtethe issue of imitation, what seems to be quite
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clear in his mind is that he intended to conveyittea that the native language he personified as
presently poor and weak was capable of future gesat A general lack of self-esteem could
explain Du Bellay’'s desire to emulate the authasvould like to see as noble relatives. He felt, in
a sense, too powerless to create great works fiemdtural faculty alone. However, even in the
process of writing hiPeffencehe was highly indebted with Sperone Speroni’'stiseasince most
part of the notions examined were taken directtymfrhis work. It is not quite clear how he
considered this literary plundering. Neverthelassyas plausibly acceptable in the Renaissance
since the conception of literary property rightsl golagiarism did not exist at that time. Most of
Renaissance literary creations could be considéedesult of the struggle between a natural mode
of invention and an artificial mode of appropriatidf carefully explored, Du Bellay' ®effence
reveals that the battle taking place between atgiand moderns reflected also the conflicts

between modern different national and class altexgs.

Another point relevant to this analysis is Emersowew upon the building of a new literary
empire. Referring to Caesar and Adam as great toreeand addressing his own civilization,

Emerson wrote in hislature

...your domination is as great as theirsugtowithout fine names. Build, therefore, your own
world (Robinson, p. 1).

It is as if the construction of a literary world wd supply for a political and social dimension in
which it was becoming possible to assert natioratiiness and a dignified identity. The building
metaphor is likewise employed by Du Bellay to camst the “edifice” of language which will
house the future French poet. However, this attetimptreate an alcove through the use of the
vernacular is threatened by the unsteadiness ddrittetecture of a site which seems not ready to

host this new structure.
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In Book 2, ch. 12, Du Bellay displays a vigorousriggic praise of the moral virtues of his people
which, as a consequence, the vernacular was supposEmbody. What could be perceived as a
bewildering issue, is the fact that he appealsh® authority of Cicero and Virgil to justify his
elogium Despite this apparent controversy, the real reagach lies behind this choice is that Du
Bellay admired the audacity of these two great podio adopted the Latin language to express
their ideas instead of simply following the morengenient and standard tradition to write literary
texts in Greek. In addition, Du Bellay also men&édneminent modern Italian writers such as
Petrarch, Boccaccio and Bembo who did exactly #maeschoosing the Italian vernacular as the
most suitable means of expression. Although akehguthors could boast of having a remarkable
talent in Latin, they enacted a sort of “conversitm their mother tongue which implied also a
passage from the holy dimension of the Church irclwhatin was employed for theermo patrius

by the priests to a “vulgar” language which everultured commoners could easily understand.
This bears witness to a cultural movement towanth b cultural and linguistic differentiation in
order to allow the modern writer to enjoy a new &gldtive autonomy in the shaping and display of
his thoughts. A keen observation introduced by @lay was that if even Italian writers found the
courage to differentiate themselves from their Ro@acestors, adopting a language which was no
more the Latin spoken by their forefathers, evenmenrsm the other European authors had a good
reason to use a new tongue to play an influensil® in their own societies. Ties to the past had
definitely to be removed in order to achieve a desindependence. Indeed, through the use of a
renovated language, the poet could answer hisedtsive the first to reach those high ranks which
other poets did not manage to achieve. This sdargbrimacy and exclusiveness was a deeply-felt
need which Renaissance authors often let theirersguerceive in their writings. At the same time,
it was not easy to be the first to start this kafiénterprise, since the risks and challenges aiade

to a “first exposure” undeniably constituted digteaing deterrents. For instance, the lack of
courage of several poets who dealt with this issaeld be due to the fact that they had no previous

points of reference to allow them to tackle the deding task to be influential through a language
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which did not have any steady roots. As a mattéactf Du Bellay recognized this hindrance when

he wrote,

Someone (perhaps), already persuaded byetdwons | have alleged, would willingly be
converted to his vulgar tongue, if he had some dtimexamples. And | say he should more
quickly betake himself thereto, to be the first docupy the place where others have failed
(Ferguson, p. 25).

Another issue which haunted Renaissance poetsheaachievement of originality. They were not
only concerned with originality of form but alsottvioriginality of content, since the most eminent
topics had already been explored in the excelledtcmmpelled masterpieces offered by Antiquity.
It seemed as if very little was left to say since€k and Latin had already developed all possible

topics and expressed all kinds of literary pertedi that very little was left to say to other

languages.

The idea of the literary domain of literature wasaciated to the availability to the modern poet of
an unoccupied land, an empty territory at his dsgpdo build his own kingdom. This would be a

great privilege, if only the unexplored area wasinbabited by the ghosts of his forefathers which
loomed on it. For this reason, Du Bellay alternatpsmistic and pessimistic passages in his treaty
since his vision of the future is spotted by theregsive and overwhelming shadow of the past. He
also shifted from his ambition of primary achievern® a recognition of secondariness. This is the
reason why his position sometimes seems stuck ketweapproachable prospects and irretrievable
memories. This could be one of the reasons whielvgmted Du Bellay from clearly discerning

between invention and imitation. The boundariesvbet originality and faithfulness to the ancient

patterns are always blurred and it is not alwayssiide to draw a line to establish how innovative a

Renaissance literary work is. The poet affirms,

I would warn him who would undertake a grn@ark, that he should not fear to invent, adopt,
or compose in imitation of the Greeks some Frenoldg; as Cicero boasts of having done in his
language (Ferguson, p. 27).
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Indeed, Du Bellay tends to associate power withathiéty to move readers by eloquence through
the richness of his discourse. There seems to lemaation between literary power and historical
background, as if the linguistic and the historiespects were inextricably intertwined and
interdependent one from the other. In his atterapgain independence from the past, the author
uses a quite peculiar metaphor connected to vegetdn the first chapter of hiBeffence entitled
L'Origine des langueshe draws a parallel between languages and pkugtgining the idea that all
languages are inherently equal in value, thus imguhe chaotic mixture of different languages to

the Biblical myth of Babel:

This diversity and confusion can rightly ¢edled the Tower of Babel. For languages are not
born of themselves after the fashion of herbs,s;omt trees: some infirm and weak in their nature;
the others healthy, robust, and more fitted toycdre burden of human conceptions; but all their
virtue is born in the world of the desire and willmortals (Ferguson, p. 28).

Actually, the view that the origin of languagesc@ventional rather than natural, had also been
highlighted by Charles de Bovelles in Hitber de differentia vulgarium linguarum et Gallici
sermonis varietat¢1533) and by Rabelais Ire Tiers Livre Du Bellay’s argument echoed Sperone
Speroni’s Dialogo delle Lingue(1542) where the lItalian writer introduces exadihe ideas
expressed in the above passage. Even more astapistthe fact that Du Bellay literally translated
Speroni’s text word for word. This is a clear exd&npf the total absence of acknowledgments
towards the original source. Should it be integulebs an act of homage or as a mindless

expropriation/dispossession?

The toposof the Tower of Babel is not employed to point the original fall in Eden paralleled
with a linguistic fall in modern times, but rathes an implicit reference to man’s free will. Intiac
this toposis supporting the poet’s ability to redeem lingigi€onfusion through the exercise of his
own arbitre. Moreover, Du Bellay agrees with Speroni’s coneictthat the diversity of languages

does not forcibly imply an impediment to understagdas did, on the contrary, the ancestral myth
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of Babel where the inability to communicate wasaa punishment for those men who did not

hesitate to display their hubris.

However, this supposed “equality of all languagesuld not justify the “common and vulgar”
language which, at that stage of the evolution,rattarised the vernacular. Probably, the
invocation to ancient renowned authors was intendeda strategy to obtain the necessary
credentials in order to ennoble the principles dsdein Renaissance texts. The value of each
language cannot be relegated to a particular preaeatural or God-given hierarchy. The notion of
an arbitrary origin of language should only be @mtad to the clever and conscious exercise of free
will. The individual power of changing the effechchimpact that a certain idiom has on its
readership is neither unproblematic nor optimiascmay appear at first glance. At present, there
are inequalities among languages. The demanding taskiBsance authors had to cope with is to
erase this prejudice and to substitute it with cetecexamples of comparatively high level standard
writings belonging to different nations. Only by maging to prove that different languages can
equallyexpress worthy principles - applicable to any papah at any time - they will succeed in
their enterprise. This could be achieved only iflear distinction between form and content is
provided. The best weapon Renaissance authors eooiot in their defences was the concept of
individual labour, defined in French asdustrie’. Du Bellay is particularly confident in the power

industry holds and he illustrates this to his resdby asserting,

...In the succession of time, some (languadesm having been more carefully regulated,
have become richer than others; but this should beotattributed to the felicity of the said
languages, but solely to the artifice and indusfrgnen (Ferguson, p. 30).

Thus, he implies that worthiness and power arammate traits in a language but they are provided

by the relentless refining activity the “owners” thfat language undertake to elevate it to a higher

level, since by empowering it they consequently ewsy themselves.
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This direct and almost natural deduction will haveslevant impact on the importance attributed to
the toil and refinement of the native tongues bgre@at number of humanists and intellectuals
during the Renaissance. However, by appropriatipgré&i’s text in such a deliberate way, Du
Bellay actually intended to attack Italian assumsi of superiority — both in the political and Inet
literary sphere — revealing, at the same time,rtaiceconcern about the issue of incorporation of
foreign ideas in patriotic texts. This kind of debtevenge has distant roots. Roman authors had
stolen from the French their memories of heroicddeein a word, their history. If identity is built
up by memories of the past, the deprivation offfenchsouvenirs d’autres tempspresents a loss
of identity for their nation. It would be as if geehad gained the right to compensate this lack of
historical greatness by taking lItalian literary ratsdand incorporating them to their present literar
scenario When the image a nation conceives to reflectidemtity is determined by the texts
produced by a conquering nation, thus “when onatire has been defined in a foreign language
by others”, it is almost impossible to conceive stilmg different from a violent act of
denaturation. Nevertheless, the fact of cultivating so far neglected plant of the language was
becoming a crucial issue. This natural process luaeb three fundamental steps. First, the
transplantation of the language into a fertile,gbn the substitution of the “useless branchegi w
some new ones and finally the embellishment ofriénw apparatus with enriching elements taken
directly from the ancient tongues (Ferguson, p.Bibwever, even if languages seemed to have all
the pertinent traits of a flourishing plant, the@lative strength or weakness depended on the
cultivators and not on the plant itself. The pomtthat without a gradual process of careful
cultivation, no language can hope to become a ty@ak”. It is also interesting to notice that a
young plant needs more care than an old onealscstrue that it is more sensible to let a newtpla
grow instead of an old one because it will be mivwatful. It will be almost against nature
struggling to keep alive a weary and consumed tddtpsince its golden age cannot be brought
back. Inventive richness should be the first pptecadopted by the new poets who aim at shaping

the modern canon. An artisan of the language wie@ds to work on his native tongue at home on
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his own ground, should not merely adopt a theorkabbdur as acquisition of the property of others
but should add those specific traits which makangliage unique and distinct from all the existing
ones. In Speroni'Pialogo delle linguea character representing a fictitious Bembo defethe

vernacular against a classical scholar, Lazaras lundeniable that “great poetry cannot be
translated without loss of its original eloquenbet when Bembo advocated for the “cultivation” of
the vernacular, he intended to create a languagehwiould be able to compete with those of the
ancients. Even scientific and philosophical workewdd be translated into the vernacular to be
disseminated, but the main focus for Bembo is stillpoetry since, according to his view, only

verses can enhance the creative power of a language

The emphasis on imitation could also be interpreted reflection of class ideology. The language
seems to be compared to noble knights or pilgrimsesit is an “ambulatory pawn” which has to
travel from one territory to the other to take mssson of a land. Du Bellay, in fact, tries to card
legitimate status to imitation by considering itaasenriching gift from foreign tongues. According
to his view, the language could be defined as racjpie of power which he callnergieand a rich
cluster which he name®pieconnecting it to encyclopaedic knowledge. Ind¢led central point of
his discussion is “the divinity of invention” whicdeems to take the form of energy only when he
starts dealing with poetry — as he did with theuargnts borrowed by Speroni and Bembo. It could
be also observed that the vernacular is not itdesince it can produce fruitful outcomes deriving
from the process of invention. In addition, a laage cannot become strong enough without joining
other nearbylants, those “abstract plants” which can idea#lyclose to it, either geographically or
temporarily, and which can thus become a perfegtcgoof invention. One of the main problems
which aroused at this point is the fact that hisomahas been so far a desolate land since it @as b
longuement sterilelue to the presence of unworthy and unsatisfagtoogenitors which should

soon be replaced with nobler ones.
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Just as it was most praiseworthy in theearts to invent well, so is it most useful (for the
moderns) to imitate well; it is especially usefoit those whose language is not yet very copious nor
rich (Ferguson, p.34).

This conception of invention as the transfer of rapprty to another should now imply an
elaboration of content and form which is necess@rybuild the basis for a new idiom.
Unfortunately, sometimes it seems not to be enobghBellay, indeed, makes reference to “un je
ne sais quoi” (Du Bellay, p. 233) which will transin the work of the moderns in a truly unique
piece of art. It is thegeniuswhich is essential in every noteworthy literaryation otherwise
Renaissance works would be just sterile repetitbthe classical texts. It is also interesting to
notice how relevant could be the transportatiofitefary power into a myth of progress connected
to a geographical and historical dimension. Ttienslatio studiiimplies a broader range of
humanistic concerns such as the appropriation dbgphical ideas the Greeks took from their
predecessor. They considered the other populagéieribarbarian” but, in fact, originally, they were
themselves “crude newcomers” if compared to Easteasters from whom they took valuable
teaching® (Ferguson, p. 35). The same happened to the Romhnswere deeply indebted
towards Greek masters. However, thanks to theitribotion, they managed to create excellent
works which in turn deserved to be praised andait®d. This intermingling of different cultures
and ideologies is essential in the shaping anctlemént of a new language. Poets cannot hope to
aspire to a high-level rank if they ignore the amtoof knowledge and the achievements which
have been reached by previous brilliant learneddmiihe subtle term which is used to indicate
this sort of imitation/appropriation of others’ wksris empreunterand it referred to a kind of
borrowing which should allow the writer to avoidilgness and to tackle the problematic relation

between the realm of ideas and that of politics.

16 “les uns aux Indes, pour voir les gymnosophises autres en Egypte, pour emprunter de ces viastrps & prophetes ces grandes richesses,
don't la Grece est maintenant si superbe” (p. 35).
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Du Bellay was simply seeking to construct a defesgainst his concern that modern poets might
not legitimately equal the ancients. His utmostéhapthat in time his vernacular could acquire all
the qualities necessary to equal Latin and Greéhkoast He is also convinced of the fact that great
works, even if absolutely perfect and inimitablaneot preserve their value forever, thus the only
way to allow precious writings to last perpetuabyto let them shift from one state to another

seeing their end as a new beginning for future gamas’ works.

...If the philosophy sown by Aristotle ancaf®l in the fertile Attic field were replanted inrou
French plain, it would not be casting it among btiambles and thorns, where it would become
sterile, but would be making it near rather thastatit and, instead of a stranger, a citizen of our
republic (Du Bellay, p. 244).

There is always an idea of national identity behimese considerations since the founding of new
empires are always constructed on the ruins ofipuswones, in an attempt to build a stronger and

more powerful kingdom which is always determined¢@mparison with its antecedent.

Moreover, thetranslatio studiitheory involves that a slow but nourishing procssalways more
productive than a sudden and abrupt sprout, asdllayBreiterates throughout the illustration of his

“plant-metaphor”,

Every tree which is born, flowers, and e#&uit quickly, also grows old and dies very
quickly; and, on the contrary, that (tree) lasts years, which has laboured long to throw out its
roots (Du Bellay, p. 242).

According to Du Bellay’s elevation of poetry, th@wer of literature consists of relentlessly
bringing new prestige to modern poets and writaethout being spoiled by the destructive action

of time.

As far as the issue of translation is concerneghduld be considered that if in the very act of
translating a text a certain amount of the origjmalver of the source idiom is inevitably lost ireth

passage to another set of principles belonging tliffarent culture, it should be clarified if the
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energy and worthiness of a piece of writing is lso®nnected to his content or if the language

which conveys it can be separated from the objentpresses.

At this point, Du Bellay introduces one of the mwspenetrable but, at the same time, fascinating
of his reflections. He touches the core of the joesIndeed, his discourse reaches his climax
when he mentions the need for a writer to makedader perceive “the spirit of the language” (Du
Bellay, p. 235), the hidden, mysterious and indddle principle which empowers his work as
nobody else is able to do, meaning either his meskors or his contemporaries. This ungraspable
essence should be the core element which can anien@bem, turning it into a proper artistic
product. This implies that the writer can adopt amiernal reference and exploit any authoritative
influence to construct his work on the conditioatthe is talented enough to add that “je ne sais
qguoi” which will leave his reader fascinated in @tsof awing admiration. All the ornaments of
language should be employed then to decorate thehihne literary work in order to elevate it and

to let it shine as it deserves. Indeed, the autheely underlines,

that grandeur of style, magnificence of dgyrgravity of sentences, audacity and variety of
figures, and countless other lights of poetry: morg, that energy and undefinable spirit that is in
their writings, and which the Latins would cgénius(Du Bellay, p. 235).

Nevertheless, the difficulty which the poet enceustin differentiating excellence of thought or
content from quality of style, represents a cortstésession for him and this predicament could be
applied to both philosophy and poetry since these drts are strictly connected one to the other
during the Renaissance. Moreover, the ability ef nodern poet to move and delight should be
another fundamental aspect of his writings. In Dell®/'s view, the French are inferior to their
ancient ancestors also because they spent a gneaina of time in studying them, investing their
energy in a time-consuming admiration instead ofkimg on their mother tongue to produce new
masterpieces. This is one of the main reasons abprito the inferiority of French writers since the
relentless devotion they dedicated to Greek andhLatithors prevented them from achieving
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strength and maturity. This is particularly well gmasised by Du Bellay when he complains about
the spoiling of his youth by vainly attempting twde innovative and refined compositions in a sort
of pointless return to childhood. Thus, this a¢yivaf submission to classical texts will shamefully
procrastinate the evolution and triumph of the Eretanguage, and consequently, of the French
nation. Du Bellay was then taken as a model, nbt fon the undeniably adherence to reality of the
content of his treatise, but above all for theightiorward and audacious style he adopted and for
the rhetorical fervour through which he conveyeautihts which were deeply felt by the majority

of intellectuals in France, Italy and England.

It is always astonishing to see how he managesrsupde his reader alternating passages where he
deliberately denigrates the study of the ancientsarts where he praises the devotion of modern
writers to classical authors as unattainable mook|gerfection. This probably mirrors the double
tendency Renaissance authors had in general wikgrhtd to come to terms with this crucial and
controversial issue in their writings. The uncoiadial admiration for the Antiquity which pervaded

all fields of knowledge in the Early Modern periexlerted its greatest influence on the production
of literary works. An example of the ambiguity ceated behind the adoption of foreign models by

autochthone writers is exemplified in this passage:

If the affection which we bear to foreigmgues (whatever excellence there may be in them)
should prevent this great felicity (the floweringFErench poetry), but of vexation; they would be
worthy finally not to be learnt, but recovered those who have no more need of the lively
understanding of the spirit than of the sound @fddeords (Du Bellay, p. 249).

It will be quite pointless just taking the work tfe ancients without any kind of personal re-
elaboration since it is the “living intellect ofetspirit” of modern poets which will finally make a
text influential and vibrant for its own societyhd purest and noblest imitation — the only type of

imitation which would be, actually, worthy of prais- is the imitation of Nature since it is a
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constant and eternal awe-inducing source whichdcbal observed by any writer in any historical
period and which could inspire a variety of differeeactions and feelings and, notwithstanding
this, it manages to be uncorrupted and originalsiriraits and qualities. Consequently, it deserves
to be experienced and exalted by all writers imemgnumber of different idioms. However, the fact
of imitating also literary works in foreign tonguesuld be considered a positive practice because in
Du Bellay's view, the type of communication which carried on uniquely in one of the
interlocutors’ mother tongue is comparable to tlementary speech performed by children and
thus deprived of any kind of persuasive power. Hewe he furtherly states, “nous hommes
devrions faire le semblable, chacun avecque saigrgans avoir recours aux autres” (Du Bellay, p.
40). It is certainly bewildering how, once againy Bellay seems to contradict himself. Nature
appears to be not a satisfactory and exhaustivesad imitation, indeed, the appeal of Greek and
Latin masterpieces is the key to achieve what lagtisally searching for. Indeed, he is lookingdor
way both to seize the virtues of great works frdra Antiquity and to cherish its own individual

traits.

His real project is to make French poetry equathi poetry created by the ancients. He finally
addresses future French poets by advising not itatentheir predecessors but to achieve an equal
magnificent level in the quality of their own congutaons. In fact, he aspires to a sort of mystical
union with the works of the ancients but he wouldoalike to cherish his own holy shrine
containing the treasures of his own tongue. Intaadi he does not take the translators of poetry
into high consideration since they seem to refusese their vernacular thus not differentiating
their works from the ancients’ ones. They are alscused of not being able to capture the genius
concealed behind the texts they deal with, thuknépito properly convey ideas as these were
originally conceived. Probably, what Du Bellay tgalished to pursue was, in fact, the imitation of
the practice of imitation — e.g. as the Romanségmise to imitate the Greek — more than a mere

imitation of ancient texts. The ancient texts wémea sense, in a synecdochic relation with the new

91



ones. Indeed, it was as if the ancient authorskemh savoured and assimilated by their imitators
becoming part of the whole body of the vernaculrere the source text became the skeleton and
the vital fluids of the new literary work. Each tarage has a quality of style which distinguishes it
from the others. Du Bellay defines the actual cbodiof French as an unpolished and harsh
language and since a stilted language cannot relyeloquence, it cannot sharply reach the

guintessential kernel of the discourse. Du Bellesgldses this concept when he states,

Nature herself has not known how to makenethings that seem very similar so alike that
they cannot be distinguished by some mark or diffee. | say this, because many persons who
write in all languages fail to penetrate to the trdodden and interior parts of the author whom they
have taken for a model; instead, they apply thevesebnly to what meets the eye, and amuse
themselves with the beauty of words, losing thedasf things (Du Bellay, p. 238).

The skilful poet should provide the resemblanceuMatvas not able to generate and this ability
should be easily detected in his writings. Theeddhce should lie in the language - thus on the
form - and not in the wisdom of the concept. Iniadd, the issue of identity exists but it is
connected to power and does not take into acconat diversity provided by languages.
Renaissance poets are invited to select the laegwhich is more suitable to express their ideas
“chacun selon son naturel & et I'argument qu'’il i@mtelire” (Du Bellay, p. 236). It is interestirtg
notice how the termelire is employed. It certainly has an eloquent doublamrey. The first one -
“to elect” - implies an elitist audience, thus aefal selection, a choice among a great number of
different options. The second one - “to elevatthtohighest sphere” — refers to the fact that the n
language is expected to deal with modern principegery piece of writing which imitates
faithfully the original copy without any sort of maenorphosis involved, could be considered a
theft. As a consequence, what is important to do select only those ancient virtues which could
be steady pillars in the building of the new wdtkis necessary to adapt the different units of the

source text in order to make them suitable to ratexVpurposes.

Du Bellay refers again to the coincidence betwésguistic identity and national identity when he

states that if modern writers do not include angnge in the classical texts, these works will resul
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being “in our language as strangers in a city” hagdded that, as a consequence, “periphrases will
always serve as interpreters” (Du Bellay, p. 248is certainly more advisable to interpret rather
than to simply reproduce, but it is still essent@mlwork on the language to achieve a superior
sphere of worthiness. This aspiration towards hid¢gneels of expression, indeed, is to be found in a
metaphysical dimension. It is necessary to forge pewerful words to define abstract concepts
and complex intellectual principles. An example tbfs could be presented through Cicero’s
definition of metaphorical words since he descrilemm as terms which are moved from their
original land and implanted in a foreign territotis as if these ungraspable ideas could not find

suitable expression in the words of a certain lagguhus being doomed to homelessness.

In the conclusion to his work, Du Bellay seems éfer to a double journey. First, he lands in
France, where writers can finally find a “safe pevhere they can settle down. Then, he arrives in
Rome where he exhorts future poets to exploit alihBn resources to construct their new political
and linguistic empire. Both past and future labonrthe language are involved in this travelling
among different countries. Once again, after tleiference, he paradoxically invites the young
writer to befriend the French Muses and thus totewmn his native tongue distrusting alien
influences and dangerous foreign enemies. He symzifies that if modern poets aimed at
becoming successful in their craft, they shouldlimit themselves to the superficial beauties @& th
language but they have to “penetrate the most hidae interior parts” of it as they would do with

their source of inspiration.

Through hisDeffence Du Bellay tries to show the harmfulness of hisiges and ambitions and,
simultaneously, seeks a sort of comfort from a ee@figuilt which is engendered by his longing for
property and power connected to the land and tdathguage and by a sort of appropriation of his

masters’ works. The act of writing itself is coresied by the author as a sort of Oedipal crime.

In conclusion, it could be affirmed that Du Bellmynd himself in a condition which was common

to many Renaissance writers all across Europe.ebthdeeing both a poor aristocratic and a new-
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born poet, he embodied the inability experiencedhsy Renaissance poet to be comfortable and
familiar with the use of one single language ini@gle country at a certain time. His deep
knowledge of both French and Latin made him awéarbe different but equally worthy qualities
of the two idioms. However, he eventually chosadopt and promote his vernacular in his sonnets
and writings since he firmly believed that modeoefs had to be the new representatives of that

immense potentiality of poetry which was emergimghieir own era.

5.3 Philip Sidney'sDefence of Poetry.
The English struggle against Renaissance detractots assert virtue and

morality through poetry.

In the sixteenth century, England could relate vdogely with the linguistic debates which were
going on in the continent during the previous ceatu The need to assert national identity on an
international scale was emerging. For this reagm codification of a language which was still in
an embryonic phase of development started to beea gbstacle to the expression of individual
worthiness and power. Italy and France had a grdhtence on the English approach to the
linguistic debate. The attempt to establish verfaacs the new official language in England was a
difficult task for early modern poets who neededuttify their writings against detractors. Italian
and French were seen by many English poets astifiecplanguages to imitate. Indeed, Sidney did
in England what Du Bellay and Bembo respectively i their native lands. Indeed, the most
meaningful and peculiar case of defence of the iEmganguage and poetry was provided by him.
He composed a majestic piece of literature aniqoetand he managed to highlight - for the first
time in an extremely refined and eloquent way -tladl features and qualities of his own mother
tongue among a myriad of different languages whigre considered far more advanced and
praiseworthy than his own humble vernacular. Hevigled a brilliant insight on the reasons why

the language he spoke was worthy to be noticecelawvdted to a superior rank, displaying not only
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its great literary value but also the huge potéitytiaf a vernacular which was still at the very

beginning of its rise.

It is not always easy to detect the real boundatyeen a fictitious literary discourse constructed
just to delight and entertain the audience andehévirtuous teachings the poet genuinely intends
to convey. In this chapter | will explore how Sigria his Apologie for Poetrymanages to become

a moral agent by adopting a persuasive approachhwhvolves three quintessential qualities of
poetry. After describing the reasons which motigeedney to respond to the group of Renaissance
scholars and intellectuals who attacked poetry idengsg it a useless and immoral genre, | will
attempt to illustrate the wisely-conceived trip@rtstrategy Sidney seems to implicitly consider
while writing his Apology First, | will explore the power poetry has tolamhe the spirit of
individuals by appealing to their sensitivity andvill analyse the poet’s ability to combine his
linguistic and rhetorical skills to forge an extrelynrefined, sophisticated and eloquent discourse.
Secondly, | will analyse the complex and closetra@teship Sidney constructs between the author
and the reader, emphasising the inextricable imieitg which derives from their interesting
interaction. Thirdly, I will highlight the subtlenabiguity which constantly permeates the poet’s
work, never allowing the reader to rely on absohatwal truths but enticing him to adopt a virtuous

behaviour and to actively and morally engage irsbisial context.

A remarkable number of Renaissance intellectuatsidered literature to be, essentially, a great lie
In particular, poetry was condemned as false amiinand this is exactly what Sidney attempted
to disprove approaching and presenting it as aigattiscipline. In addition, poetry was regarded
as fiction written with the unique intent to deaeigeople. Historical truth and factual evidence
were generally considered better subjects to pursueiting during the Elizabethan period. Sidney

intended to contrast “that kind of people who segbraise by dispraising others” (Greenblatt, p.
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1066) callingMysomousot meaning poet-haters - all detractors of poatrgesthey were supposed
to be animated exclusively by moral fervour and/ttliel not take into account the intrinsic qualities
poetry possessed (Fraser, p. 6). In addition, Sidvees aware that the banishing of poetry from
Plato’'sRepublicon the account of the arguable accusation tHedt challenged and complicated
the approach to it. Fictional works of art were allgrcondemned and one of the main points raised
to criticise them was their uselessness. The paamed to be regarded by detractors as a mere
gathering of tropes and, therefore, it was thoughbe a mendacious product. In Book 14 of his
Genealogia deorum gentiliunBoccaccio eloquently described how Renaissancepiders” of
literature considered poets and their artistic tovaa, writing that they completely dismiss poetry
and they undervalue its worthiness. They considetryg as a pointless and foolish art. According
to their views, poets are mere charlatans who aagvey their speeches through base and
mendacious words. As a natural consequences,atlgbems are lies and their compositions are
impenetrable, obscene and absurd tales belongingteoral pagan cults. They preach that the
poets are also the corruptors of the intellectthednstigators of atrocious crimes.

However,The School of Abuswritten by Stephen Gosson in 1579 was one of tbhstmanny and
unforgiving attacks to Sidney’s literary creationdhe critigues Gosson made against Sidney
induced him to write hisApologie for Poetrie(1579-81) to demonstrate that poetry not only
deserved high consideration and reverence buttthats the most powerful medium to enchant and
persuade human beings making them aspire towardie mirtues. Sidney seems to conceive a
rather privilegedstatusfor the poet who is sincere enough to admit thatrhetaphors he uses have
to be interpreted. Thus, he does not impose angt kinimmoral or uncorrupted model to his
readers. On the contrary, his refined and praiséwygoetry always enriches the world with “fresh

knowledge, combining the gift of speech with thi gf reason” (Parini, p. 11).
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The literary refined qualities of SidneyApologie play an important role in the reception of the
ideas explored throughout the text. Sidney is awétbhe power of poetry to “inflame the passions”
and this is one of the main reasons why he chomsesly on poetry to assert the relevance of his
thought. He contrasts the strict moralism of thetBa Church which used to relegate poetry to a
scornful role, depriving it of its dignity and fré@m of expression. It should also be taken into
account that Sidney, adopting Horace’s principlel@tere delectandonerged poetry and rhetoric
in order to achieve the highest form of persuadiorierms of “moving force”, poetry and rhetoric
are almost on the same wavelength since both appe#ihe reader's deepest sensitivity of
intellectual perception. The poet is engaged irhlmbtallenging and re-establishing the linguistic
rules, constantly waving between a language of play a language of power. He points out that
poetry possesses a positive influence which shioaldroperly mastered by modern poets in order
to be useful for public purposes. Sidney was litgraflamed by poetry and he really believed in
the possibility to change individuals from the dgesithrough his works. He considered poetry to be
superior to philosophy which, in his view, was rigiy too abstract and abstruse and even too
theatrical. On the contrary, poetry was an effectimaginativemediumwhich could provide
unforgettable images to the reader since it posdess emotional charge which philosophy did not
have. When he mentions the historian and the piplosr, he refers to their lack of stylistic power.
He argues that the philosopher’s spiny expressaaoas$ot suitable to invite people to learn and that
the historian’s loquacious discourses fail in tanghthe heart of the readership. Sidney believes
that the absence of self-knowledge could be equaitida lack of attractiveness in style. For this
reason, the task of the poet is to supply tlsuumwith a renovated and fine mode of speech.
Indeed, he is convinced that the poet can provité& the philosopher’'s wise precepts and the
historian’s concrete proofs thus he has the righd aeans to undertake both roles. As a
consequence, poetry seems to be the perfect simtbesveen philosophical and historical
domains. The poet’s claim of superiority can becpeed when he informs his readers that he is the

only one who is able to provide the alluring andisig pattern which will allow changes in society.
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He does emphasise the idea that a self-promotiitgds towards the work of art is always essential
to assert principles in a credible and persuasiag. Wevertheless, the disguise of the defence is a
necessary, modest and keen means to smooth tha’aythesumptuousness which could prevent
the reader from sympathising with him. In briefjgtthe perfect ingredient to create an effective
balance between the strength and boldness of s&tf{gon and the humility to let to the reader
judge and accept his work. When Sidney writes, tigoever sets virtue so out in her best colours”
(Greenblatt, p. 1059), he probably refers to tleejmus and rare refinement that gemiusof poets,

if humbly and patiently cherished and exercised, fo@ally provide. The reference is to the well-
crafted and aesthetically pleasant object of podithe poetic “sweet charming force” seemed to
have exactly the kind of power which was able togteate in the more subtle and sensitive minds
of the Renaissance. Sidney’s ability to combinedsan the structure of the sonnet and to perfectly
match them with deep and thought-provoking hintéisfstriving soul, elevates him to a superior
and noble rank. The acuteness of his observatidesélated with the poetic sensitiveness results
in an inspiring and envisioning kind of poetry whidoes not need any defence or any further
explanation for itgaison d’étre The style which characterises this exemplary wadvides high
examples of literary refinement. A series of lomgl &onsciously crafted sentences as well as the
choice of peculiar and expressive adjectives deaa@phisticated and toiled way of illustrating the
subject matter. The signifier perfectly matchesgigmified thus expressing the different shades of
the concepts he presents in a definitely engrossmugpersuasive tone. The intent is to capture the

reader’s attention allowing him to be enchantedraosied by the poet’s discourse.

The moving power poetry intrinsically possessegjenines the fact that the readers cannot be
moved towards virtue if they are not captured aekigtted by instructive and elegantly expressed
principles. However, as Emerson states, “the posgibf interpretation is in the identity of the

observer with the observed” (Myerson, Petrulioni$\&lls, p. 23). Indeed, the poet, in the very act
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of writing, trusts the critical faculties of hisager. The poet himself should adopt as a model the
great examples of the past to produce an originélpgaiseworthy literary work. This is the reason
why he sustains the importance for Renaissance po@idopt patrons from the Antiquity who were
poets and readers at the same time and who cawddoththe perfeexemplaor the pursuit of their
enterprise. They bring a dignified teaching of weisd which would be unconceivable without
training to virtue. Sidney attempts to be both thaster and the servant of his reader. The
relationship between the “speaker-master” and thHisteher-servant” is ordinarily and
conventionally employed to assert the primacy ef dathor and the submission of the reader. On
the contrary, in Sidney'Apologie it is specifically conceived to question the aegof relevance of
both the poet and the reader in the process ofgastendance. This happens because without a
critical and aware listener -- who should be imgelht enough to catch the writer's message and
brave enough to put it into practice -- the poésisk and intentions are pointless and his ideals
would be inevitably lost. If the “masterly listeties not persuaded, the “divinely inspired maker”
consequently fails in his enterprise. However, guet seems to be confident enough in his
persuasive qualities as a writer and thus he acua#bws his auditor an apparent freedom of
conferring the ultimate judgement upon his entegrFinally, Sidney is convinced that poetry can
move only those readers who are willing to be mowedving that paradoxical condition of being
servant and master at once. This was probably brleeomost likely ways to succeed at a time
when asserting such innovative and revolutionaryspgectives on poetry was extremely

complicated.

Despite the close interplay between the authorthedeader, where Sidney eloquently attempts to
persuade his reader to adopt virtuous behavioarptietic discourse seems to be radically imbibed
with ambiguity. It is particularly interesting tdghlight what Sidney himself declares, “Believe,

with me, that there are many mysteries containgebetry, which of purpose were written darkly,
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lest by profane wits it should be abused” (Sidney62). In addition, Sidney raises a sort of
epistemological issue when he calls into questisrirkatise’s credibility, informing his reader tha
he wroteas if he shared what he was scribbling on the pagee8idaems to hide the truth behind
carefully selected words thus making again hislfimarpose more obscure and unintelligible.
Sidney’s notion of “fore-conceit” — intended as tpeesence in the author's mind of a certain
conception before it is actually written - seemdaniwoduce further complications as to how the
treatise is envisionétl At the same time, he is also aware that poepgiger of persuasion could
be ambiguous on moral grounds since it can impiotalectual faculties. However, he does not
change his method of approaching the reader bed¢sugegenuinely convinced of the strength of
the ideas which he is supporting behind this artyuaibzzling machinery. According to Sidney, the
technique of a dialogue which constantly raiseshtiois the best way to induce the reader to deep
reflection. By directly inviting his interlocutootanswer his enquiries and to take a clear position
on crucial literary and moral issues, the poebisfident enough that the reaction of his reader wil
be in favour of the purposes he is pursuing. Fetaimce, the repetition of the verb “to believe”
seems to relentlessly trigger the reader into theviction that he can share the author’'s thoughts
and, thus, faithfully engage in the enterprise fappses. The apparently controversial claim that
the author juxtaposes different perspectives onntlbeal value of poetry throughout the text, is
meant to make the reader wave among all possilsdigiguos which could be relied to the argument
the poet is tackling. Sidney employs such exempihegorical skills that the reader is eventually
unconsciously led to agree with his final &nThe poet, in a certain sense, seems to appéaé to
cryptic side of poetry. The mysterious and blurmegbressions which he conveys to the reader
about his real intentions in the very act of wagtinis Apologieare probably the paradoxical key of
his success. He almost relies on the fact thatrtbee he is able to leave his reader in a feeling of

bewilderment and bafflement, the more he can be swrcapture his attention and to gain his

" The reference is to the conception of an idea lwhiames before the actual creation of the piediéenhture, appealing to the very source of what
can be called the originalicleusof invention.

18 As a proof of Sidney’s strategy in adopting an Eymbus but effective approach, Ferguson cites plageidox of the Cretan liar”, arguing that “if we
do not believe that Sidney’s discourse ‘says whatgians’, then we do believe it when it says thdbés not say what it means” (Ferguson, p. 154).
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admiration. This lack of a steady conclusion waNite the reader to come back again on the work
of the poet, looking for further meaning. The mtre reader approaches the text, the more he will
bind himself to its content. Thus, a long and adrstudy of the treatise which also takes into
account a number of different perspectives, widdiehe reader to believe he can tackle and
understand a very highbrow and serious author. pdssibility to gain access to the complex and
relevant ideas presented by the author, allowsehéer to experience a kind of flattering feelifig o
reward which enhances his willingness to know neaoré to put into practice the difficult teaching
he gained after a long and demanding process.iJthe very moment in which the writer can start
outmanoeuvring minds in order to convey those gstwhich will shape moral and uncorrupted
individuals in his own imperfect society. J. Pamwancludes his work by stating, “Poetry matters
because it takes into account the full range ofainconsiderations, moving against the easy black-
and-white formulations” (p. 132). Indeed, in thistexprise, Sidney implicitly intended to inspire
regular people to bravery and virtue showing thewagety of possible approaches to morality
without imposing any peremptory choice. This sedmse possible because poetry aims to
persuade individuals to engage in virtuous actgins nullum dictareSidney firmly believed in the
humanistic principle which focused on the practfaaction of education and on the importance of
applying the learning gained from study to the woiPoetry, in particular, allows the reader to
aspire towards a superior form of intelligence. ldoer, individuals really need to be
simultaneously encouraged towards virtue by coraegamples which have to be poignant enough
to trigger them into noble actions. Indeed, Sidney,Aristotle, seems to privilegaaxis over
gnosis (Greenblatt, p. 1060). Likewise Petrarch, he hopledt his readers could become
“connoisseursf poetry” in order to perceive and share bothrtfogal and the emotional side of his
experience (Strier, p. 64). Intellectual pursuil @motional involvement are the perfect ingredients
to promote this kind of deep influence on the reade a matter of fact, Denys Thompson
considers the poet to be a “servant of societyteihe considers him to be “a moralist who

dispenses truth” (p. 206). Moreover, this inextpieaconnection between morality and the work of
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art was also emphasised by the poet D. H. Lawreteeaffirmed, “The essential function of art is
moral. Not aesthetic, not decorative, not pastime r@creation. But moral. The essential function
of art is moral” (Lawrence 1924, p. 170 in Thompspn206). Finally, it should be borne in mind
that Sidney’sApologieis essentially a way to reach a virtue and auttigntConsequently, it does
not pretend to have already achieved the destmdiid it aims to guide the reader towards a

virtuous, moral and active behaviour.

In conclusion, it could be stated that Sidneyjmlogiewas conceived as a skilful and sophisticated
exercise of the mind employed to persuade the reafdihe worthiness and power poetry had to
promote moral virtue. His treatise exemplarily reglto a number of unfair attacks against
literature pointing out the erroneous claim congegrthe immorality of literary works of art. It
wisely invited the reader to analyse his own valaed principles exhorting him to revise the
foundation of his thoughts and beliefs. Sidney te& capacity of engrossing his reader adorning
every point he raised with a grace and an elegahexpression which delightfully captured his
interlocutor’s attention favouring his final appedv The worthiness of moral contents is always
accompanied by vigour of invention and gracefulnafsstyle in order to invoke intellectual and
social engagement. In exercising his ability akius and talented writer, Sidney was keen enough
to avoid asserting moral universal principles esifiyi but he just hinted at them. He adopted an
apparently unbiased attitude which conferred toré&ler the honour of making the last decision
about accepting or rejecting his arguments. Howetver witty and eloquent qualities of the text
together with its unparalleled power of subtly mkwg the audience seem to finally lead the

reader to adopt the kind of virtuous behaviour 8ydis truly aspiring to.
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5.4 Sir Philip Sidney: Pleas for Power

It is remarkable that we find it so hard to impotg own best sense to a dead author.

R. W. Emerson

Journals and Miscellaneous Notebooks

After Du Bellay published hi®efensan France, Sir Philip Sidney undertook a similaatise in
England during the sixteenth century when he whidéApologie for Poetriebetter known aghe
Defence of PoesiEl595). In the poemstrophil and StellaSidney presents a series of young male
heroes who relentlessly try to find a justificatiatnich could explain their desires for a kind of
amorous or political action which is not allowed d¢ncial conventions. The discourse they enact is
ambiguously placed mid-way between self-justificatand apology. The author employs for this
purpose what Puttenham called “the courtly figuitet is to say allegory, since it was the most
effective weapon poets used to defend their workenfsharp attacks during the Renaissance.
Sidney, through the adoption of allegories, intehtte veil — but at the same time to cautiously
explore — the “brazen world” of the court. Throutite technique of subtle dissimulation, he
managed to hide both political and autobiographigsties in hi©efence of Poesi€lhe relation
between form and content seems to emerge in thigxbsince language becomes the most cogent
instrument to convey the accounts and interpretataf those events which were actually taking
place in Renaissance courts. In addition, he coedea certain degree of authority to his theory of
poetry through a “sophisticated exercise in audigmsychology” rather than through deep and rich

elaboration of complex concepts. Indeed, he sihcesgplains,

The strong grace @fefenceand its eclectic representative value for sixteaatttury literary
theory compensate for its lack of profundity oloafinal thinking (Ferguson, p. 138).

It should also be borne in mind that lefenceoriginally addressed a courtiyilieu where the

figure of the Queen as an influential judge coutit be ignored. However, it was of utmost
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importance for those poets who were really eagemnterge in Renaissance society to impose their
ideas through the vernacular to become brave enmugtake their voice heard. In order to be able
to do this, they had to be — or pretend to be dlamld self-confident individuals. Indeed, the worst
threat looming on their heads was carelessnessrdewtaeir mind and soul since it implied a
negative influence on their poetic works. Indedirt self-promotion was not a reproachable sign
of arrogance but a necessary strategy to digniéy trtistic production. Advertising their poems
through a proud and boastful behaviour was the ¢adyic they could adopt to be taken into
consideration by the highest ranks of society dng tto manage to change the curraiatusof

vernacular.
As Shakespeare wrote in hienry V,

Self-love, my liege, is not so vile a sin

As self-neglecting

This rejection of negligence towards their own warkd personawas also strictly related to the
mindful toil and labour which was highly regardedilaafundamental activity to manage to confer a
certain prestige to the vernacular. The poet hiimelphasised the narcissistic undertone of his
work since the issue of “self-love” allowed him lb@ particularly persuasive in his theoretical
discourse. Sidney also raised an interesting peimth had not been tackled so far. To justify the
aim of hisDefence he made his readers reflect upon the fact tleav#ttue or prestige of any issue
or phenomenon cannot be assessed unless in coampavith others. He formulated a military
metaphor to illustrate his assertion, stating titails impossible to foretell the offensive and
defensive initiatives the Queen could undertakesmlyou do not let her act in relation to those

whom she is most intimately close with.

Sidney is aware of the power poetry has to “inflathhe passions” and this is one of the main

reasons for which he chooses to rely on poetryriteroto assert the relevance of his vernacular

104



through this literary genre. What is more, he idteto fight the strict moralism of the Puritan
Church which relegated poetry to a scornful rolepreving it of its dignity and freedom of
expression. Sidney detected a certain similaritiwben the persuasive features of poetry and
rhetoric. He seems to bring to life Aristotle’sugjgle to assert the importance of rhetoric in otder
highlight the qualities of poetry connected to adkof power which could be potentially corruptive.
His project is conceived to mediate between canflic but inextricable forces and tendencies
which are testified by poetry and rhetoric in th&icate allusion to political consequences. In his
opinion, the establishment of a new language isjusita matter of authority and power. Modern
poets should adopt a more informal and intimatgudt# by choosing the vernacular for their

writings.

“The senate of poets” is a powerful metaphor inticet! by Sidney to refer to the body politics in
England. He is convinced that poetry can beneti fimm the personal dimension of the individual
and the public spheres of common affairs. This bapgecause verse is the most suitable mediator
between passion and reason since it promotes virttiee construction of wit and intellect - which
are essential qualities for a statesman. The meferéo war is often perceivable in Sidney’s
discourses about poetry since he sustained thehdea civil conflict among the Muses was taking
place because poetry seemed to have fallen fromigts privileged and noble position, becoming
less-valued and denigrated by present day cividinat Sidney’s effort was to re-establish the role
of poetry as the supreme judge in the competitibickvwas taking place at his time between the
excellent language of the ancients and the lestenagdrnacular promoted by the moderns. The
origins of this debate can be traced back to theitt Questione della linguarhis dispute between
languages and authors reminded Sidney of the Kimdterplay Aristotle introduced among Greek
orators when they sought a way to emerge and téecamportance and persuasiveness to their

apparently feeble arguments.
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Moreover, Sidney illustrates the examples of tretdnian and the philosopher who, in his view,
lacked stylistic power. He also refers to poetryaasuscle which needs constant exercise in order
to be properly shaped. It seems as if it the p@st avbrave knight, almost a warrior, who had to be
the winner in a tournament. According to his vidhe poet could also be considered a “prince”
whose duty was to be brave enough to keep higlhdheur of his country. The writer’s claim of
superiority could be slightly perceived when heomied his readers that he was the only one who
was able to provide the enhancing moving impulséchvhvould allow changes in society. He
affirmed this because he was convinced that tHeyatm move, if compared to didactic acts, stands
on a higher level and he subsequently added anoteaningful detail underlining the relationship

between poetry and political power when he arghatthe poet is the “monarch” of all sciences.

He inserted poetry in a web of interrelated inflces which constituted the basis of Renaissance
culture. He firmly believed that modern poetry deed recognition thus he was working hard to
elevate itsstatusto a higher position where the construction of @narchy centred on its moving
force would be possible. Moreover, this rhetor@stent of poetry would allow the poet to support
the spread of his noteworthy ideas concerning $iserial role of poetry promoting a new language
and identity. Sidney did not hesitate to turn tleéns raised in other disciplines in favour of his
own defence of the adoption of the vernacular iatpo Indeed, he compared the poet to a prince
who did not aim to become a tyrant but, on the reoypt who desired to be dutiful towards his
people by devoting his time to an activity whichultbbenefit all the citizens of his kingdom. The
activity, in Sidney’s ideal project, was the refiment and promotion of the vernacular through

poetry.

One of the main arguments he introduces is the tfzat poetry is able to provide an idyllic
representation of nature. He chooses to presens,Gaini-Gods and heroes to make the reader
aspire to the highest virtues in order to achigvasé¢ ideals which will allow him to distance

himself from common and ordinary writers thus beantloser to the divine essence. Indeed, the
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poet’s task was to embellish the natural world. WBe&lney writes, “the world is brasen, the Poets
only deliver a golden” he probably refers to thegwus and rare refinement that tpeniusof
poets, if humbly and patiently cherished and esexti can finally provide. The reference is to the
well-crafted and aesthetically pleasant object @étp/ where the exclusiveness of the outcome is
doubly highlighted by the ambiguous position ofetain number of adverbs which could refer
both to the creator and the object created. Nos#atiding this, they seem to be both unique and
irreplaceable. The ambitious pretension of the podte better than his own maker could be easily
inferred from Sidney’s words since the imperfediuna seems in need of constant refinement and
care and the poet appears to be the only individithl the adequate knowledge to achieve this.
There is a very strong theological argument belinedfact that, on the one hand, nature should be
perfect, but, on the other hand, it seems to deeramperfect. This lack of absolute perfection of
nature is due to the original fall of man from EdBecause of the original sin, modern society lives
in an imperfect world so the perfectible naturaneénts are in need to be improved, adorned and
elevated by the poet. The poet seems to be thegaguot of God and could even claim to be able to
surpass him. A divinity is involved in the procesfsliterary creation. Sidney aimed to elevate
poetry to a spiritual level as if the poet was ¥iear of God on earth and thus has the holy task to
conduct a superior and worthy mission. The languafepoetry was certainly the most
commendable way to do that. The ability to conveguments in a persuasive and awe-inducing
way was one of the most complex tasks the poetdéate. However, he was divinely helped from
God to achieve this. The poet’s conviction thatydsy emulating superior masters the writer could
aspire to deserve formal praise explicitly conngmigtic inspiration to the divine. In addition,
Sidney introduces a crucial distinction between“arected wit” and an “infected will” when
dealing with poetry. In doing this, he brings tdget two traditions. The first is the Christian
tradition of the original sin and of the fall of mdrom Eden. The second refers to the Platonic
tradition. According to Plato’$®haedrusmen’s soul is a part of the divine universe andsth

belongs to a celestial and superior sphere. Iviags to fly in that dimension but, unfortunately,
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according to the myth, it happened that one dayadid infection made its feathers fall out. Thé fal
on earth implied man’s birth. Human intelligencethe only reminder of his previous life in the
ethereal world. Thus, only through his intelligenttes individual can aspire to a higher dimension

and can hope to reach the divine sphere again.

In addition, it is important to highlight the wahe poet manipulate the language he masters.
Indeed, the literary features of Sidnelpsefenseplay an important role in the reception of theasle

explored throughout the text. It is not infrequémtdetect word-plays, such as the term “maker

which is used to refer both to God and man, eveddsong on blasphemy.

Sidney answers to Gosson’s attacks by saying ikatature is by no means a conveyor of
immorality but, on the contrary, the best way thiaee moral virtue. Poetry, in particular, allows
the reader to aspire towards a superior form efligence. In addition, individuals really needd®
encouraged towards virtue by concrete exampleshwtocld be poignant enough to trigger them
into noble actions. Sidney is sure that poetryhis mmost masterful means to accomplish that.
Intellectual pursuit and emotional involvement #re perfect ingredients to promote this kind of
deep influence in the reader. Sidney employed bigip language and fiction to make his own
arguments more memorable. Moreover he refers assctences other than poetry, such as
Geometry, Astronomy, Grammar, Law, History and &dophy. He is aware that nature is their
object of study and that therefore their scopenmitéd to what we experience in the world but he
uses them to emphasise the contrast with the dvilggn of poetry. Indeed, he affirms, “Only the
Poet disdeining to be tied to any such subjectitied up with the vigor of his own invention, doth
grow in effect into another nature, in making thlingther better than nature bringeth foorth, or
quite a new, forms such as never were in naturelh€y, p. 8). Through poetry, the poet expresses
his ideas with the force of a divine breath allogvirerses to surpass human deeds. It is the “erected
wit” which makes perfection evident to men but oftee “infected will” which is insidiously part

of the human nature prevents individuals from aghgpit.
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Renaissance poetic theories were an effective wagtionalise Renaissance poetry. Sidney is not
restricting the meaning of poetry to texts writienverse. The opposition between fiction and
reality raises the issue of poetry seen as anfanvention and as a way of making things up. The
Defenseclaims its ownstatusas a piece of literary criticism and as a piecditefature in itself
because the double value it embodies cannot beeddo one single sharp definition. It certainly
informs the reader about the beneficial effectrditure can bring. Moreover, in order to promote
the virtue of poetic works, Sidney definitely unchémes the credibility of factual writing and, thus,
of his own writing too. TheDefenseis a witty and self-ironizing example of succesgaetic
fiction. It seems almost like a sort of forensiatiwn where Sidney appears like a lawyer speaking
in a court of law and defending poetry in a vergganate and persuasive way. The convincingness

of the argument seemed to be one of the mainieritejudge the value of his work.

The Defenceis not to be analysed as a text of poetics, butvfmat it says about the importance of

the vernacular as a literary language.
The two principal components of tBefensecould be encapsulated in two principles:

- Imitation

- Teach and Delight

The first principle has very remote origins. Ari#oin his Poetics highlights how the term
“imitation” derives frommimesis referring to the fact that any kind of art — st case, poetry -
should start from the recreation of a world whitlo@d appear as similar as possible to the natural
one in order to recreate a beauty and harmony wégcher poems had not managed to express
However, imitation should not simply hold the mirigp to nature. It should not be the mere copy
of the empirical and experimental world, but it glibimitate the ideal type of nature, deprived of

all imperfection and weakness. Poetry must reptemerssential universal experience transcending
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cultural specific details. Presenting universabinetypes and ideals, it provides the superlativeé a

most quintessential version of reality.

As far as the second principle is concerned, H&saoaxim which connects the didactic function
of a text with its pleasurable dimension seemseamie of the pillars of Sidney’s discourse. The
poet imitates whashouldbe. He does not have the pretension of assertilogna or factual truth.
He simply portraits a golden work of art and thgobof imitation is a sort of apprehended reality.
Considering the real etymology of the word “imitati - “to make up out of nothing” it could be
observed how this term implies a transformatiothef real into the ideal starting from a basic and
elementary level. The banishing of poetry from @&Republicon the account of the arguable
accusation that it lies challenges and complictesapproach to it, considering that Renaissance
poets and writers were deeply concerned in theyst@idPlato and in the influence of his works on
literature. TheDefenseseems to be pro-Plato and anti-Plato at the seneeaithough sustaining —
in the whole — his ideal philosophy. The role oépy was, in fact, to exhort individuals to actiyel
intervene in life and its capacity of changing handeologies and views is one of its most peculiar

and valuable traits.

The Defenseadraws from a number of different sources. It cduddconsidered a unique synthesis of
the classical defences of literature from the Auitig] The historical background should certainly be
taken into account to understand the reasons béhendriting of Renaissance literary works. Two

main phenomena should be taken into account. Teedne is the Protestant Reformation with its
new emphasis on the personal responsibility ofsihid and on the issue of salvation depending
upon individuals. The second one is Humanism wipighthe stress on the practical function of
education and on the importance of applying thenieg gained from study to the world. The

teaching of rhetoric and the great emphasis omnatmnal communication connected also with the

spread of the classical languages among the upméescof the population, enabled poetry to be
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conceived under a new sparkling light. The inflaghpower the Defence had of instructing the
reader through the consistence of the argumerifsilgkaroused by the poet, made Sidney’s voice
an authoritative and reliable means of self-expoesshich inspired many writers and intellectuals
of the time. Sidney attributes to poetry the poteeboth dull and hone individuals’ wit since it is
only by discovering pleasure in the exercise ofrthied that they can enjoy and adopt the wisdom
of valuable teachings. In hidefence Sidney presents poets as “makers of themsele¢sakers of
others” but the irony behind this statement coudd gderceived since the imitation of superior
literary models is crucial for the poet’'s creatiaetivity. However, in hisCorrespondencehe
emphasises the fact that the “fruit of virtue” whicomes from the exploration — and, to a certain
extent, appropriation — of other authors’ greatksors cultivated to be finally put into practiceo*

that public advantage may be the resutd(respondencep. 159, in Ferguson, p. 233).

Despite Sidney’s firm conviction in the argumenésiltustrated, it was not always possible at that
time to express these dangerously innovative ideas assertive and straightforward tone. This
could mean that the poet may lose the favour ofitieen, as Hurbert Languet suggested in one of

his letters to the poet,

| admire your courage in freely admonishihg Queen and your countrymen of that which is
to the state’'s advantage, but you must take catgongo so far that the unpopularity of your
conduct be more than you can bear (...) For | dodoabt there will be many who will run to the
safe side of the vessel, when they find you arecoessful in resisting the Queen’s will, or that sh
seriously offended at your opposition (30 Jand&§0;Correspondencepp. 187-88, in Ferguson,
p. 233).

The Defencealso intrinsically explores the nature of writingelf as a chronological progression of
words which allows the author to conceal his seotentions and be far away from the rhetorical
figures which, if detected and correctly interpdetean provide hints about the real purpose of the

writer. The problem is to decide to what extengioility can be devoid of any external influence if

knowledge consists in the layering of notions appreled from other minds. Is individual
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elaboration sufficient to justify the poet’s litegyaoutcome? The very act of writing down a text
involves a conscious and unconscious re-elaboraifotime original pure intuitive principle thus
involving a co-penetration of cultural and emotibel@ments which transform mere intuition into a
compelled thought. This consideration must be wtliat the basis of any theory of imitation when
issues of originality and authenticity are consslguquestioned. This point is crucial for
Renaissance poets and, as P. B. Shelley will expienturies later, the recognition of individual
formulations and the process of writing them dowe mextricably connected with the contrast
between inspiration and composition. In additioen&ssance poets most importantly highlight the
fact that both are involved in the attempt of gagnrecognition from others and, in particular, from
an inquisitive audience which includes not onlysinaletractors who deny the poet’s talent and the
recognition he deserves but also modern poets whattentively analyse and judge the poet’'s

work.

5.5 The structure of theDefence and its connection to national power

The Defenceopens with Sidney listening to an oration as pdram imaginary audience. He
presented a horseman praising the image of hinaseldn ambiguous figure both socially and
ethically anomalous which seems to exist in ordezdtablish and confirm the role of the poet as a
“monarch” and a “master of war”. This clear parallet Sidney draws between the poet and great
statesmen significantly connects the domain ofrgdetthe political and military dimension of the
nation. Indeed, the activity the poet starts is parad to the rise in the social scale undertaken by
the horseman who aspire to become the noblest mmana@ his peers. Sidney underlines his

aspiration in théefencewhen he wrote,

no earthly thing bred such wonder to a prircéodbe a good horseman (Sidney, p. 1).
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The riding master seems to be engaged in a profeself-promotion which Sidney defines as an
“exercise” of his “contemplations” but, at the satimee, a kind of subversion of roles takes place
when the horse appears to be superior to his msister its apparent “lack of speech” makes him a
better creature compared to the human beinggitite an ambiguous counterpoint since it seems to
involve the silent listener as a fundamental im@utor in the interplay. The relationship between
the “speaker-master” and the “listener-servangridinarily and conventionally employed to assert
the primacy of the author and the submission ofréagler. Notwithstanding this, it is specifically
conceived to question the relevance of both therlmtutors in the process of poetic ascendance
since, without a critical and aware listener, wh@inart enough to catch the writer's message and
brave enough to put it into practice, the poetstand intentions are pointless and any ideal would
be inevitably lost. If the “masterly listener” ison persuaded, the “divinely inspired maker”
consequently fails his enterprise. Thus, the woebs of contents should be always accompanied
by vigour of invention and gracefulness of styleonder to appeal to the reader’s interests and to
raise in him a crucial degree of interest and esgyrent. In exercising his ability as a skilful and
talented writer, Sidney does not boldly assert fagth complex principles but he just hints at them
adopting an unbiased attitude and leaving to ladeethe honour of making the last decision about
accepting or rejecting his arguments. He seems twohfident enough in his persuasive qualities as
a writer and thus he acutely allows his auditor #pparent freedom to confer the ultimate
judgement upon his enterprise. This was probabé afithe best ways to succeed at a time when
asserting such innovative and revolutionary persgex on poetry and the relevance of the

vernacular was sceptically taken into account.

In addition, it should also be noticed that in first section of hisDefence Sidney not only
articulates a meaningful dialogue between the autind his reader through the metaphor of the

horseman but he also gives a powerful example ©phbetic imagination, constructing his treatise
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as a piece of refined literary work in which thésdic trait can be pleasantly perceived. This deub
component of his work, which enacts Horace’s pplecof docereanddelectareat the same time,
confers to thédbefenceawe-inducing and persuasive qualities. As farhasréader proceeds in his
reading of the treatise, he has to deal with thtduglnsights about the nature and function of
poetry, finding himself directly involved in a sasf metalinguistic musing which questions his
entire persona In addition, Sidney was probably addressing moderiters with the intent of
convincing them of the impending need to confeithteir own native tongue an authority and
worthiness which could do justice to their new atbeanents in intellectual, cultural, economic,
social and political life. What is more, Sidney apls to the domain of desire to persuade his
addressee that it is worth considering the atteamptevate poetry to a highstatusand the fairest
way to perform this task is to adopt the vernacalace it is the most sincere and vivid means to
reflect the value of the poet's innovative purpos&sdney is also deeply convinced that
“imagination may make the too much loved earth mioreely”, thus leaving his reader both
perplexed and baffled in front of the display of fhoet-rhetorician’s real weapons to be effectively

convincing when he addresses his audience.

After sustaining the value of a kind of poetry whiwill always deserve to be praised, he seems to
discredit his own arguments by apologising with dfeiader about his bad luck in dealing with his
ink-wasting toy. The same poets who were considérecntique wardens of Greek holy treasures,
in some points of the text, seem to become theftigheirs of fools. The repetition of the verb “to
believe” relentlessly triggers the reader into ¢oaviction that he can share the author’s thoughts
and thus he can faithfully engage in the enterghes@roposes. He seems to be finally caught in a
trapping net since if he decides not to believethia authority of ancient poets, he cannot
consequently deny what Sidney is evidently sustginThe apparently controversial claims that the
author juxtaposes throughout the whole text areninigamake his reader wave among all possible

positions which could be relied to the argumenishiackling. However, he does so employing such
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exemplary rhetorical skills that the reader is éwalty unconsciously led to agree with his final

aim.

It is particularly interesting to highlight whatddiey himself declares,

Believe, with me, that there are many myssecontained in poetry, which of purpose were
written darkly, lest by profane wits it should deuaed (Sidney, p. 62).

Here, once again, the author appeals to the exelusss of knowledge which only a limited
number of “elected” poets could be keen and luakyugh to have access to. This could represent
the turn of the screw of the entire discourse Sidievelops in hi®efence The appeal of an elitist
statusis much more persuasive than any other histooicghilosophical argument. Poetry seems to
have the ability to conceal a potentially valuatdatent. It seems that the poet himself does rot li
because he does not affirm anything but the onatoch is speaking to his interlocutor employs
several rhetorical means to persuade him to beliezehis discourse come out of truth. The key
point actually appears to be the will to conceal ititention which is common both to the poet and
the orator. These two figures finally coincide wiidney bringing unity and a certain degree of
hidden coherence to the text. It is a refined anale way of closing a circle which the author drew

behind a wreath adorned by his poetic style andreigtive and inventive skills.
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5.6 The genuine success of Sidney’s enterprise
Tell all the truth but tell it slant
Success in circuit lies

Too bright for our infirm delight...

ByrDickinson

Sidney’s Defenceis a complicated layering of hidden intents angblications. The main intent
which underlies it seems to be the will to exeraseertain mastery over the audience. It best
summarises both the aim and the input of thisditeproject and it also seems to be the essential

message Sidney wants to convey to the modern geredd poets.

imagination so far substantially (...) wotkehot only to make a Cyrus, which had been but a
particular excellency as nature might have donefdbestow a Cyrus upon the world to make any
Cyruses, if they will learn aright why and how tinaéker made him (Sidney, p. 9).

It is also worth noticing that the content of Sigisework was highly provocative and did not leave
the audience indifferent. OvidArt was condemned by Augustus since the emperor netexgpthe
poet’s words as an invitation to adopt an immosdidviour. Ovid, as Sidney, then felt the urge to
defend himself and his work by saying that his ntith was not to teach immorality and he
remarked that poetry could be a “double-edged stamd that who is responsible for its misuse is
not the author but the reader. Indeed, he diseldany a wise and acute way any further attack.
Both authors willingly intended to provoke a reantsince they were aware of the fact that change

comes from movement and action and not from sginaf thought.

116



Then, it should be borne in mind that Renaissamutboas were not very interested — and thus
careful — in preserving the rightfulness and exekrsess of an author’'s work of art from deliberate
imitation and appropriation. Indeed, the reader haidonly the right to usurp and manipulate any
ancient literary text but was even incited to dansorder to pursue his aims through the best means
available. Renaissance authors conferred to the ¢tapower a paramount importance in order to
bestow their works with authority. Indeed, as Doasaserts in hiSermons“by emptying his art of

its (claims to) power, [the poet] acknowledgesdws powerlessness” (Fish, p. 69).

TheDefensecould be finally conceived — “like the poetry anadoxically praises” - as an “exercise
of the mind” inviting the reader to analyse his ovatues and principles to revise and ascertain the
foundation of his thoughts and beliefs. This isybeely emphasised in Sidney3efencesince the
author intended to forge a conscious and self-awater who could be aware of the potentiality of
poetry to find the courage to face and fight thargtopponents who denigrated the role literature

had in the shaping of virtuous individuals and henmations.

However, there is another perspective which is vtaking into account. The individual dimension
of the poet appears to be in conflict with the dageseems to take for his audience and for the
works of future generations of writers. The singlelf-interest which naturally characterizes every
human being cannot be denied. The same can béosattetoric which will always be intrinsically
connected to the need to obtain power through wdrdsddition, Aristotle’s wise observation
against Plato’s claim that rhetoric is devised mvenaccusations instead of being adopted to justify
one’s choices and behavior. This enhance the tikgarhetoric has the double function of linking
the power of words to the human act of self-defehtdact, in proposing this argument, Aristotle
defends rhetoric almost on the same basis on wRlato condemned it. In SidneyB3efensehere
seems to emerge an unsolvable contrast betweaddghkeand the pragmatic nature of the treatise.
The poet’'s attempt to inspire virtue in his readensnd subtly coincides with the display he
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elaborated to promote his own talent to the eyeshefworld. In any case, whatever his real
intention was, he managed to create an appealmgous model for Renaissance writers and by
presenting it through a graceful, powerful and esging kind of poetry he naturally succeeded in

achieving his goal.
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CHAPTER 6

The controversial selection of the crucial traits of the

English language

6.1 The complex issue of imitation

Immature poets imitate; mature poets steal; badgdeface what they take, and good poets make
it into something better, or at least somethindedént.

T. S. Eliot
The Sacred Wood

The author, in his poetic wokstrophil and Stellashowed his position as a poet compared to other
disdainful imitators in an attempt to prove his owamginality and value. However, his internal
struggle between sincerity and conventionality s@mnerged since the poet was constantly
lacerated by this double tendency. On the one Hamavas governed by the Renaissance influence
of imitation and veneration towards the Ancientsl,amne the other hand, his natural instinct of
differentiating himself from his contemporariesarder to forge an innovative and renovated kind

of poetry drove him in the opposite direction.

The first example of this controversial struggleldobe detected in Sonnet 1, where Sidney proved
how the authenticity of love deserved a suitablé graceful style to be properly articulated and
displayed to the world. From the very beginningphesented the importance of industry and toil of
the poetic language in order to forge a new, pvasthy poetic expression. He was concerned with

the labour on the written word to fully express ihigrnal predicament when he wrote,

| sought fit words to paint the blackestdaf woe,
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Studying inventions fine, her wits to entertain,

Oft turning others’ leaves, to see if thence wdlda/
Some fresh and fruitful showers upon my sunburmadhb
(Sidney, Il. 5-8)

However, immediately after, he was forced to recegnhe ineluctable and inevitable influence
exerted by his predecessors and by the ancientcpwadition, invoking the rescuing force of

Invention to guide him towards the model of Natasea pure and uncorrupted source of inspiration,

But words came halting forth, wanting Intien’s stay;
Invention, Nature’s child, fled step-dame Studyiews,
And others’ feet still seemed but strangers in nay.w
(Sidney, Il. 9-11)

The final couplet gave a genuine and highly vivithge of the poet sitting at his desk, in the very
act of writing, musing on his condition as a poetl,aat the same time, struggling to find
appropriate and refined terms to voice his innefidvim a noble and powerful way.

Biting my truant pen, beating myself fortep
(Sidney, I. 13)

Suddenly, his Muse — almost certainly his belovedl&— appeared as a revealing vision in front of
him and, in an almost mocking tone, gave him thetmbvious but precious advice she could ever
provide,

'Fool,’ said my Muse to me, ‘look in thydm and write’
(Sidney, . 14)

It is also relevant to notice that Sidney chosdéal with this issue from the very first sonnethcd

collection, underlining his urge to affirm the prim@nce of the poetiquestione
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He constantly questions himself about how he caly tre a good poet and he is concerned about
finding the most suitable path which could lead howards a first-hand expression of his inner
dimension. He feels the need to allow his honedtsancere feelings to be conveyed to his reader
but, at the same time, the strict and constriatides of the court prevent a free and naive relese

the stream of his emotions.

In Sonnet 5, he refers to Beauty as an essentaitypoetry should display since it is seen as the
exterior reflection of virtue. However, the poetms his reader about the fact that what he
perceives as Beauty through his senses is actmahadow which conceals an abstract and deeper

conception of it which is definitely far away fraifme immanent world.

True, that true beauty virtue is indeed,
Whereof this beauty can be but a shade,
Which elements with mortal mixture breed

(Sidney, Il. 9-11)

This concept recalls the Neo-Platonic theory ofidgaccording to which “physical beauty is only
a shadow of inner virtue, which is at one with thee, transcendent, and immortal idea of Beauty”
(Sidney, p. 49) This conception of Beauty was lilsanarticulated by Baldassarre Castiglione in his

Il Cortegiana This is confirmed also in Sonnet 16 when Sidriates,

Beauties, which were of many carats fine,
My boiling sprites did thither soon incline
(Sidney, Il. 2-3)
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As Du Bellay did, he employed the “plant metaphtar'refer to the blossoming beauty of poetry
since he mentions the “flowers of rhetoric” whidh, his view, are undoubtedly worth being

cultivated and admired.

Renaissance humanists considered that Beauty sbmédge primarily through a fine, gentle and
graceful poetic style which was the most appropriaeans to allow it to fully express the whole
range of its unearthly qualities. For this reagbe,constant search for the fittest term and thstmo
elegant line was harassing the mind of those Reaat® poets who were genuinely engaged in the
task of making poetry the worthiest instrument toron the paramount achievements of their

intellects.

What is more, he compares poets — referring ingassage to the whole mankind — to pilgrims who
should genuinely let their souls move towards tloewn nation. In this way, he subtly leads his

audience towards a nationalistic interpretatiohisfpoetic discourse.

In Sonnet 15, Sidney carries on his attack agaimsse bookish imitators who submitted the
wonderfully free expression of their souls to canive and stiffing metrical schemes, creating a

series of chains made of stilted emotions.

You that do dictionary’s method bring
Into your rhymes, running in rattling rows
(Sidney, Il. 5-6)
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Then he goes on scorning modern poets’ artifiammistructions and their naturalized ingenuity in
the mere imitation of Petrarch’s style, highliglgtithe far-fetched attitude they adopted in the
representation of their inner realm. He also complabout their lack of innate talent. In addition,
the appropriation of past masterpieces seemedntoahi unfair robbery, as if modern poets were
erudite thieves and not talented craftsmen. Howéneers confident enough that their improper acts

will be soon unveiled. As a matter of fact, he asse

You that poor Petrarch’s long-deceased woes
With new-born sighs and denizened wit do sing:
You take wrong ways, those far-fet helps be such
As do bewray a want of inward touch,

And sure at length stolen goods do come to light.
(Sidney, Il. 7-11)

Sidney eloquently concludes his sonnet with whargaiably his main concern, that is to say, his
search for recognition, which should not be intehds frivolous and vain ambition to glory, but as

the acknowledgment of a deeply-felt passion and lbérd and industrious process which deserves
to be displayed and appreciated. In addition, aiafryoint Sidney tends to emphasise throughout
all his poetic collection, is the omnipresent asiearte of the Muse on the writing process since she

has the power to provide an incomparable contmiouth the creation of the poet’s artistic work.

But if (both for your love and skill) yoname
You seek to nurse at fullest breasts of Fame,
Stella behold, and then begin to indite.
(Sidney, Il. 12-14)

Sidney, through the use of the term “indite” implia much more complex project which lies

behind the act of writing. He basically identifitir fundamental steps in the process of poetry

123



composition. The poet should be firstly fond of gubject matter and fully engaged in the issue he
is going to represent, both emotionally and intelially. Secondly, he should devote himself to the
study of the language he intends to use to conigeyntimate dimension, trying to find the best
technique through which he can express his innavewse and powerfully and concisely
encapsulate his myriad of emotions and thoughtgwtiie main topic aroused. Thirdly, he should
work and rework his writings and he should find thest persuasive way to disclose his poetry to
his readers in order to be persuasive enough toiEagheir attention and to deeply involve them in
his enterprise. Then, if he is talented enouglwiliecapture them, convincing them to take him as a

model.

He then refers to a mysterious “fifth element” whicould seem to be a fundamental gem of the
writing process. In fact, he distances himself frilv@ allusive reference to alchemists who used to
extract this supplementary element to obtain thesti material, to oppose it to the very nature of

the poetic work, as he states in the final lineSafinet 28,

Look at my hands for no such quintessence,
But know that | in pure simplicity
Breathe out the flames which burn within my heart
(Sidney, II. 11-13)

However, Sidney is not always so confident in thet that his enterprise will be perfectly carried
out and that he will reach his goals. What is mte, process of writing is not always so easy to
tackle and hesitance and fears can sometimes ledeaihce to his work. He sporadically let his

troubles emerge, as he does in Sonnet 34 whersbgdsrthese lines into his poetic discourse,

'What idler thing, than speak and not tchaed?’
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What harder thing than smart, and not to speak?

Thus while I write | doubt to write, and wreak
My harms on Ink’s poor loss
(Sidney, Il. 9-10 & 12-13)

Or again in Sonnet 49 when he writes,

...humble thoughts, which bit of reverenceveno
Curbed with fear, ...
(Sidney, Il. 6-7)

Despite some moments of bewilderment, he carriebigmparallel between the process of poetic
writing and the military metaphor. Indeed, he jydses weapons to human parts of the body
connected to writing, while always focussing onfimal rewarding triumph, as he states in Sonnet

41,

Having this day my horse, my hand my lance
Guided so well that | obtained the prize,
Both by the judgement of the English eyes
And of some sent from that sweet enemy France;
Horsemen my skill in horsemanship advance
(Sidney, ll. 1-5)

In Sonnet 28, he accuses his fellow poets to redetieir emotions and thoughts to a fixed and
constrictive metrical frame since they are too esned with their ambitions and their attempts to
be as close as possible to the dictates of greatemsa Sidney affirms not being interested in

digging so deep for brazen fame. However, he catigteeminds his readers that he always acts
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guided and inspired by a superior entity, Stell@otentially, the Queen — thus implicitly informing

them that he is operating from a high and privitegesition.

However, it is not always so easy to detect thelreandary between the real intentions of the poet
and his mere strategy to persuade his audienceli®vé his assertions. Despite this, his eloquence
is certainly praiseworthy since what emerges frbmn duccession of his lines is ease in using his
native tongue to best effect. He manages to engnesseader in every point he raises with a grace

and elegance of expression which sweetens thengeadid favours the interlocutor’s approval.

Sidney establishes a Christian metaphysical framneppose to critics’ attacks against poetry by
comparing the poetic power to an electric circunickh conveys energy directly from the author to
the reader. This issue was very much debated liaritatellectual circles and the moral principles
connected to poetry really concerned Sidney's dissma He envisions poetry’s moral value
focussing on the display of the subject matter esiits function is not only connected to the
concepts conveyed by the written text but alsonsitally influenced by the authorial intention and
the reader’s response. Sidney turns the philosophdrthe historian from potential enemies to
allies in the shaping of a new method of reading. FAutarch affirmed in his ess&uomodo
adolescens poetas audire deb¢biow the Young Man Should Study Pogttiie reader who has
been unfairly taught since the very beginning af lierary education that poets tend to lie inrthei
writings, is not prone to believe a poetic textheiit a critical approach to it. Sidney believed tha
among all writers the most sincere is actuallygbet and he then adds that the reader who is wise
enough to recognise the true intent behind a swep@Erfevel of analysis - and thus to go beyond the

literal sense - will never be deceived or corrugigdhe poet.

The poet, in the very act of writing, trusts thaical faculties of his readers and, in liigression

on English literature, he invites those who aregitded by poetry to rationally look at themselves
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without surrendering to flattery. Sidney is hopitit the writers of the future generation will
become critical readers of their own works in oreexercise an objective and keen judgement on
their writings. Paradoxically, he also firmly belesl that the first enemy to the new kind of writing
which was spreading during the Renaissance waselwepoet himself, who only through a careful
activity of self-assessment and judgement could/twhy and ready to fight external detractors. If
the Renaissance poet himself became strict an@rcenough to submit his own work to a critical
overview which kept as a model of supervision theaggexamples of the past, he could produce an
original work of art which was enough to be gladi and admired by sceptical and diffident
detractors. Ancient poets could spread valuablehiegs of wisdom which, however, would be
unconceivable without a superior training to virttie subsequently referred to the mythological
figure of Daedalus in asserting the three fundaaigminciples which would allow invention and
he admitted the necessity to cultivate with carenehe most fertile ground in order to obtain adkin
of poetry which would be original and which, as Bales’ wings, was made of art, imitation and
training. The real ambition of Renaissance poets fied in their hope to surpass Nature in the
creation of perfect poetic texts. Neverthelessy there also tempted to take a step backward when
they confronted with the impossibility to rendeke timagnificence of the natural world through
simple words, and this became even more evidergnwihey realised they had a poor and limited

range of vocabulary at their disposal.

The theory of poetry formulated by Sidney appeassda needed solution to the conflicting
tendencies which troubled both the society as alevhad the individual. Theharmeand the

elegance of poetry seemed to have the kind of paviech could enchant and inspire the most
brilliant and curious minds of the Renaissance apykal to those ideals of nation which were still
intrinsically detained in the private dimension amgch were just looking for the most appropriate

and suitable means to come to light. It was noplma matter of metaphysical or Platonic love or a
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complaint about deceived desires, but, at a dempaysis, the language promoted by poets as the
persuasive power political discourse was looking # new political agenda which aimed at
promoting new values and ideas in a renovated ande nadvanced society needed also a
completely fresh and pure language devoid of biaebdes from the past in order to fully embody
the new ideals of the Renaissance civilizations linteresting to notice how Sidney is not only
tackling the “other” of his own discourse but treer” of the reader, since the author’s “I” enacts
a dialogue between the subject which speaks andnteglocutor. It seems as if a “voice of
freedom” and a “voice of censuring” are constamntbgrplaying: the first with the aim of asserting
poetry’s power to confirm the supremacy of monarcuyd the second, seemingly as protecting
power from its potential for abuse. This doublection attributed to poetry both as a rhetorical and

an aesthetic phenomenon actually increases itepatsy and its persuasive power.

Sidney himself invites his readers not to flattegrhselves in front of the “glass of reason” but to
submit poetry to a clever and mindful analysis mdep to appreciate all its different shades of
meaning (Ferguson, p. 150). Basically, Sidney ksngsall readers to become critics of themselves
while they read and to exert their judgement ontéxé It is not clear if Sidney leaves this aufa o
suspension to implicitly exhort his readers to ggga the enterprise he puts forward or if, as a
poet, he simply feels the literary duty to answes attacks made by Gosson against his subject
matter in order to defend what he firmly believesbe one of the supreme means of expression

Renaissance writers have at their disposal toeawerful pieces of art.

6.2 The promotion and diffusion of the vernacular hrough education and

translation

The desire to educate people who did not have lihguistic keys to learning” was a need the
Renaissance Englishmen increasingly felt. Surrodriea huge amount of literary canonical texts

from the Antiquity and confined in the tradition aficient unchangeable literary patterns, they were
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almost drifted by the duty to introduce and conaayew approach in the field of education. Indeed,
Renaissance intellectuals had the impression tieat @mounts of knowledge were restrained in the
narrow cages of the cultivated traditional idioitngg it was their duty to use the vernacular tovallo

a wider reading public to have access to this ptecsource of erudition. The native tongue should
assure an uncompromised altruism in order to edubaise who were not the privileged members
of the high class. However, this project was quitigpian since, at least at the very beginning ef th
emergence of the vernacular, it was very diffi¢oltallow this phenomenon to spread on a large
scale. The vernacular in itself should be conceif@dthe common good of a nation. Ideally,
relevant and successful books in foreign languafpesild be adequately translated into English.
The Renaissance physician and translator Willianmtdé@emed to share the same position but he

added,

there is no man so bestiall, so rude, dolaate of wyt, but that he is (by a certain instiof
natural inclination) desirous to know things notdoe knowen, to heare newes not before heard,
and to vnderstand bokes in his maternall tonguétenrfirst in a foreign langage (.*¥)(Jones, p.
35).
However, the gap between the learned and the ur@damnd the disparity concerning the
disciplines they were respectively allowed to explavere remarkable. For this reason, since the
language reflected a specific set of ideologies amatecise conception of what a soGtus
should aim at, it was rather clear that a diffeeemcthe definition of certain boundaries was to be
highlighted. The great number of “Defenses” madeRmnaissance writers to apologise for the
idiom they were adopting in their works, partly cealed the will not to displease the noble class
by dealing with issues which also concerned lowanks of the population. Indeed, they
consistently envisaged their texts for an unlatinedience only after having gained the attention

and the support of the powerful personalities @frtlage. They were conscious that in sixteenth-

century England they had to deal with an audienaemwas made of two distinct social classes. In

9n the dedication ofhe Secretes of the Reverende Maister Alexis aidtiat(1558).
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addition, they became increasingly aware that afjhadisplaying a good knowledge of Latin and
Greek was the best way to inform and amplify theiscourse, the use of the vernacular was

essential to allow the content of their works tacbaveyed and appreciated.

During the first three quarters of the sixteenthtagy, Renaissance writers were persuaded of the
fact that education was the most crusiadiumto disseminate fundamental principles to forge
national identity. The translator and writer ThorRag/nell in the poetical preface to a translatibn o
an ltalian poem, recognises that the muse whoregpiim ordered to turn his sumptuous poetical
style into his native vernacular in order to be enstbod by everyone around him. Secular and
religious education appeared to be crucial issoigmitsue at that time. Moreover, some translators,
by emphasising the importance to deal with sucerament author as Cicero, pointed out that even
if with a plain and inelegant style their countgutd be effortlessly fluent in philosophical works
order to benefit English men who were unlearneddager to learn. However, despite the new
emphasis on the vernacular, a transitional periad wecessary to introduce this tongue in the
literary and didactic panorama. There seemed ta beeat urge for education and the preference
accorded to the mother tongue to carry out thigrpnise was certainly evident to Renaissance
scholars. A widespread practice in the projectdafoation was to translate a great number of books
into the English vernacular, by adopting not ontyaacessible vocabulary but also by simplifying
complex and thought-provoking precepts in ordeguarantee to uneducated individuals an easier
understanding. In addition, the publishing of voasnn English seemed to be an efficient strategy

to promote education.

First of all, the English language had to overcaanseries of obstacles in its rise to prestige and
excellence. As a matter of fact, Palsgrave insisiadthe fact that English could be able to
accurately express the content of a text originalhtten in Latin even more than any other

European language but it had to be cultivated hbylsats and delivered by educators. In his
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opinion, English was the ideal language to adaptesithe other languages were corrupted by the
idioms brought about by the Germanic invasions. tAeorelevant and popular point in favour of
the rise and establishment of the vernacular dttiime was the comparison poets made with the
birth of ancient languages. Indeed, both Greek bawih were once vernaculars but, unlikely
English at its current state, they were employeallifields for any purpose. As a matter of fabg t
Scotch translator of Pierre de la Ramél® Logike of the moste excellent philosopher Pnika
Martyr, newly translated, and in diuers places @mted after the mynde of the Authd574)

remarked,

Hipocrates and Galen Greke Phisitions, ldwe Greke tongue, because it was their natiue
language, to seek some Hebrewe or Latin? Did Cieeno was a Latinist borne write his
Philosophie and Rethorike in the Greke tongue? @s te content with his mother tongue? and
surely as he testifiethe hym self, he had the perfenowledge of the Greke toonge, yet he wrote
nothing therin which we haue extant at this dayl§).

Other Renaissance authors such as George Bakeavrsegbphe idea that the English tongue was as
necessary for the English as the Greek was foGiteeks, underlining the value of the idiom in
itself independently from the nation it belonged ey relentlessly reiterated the fact that the
language Plato, Aristotle, Plutarch and a numbeptber remarkable ancient writétsadopted
when they composed their masterpieces, was their mwther tongue. Moreover, they were
convinced that England was not less worthy than ghevious ancient empires and this was
confirmed by Philemon Holland when he rhetoricalbked, “are we the onely nation under heaven

unworthy to taste of such knowledge?” (Jones, p. 43

The nationalistic spirit was revealed by many Resece intellectuals and it justified the urge to
translate influential books into the vernacularmoumbering the translations which appeared in the
same period in other languages. According to thetrfesvent supporters of the vernacular in the

literary domain, to promote a new tradition for @ion’s own language appeared as a duty that

“virgil, Cicero and St. Jerome are other frequeqtipted authors who chose their native tongue nv@ptheir texts
to the world.
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every literate Englishman was required to carry ot instance, John Brende wished that English
could be recognised “as forward as other natiomas$ tfave all worthy histories in their natural

languages” and Nicholas Grimald, who justified kissire to transpose Cicero’s thought into
English, intended “to do likewise” for his countrien “as lItalians, Frenchmen, Spaniardes,

Dutchmen, and other foreins haue liberally donetieyrs” (Jones, p. 44).

The strong competitiveness between the Englishaeelar and the most prominent romance
languages of the Renaissance — in particularattadnd French — had no easy solution. As it could
be noticed, several English writers highlighted disgparity which characterised a great number of
works in different vernaculars. It should be adedtthat the prestige of thwlgarein France and
Italy was sometimes described with hyperbolic tebm€English intellectuals. However, as Henry
Parker observes, all the Latin works were immediatanslated into the vernacular in both these
continental countries while in England, sadly, tias not the case. William Painter provided an
even more vivid description of what was happenimdnis native land in comparison with other

European nations,

...to see the passing diligence of other @eys, by curious imbelishing of their states, with
the troublous trauaile of their brain, and laboreotourse of penne, (...) that no Historie remain
vnder the maske and vnknowne attire of other tosddenes, p. 44).

Finally, Henry Billingsley - English merchant, LoMayor of London and the first translator of
Euclid into English - supported the same view DulldBe and Sperone Speroni promoted
respectively in France and in Italy concerning tmecial and careful the labour every mother
tongue deserves. He elaborated an argument in aefehthe English vernacular which was
extremely similar to the discourse exposed by cential authors to their audience. Indeed, hoping

that other writers would follow his example, he ter0

our English tounge shall no lesse be endciwéh good Authors, then are other straunge
tounges: as the Dutch, French, Italian, and Spanishwhich are red all good authors in a maner,
founde amongst the Grekes or Latines. Which ichiefest cause that amongst them do florishe so
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many cunning and skilfull men, in the inuentionstfaunge and wonderfull thinges, as in these our
daies we see there do (Jones, pp. 44- 45).

This is undoubtedly an honest and fruitful promietad an approach to a language which is meant
to become the national banner and which could logvatl to be proudly displayed in order to gain

international esteem.

6.3 The relationship between form and content in th translation of Renaissance
poetry

In the field of translation, the conviction thatntent and form were separate and separable was
widely spread during the Early Modern period. Thegarity of humanists recognised that there was
a meaning or a substance which was not dependethieonords through which it was articulated.
For this reason, the content could be girded bpra &f garment made of a variety of different
terms. This view could be detected also in the lass@al conception of the function of poetry. If
Horace’s maxim “to teach and delight” is intendedtlaeconditio sine quanon poetry exerts his
great influence, a verse could be thought as thheome of the combination between content and
form. Since the act of teaching has always beeocadsd with the substance of a work while the
act of delighting derives its power from the formaotext, translators seem to have the right to
momentarily separate substance and form in ordeatoh the essence of a composition and to
convey its message. During the Renaissance, thysofvaonceiving translation was reinforced by
the separability of the steps which were to followthe elaboration of a rhetorical speech. The
message to deliver derived from the process ofnitiee, while form and style pertained to the
procedures of disposition and elocution. A relevexample which, in a sense, demonstrated how

early modern authors considered content and formvagdistinct unities is provided by Sidney’s
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Defence of Poesidn particular, in a passage where he tackledttaditional ballad of Chevy
Chase, he acknowledged that it was the actual cbatehe ballad which engrossed him although it
was “clothed” in a rude and primitive “wrapping”h& confidence in the possibility of discerning
the content from its form - in addition to the n#évwst for knowledge and need to go back to the
original sources of key illuminating texts - enablpeople to deal with a great number of
translations during the Renaissance. Accordingatty enodern translators, the ideology behind the
act of translation was to convey the hub of a tesihg a set of words belonging to a different
language on the condition that these words weréicmirftly accurate to render the original

conception of the author.

However, they soon realised that the core of poetxg strictly related to the terms employed to
express it and the fact of changing the authenttsed would inevitably compromise what needed
to be conveyed. As a consequence, the power de#ttevould dissolve and the reader’s reaction
would be altered. This is why the majority of knedde conveyed by translators derived from the
translation of prose works. On the contrary, it w@tessary to engage and challenge the most
refined minds of the time in order to create a layge which would be accurate and eloquent
enough to allow poetry not only to be translatetl ibterpreted and reformulated in a proper and
respectable way, in the first stage of the proe¢dsast. As a matter of fact, as far as time ghsse
the only way to allow English writers to achieve thame powerful display of theautochthone
identity without diminishing it by imitating othewuthors or by translating verses from other sources

was to produce a new body of works which coulddtamd speak for themselves.

Certainly, the way of conceiving the translationRRénaissance poetry is controversial. At first,
translations were enhanced and spread because dfettef that the content could be separated
from the form but this view also implied that a wawas inevitably simplified for the sake of

knowledge. This approach was perpetuated in omderake the massive body of learned and wise

works of the Antiquity available to the averagederaof the growing middle class. It has often been

134



unfairly neglected that what really promoted theting of innovative works in English was the
peculiar, unique and untranslatable characterethglish vernacular. This came after the boom of
translations and promoted English as fittest laggu@ express specific contents and principles.
English could do that in a way that other languagmsdd not. The translation of foreign texts into
English carried a particular “added value” and ¢éheommpositions were appreciated by the
readership exactly for this peculiarity. The chariplainness and intelligibility of the English
language made works accessible to the readinggiumbh way that other languages could not do.
Something of the original language was inevitalolst.| Renaissance authors were aware of that.
This is why they often felt frustrated and powesleghile they were carrying out their enterprise.
Notwithstanding this, they were confident enougtthie potential of the English language and in its
ability to add something new and even more enrgtlaind rewarding to the original works. This is
the reason why they finally acknowledged the imgmisty of fully rendering the prestige and
refinement of the ancient models of perfection. d&wer, they also desired the creatiorewinovo
compositions wherein form and content could be leaiously intertwined together in order to

express the virtues and the value of the languadeéaachieve a unique kind of magnificence.
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CHAPTER 7

The path towards self-aggrandisement

7.1The issue of originality and authenticity and the fnkhorn” controversy

| know, some will say it is a mingled language. Ay not so much the better, taking the best of
both the other?

Philip Sidney

An Apologie for Poetrie

The main issues concerning the linguistic debateewessentially imitation, authenticity and
originality. They were tackled in two different pge The first concerned the imitation of the
Ancients — Greek and Latin authors who producedtanting literary, philosophical and rhetorical
masterpieces - and the imitation of the Modern®rtamporary early modern European writers,
especially Italian and French models. The secoralt deith the authenticity of a work of art

opposed to the principle of originality which wasery controversial but crucial quality that the

language must possess in order for it to emergesaccked on an international scale.

The comparison with the literary traditions of tbentinent and the canons of Antiquity made
English poets aware of the need to learn from nagheanced and refined models. As has been
illustrated in the previous chapter, the first resa@y process that needed to be undertaken was
imitation. Renaissance writers started to copy famtifully reproduce all the stylistic patterns of
European masterpieces. However, as lItalian andckrenellectuals had done before them, they
had to deal with the great literary and linguistantroversy about the best and most appropriate
works to imitate to produce great and valuable cogitpns. Indeed, this debate opposed the

majestic texts of Greek and Latin literature to thedern up-to-date works of Renaissance authors.
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The choice of the highest and most appropriate imtaleadopt was complex and full of

consequences.

The aim of this chapter is to explore the secomg sif the process which drove the English
language to its establishment as a unique and paiweiom. The opposition between authenticity
and originality in the process of creation of aioral tongue animated the debate between two
main intellectual and linguistic currents in Englahe first was represented by the Purists - J.
Cheke, R. Ascham and G. Puttenham — who adoptedath#ing resources in their original
language to improve it and who were against hyldidms and the borrowing from foreign
tongues. They were sustained by the group of tleliasers — which included E. Spenser — who
promoted the revival of obsolete words and the afseegional dialects to enrich the English
language. The second opposed current was thaedfi¢lologisers — among whom T. Elyot and R.
Mulcaster appeared - who favoured the productiomes¥ technical terms through the borrowing or

adaptation of words from classical languages.

A strictly related problem English poets had toldegh was the contrast between two fundamental
precepts involved in the process of textual elaimma They obsessively had in mind questions
such as “What could be defined as authentic?”, “‘“\jeauinely belonged to the ancient English
tradition?”, “Which are the criteria to adopt to keaa choice?” First of all, it was necessary to
clarify which were the real roots of the Englishdaage. A crucial aspect to consider was also what
written texts could be considered part of the Esigliterary background. Indeed, it was not clear
yet if the Latin and French authors could be defias the “fathers” of the English original tongue
or if they were just foreign corruptors of the mattongue belonging to the Anglo-Saxon lineage. In
addition, once this crucial point was solved, isvwcessary to establish an edge between what was
a copy of the authentic, a sort of second simitasion modelled on the original work and, on the
contrary, what was a compositier-novg inspired by the great predecessors but totaligvative

and original in its nature. Unfortunately, it istrsm easy to provide a clear distinction betweeséeh
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two types of compositions since during the Renassdhere was a subtle and blurred distinction
between what was a copy and what was a brand-nekarly piece of writing. In fact, the act of
inserting literary quotations from ancient authorsreproducing the same kind of composition

invented by skilful and brilliant writers, was a rkaf prestige and erudition.

7.2 Purists & Archaisers vs Neologisers

During the sixteenth century there were a certaimlmer of arguments in favour of the English
language. Even if the general opinion was agaimstuse of this idiom, the forces which were
crucial to assert the worthiness of the languageetliout to be effective and rightful in their puits

of the flourishing of English. The first argumentieh sustained the relevance of the English
vernacular was its usefulness in providing the petpan of England with works of scholarship in
English in order not to waste time and effort ianslating texts written in foreign languages. The
second point which was put forward was that botke®&rand Latin had themselves once been
mother tongues. Indeed, the Romans wrote their osimipns in Latin thus leaving Greek aside. In
addition, deficiencies in the English vocabularyldobe remedied by coining or borrowing new
words. Finally, the production of new works in Esbl would certainly enrich the language
allowing it to stop being ineloquent and barbarousrder for it to instead develop into a copious
and elegant language. Renaissance authors cortsigesfaces to be the most adequate means to
express this new enterprise but also the principliish enhanced the development of the language.
In particular, prefaces to translations were veegfiently adopted in sixteenth-century editions. A
very illuminating example of a defensive prefacachtemphasised the public utility of the English
vernacular was the “Epistle to the Reader” whichs waefixed to the first English version
Dialecticae Partitioneswritten by Petrus Ramus. Its translator startedyitunderlining the high

sense of duty of the writer and his honesty in gméeg the contents of his work in a form which
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could be accessible to the majority of his readerdeed, he was undertaking a work which was

conceived:

...to hyde or kepe secrete nothing, whicheytknowe maye bring greate vtilitie to the
common wealthe: | thought it my dewtie (hauing pgred the greate commoditie whiche this
booke bryngethe to the Reader of what state anlitigusbeuer he be) to make thee and all others
to whose knowledge it shall come pertakers thereof.

(Barber, pp. 48-49).

The noble and practical intention of the translatas to involve a wider audience which was made
up of individuals belonging to all social classeorder to let them benefit from the subject matter
but also appreciate and acquire the language wdiidad the main topic. He firmly believed that
the fact of leaving a useful work untranslated dobé quite an implicit offence to a group of
readers who were genuinely eager to discover ateto more than what was actually offered to
them. Profitable material and admirable knowledae to become available to the audience and the
task to render them accessible to the reading pulas perceived as the religious duty that a writer
should pursue. He also considered that his detsaetere motivated by the Catholic imperative to
keep holy contents concealed through the use dfdlia language and thereby denying any access
to higher knowledge to ordinary people. Howevels tpposition to the spread of learned pieces of
writing gradually faded away during the second Hddlfthe sixteenth century. Tyndale, The
Obedience of a Christian Mantroduced the Protestant argument in favour efttanslation of the
Bible which implied that all people should have egxto religious knowledge and the chance to
develop critical thinking. In this respect, the dde allow people to become familiar with biblical
texts and to acquire the ability to develop anvitiial interpretation of the original scripturessva
made possible by the knowledge of the languagehitiwthe Bible was written and conveyed.
Easiness and closeness in the approach to thebboky were key factors which enabled common
people to become confident in the adoption of thether tongue in order to deal with very serious
and relevant issues. This phenomenon conferredtgignd trust to an idiom which was previously

perceived as stilted and unsuitable to compete ottler more advanced and refined languages. In
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addition, the constant reference to ancient authwaise writers aware that the Greeks and the
Romans had a high and valuable consideration af th@ther tongue and thus they did not adopt a
foreign language to convey their ideas. For thessoa, if English civilization really aspired to
embrace the same wisdom and attitude, they shaididitgly choose their native tongue in order to
show their identity and prestige to the world. Fatance, the Seven Liberal Arts which constituted
the basis of traditional education needed an apjatepidiom that was precise enough to articulate
and convey the technical set of activities whicapsd the Englishersona For all these reasons, it
was crucial to put into practice those principlekicln originally inspired intellectuals in their
learned and private circles in order to transpbeentinto a new coherent ideology which could
instruct and animate the spirit of the whole natids a consequence, it became imperative to
laborethe amplifye borrowe andgiue new meaning® existing words. The belief of being both
unnatural and unkind in deciding not to adopt amg@rove the English language was constantly
recalled by poets at the beginning of their workeey held the idea that every language was
eloquent enough for itself and their native spesked to become well aware of the value of the
words they naturally uttered. The poets were refjrthe language in order to root out all the good
knowledge and virtue within it. The apologetic taitie towards the English language slowly
changed into confidence and pride concerning amdvhich was no more a base speech but was
acquiring the features of a decent and indepenidaguage. In the seventeenth century, authors
would naturally boast the superiority of the Engllanguage. For instance, William Lisle would

interestingly bear witness to the achievementsxeéanth-century authors by stating,

our language is improued aboue all othess spoken by any nation, and became the fairest,
the nimblest, the fullest; most apt to vary thegse; most ready to receiue good composition, most
adorned with sweet words and sentences, with witips and ouer-ruling Prouerbes: yea able to
expresse any hard conceit whatsoeuer with gredenigx weighty in weighty matters, merry in
merry, braue in braue” (Barber, p. 51)

He had no doubts about the expressive qualitiefidbnigad developed. However, it is important to

notice that he was confident enough to expressf #iflis because he had been previously struck and
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inspired by those Renaissance authors who were l@@ough to strongly manifest their unshakable
trust in the power of the English vernacular. Hoerethe same resoluteness and determination in
illustrating the virtuous traits of the English tarage had previously been displayed by Richard
Mulcaster. The enterprise he undertook indicatedl le definitely confided in the eloquence of his
mother tongue. A proof of this, can be detectedthe Peroration torhe First Part of the
Elementarie(1582) wherein he provided a very impassionaterdefeof why he chose to write in
English and why he denounced the risks of beintyicesd by a stubborn attachment to Latin. He
was convinced that a passive enslavement to anldegtiages could obfuscate the qualities of
English. He firmly believed that English excelldtetother European idioms since it possessed a
certain number of peculiarities which were not statable into foreign tongues and which rendered

English magnificently unique.

According to Barber, English seems to have becamel@juent language between 1575 and 1580.
There are four main factors which contributed i tmaking of English as a poignant and

expressive language.

1. Serious and influential texts started to be writtanEnglish, and Renaissance writers
transformed the English vernacular into a langualgieh could convey a considerable body
of learning. The poets were able to turn their cositons in English into prestigious pieces
of literature. During the Elizabethan age, the ithest poetry could be the turn of the screw
to beautify and elevate a language gained promeand spread. Around 1580, poets such
as Sidney, Lyly and Spenser invested all their ggneand exploited all their skills to
persuade people that the English language wasragguvorth and refinement and thus it
was ready to “enter the scene” and promote thergufig England had achieved.

2. English vocabulary had relevantly increased incaafoog many different foreign words —

especially Greek, Latin, French and Italian termghich definitely enriched and ennobled
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the language. The prestigious tradition which haidl Ibehind these tongues and their
expressiveness made English much more valuablegpehling.

3. Classical rhetoric definitely contributed to conterthe English language adornment and
vividness. Many different figures of rhetoric stttto be relentlessly adopted and adapted
to create multifaceted frameworks and sparklinga$ to the language.

4. The English language was certainly much more aiti¢ and adorned than it previously
was and it started to acquire more fixed and rdksmtures. Through this, its original

instability slowly disappeared even if the language never officially codified.

It is interesting to notice that the most relevdrgpute which animated English literary circles
during the sixteenth century was the debate abocdhwlary expansion. Copiousness, which would
become one of the most distinctive features ofEhglish language, was generated by vehement
and zealous discussions about the most appropv@tds to adopt in order to forge a new powerful
and eloquent idiom. Three main schools of thougbinwted their ideas about the expansion of
lexicon which was taking place in England. Thetfikas led by the Purists who promoted the use
of existing English words either by giving them nemeanings in order to provide technical
vocabulary for specific fields of knowledge or bging them to create brand-new words by
compounding or affixation. The second school oltiid was intrinsically intertwined with the first
one and it was animated by the Archaisers who miaiedl that obsolete English terms should be
revived and adopted in current works. There weversé words which were no longer adopted in
the standard language but which survived in redidraects. They were often advocated to re-
enter and shape the English vernacular. The thlindd of thought was against the previous two
and it was supported by the Neologisers. They arghat the language should be enriched by
borrowing from ancient and prestigious sourcesrdento gain the eloquence it genuinely needed.

They were in favour of loan words, especially fraatin, and they claimed that the only way to
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increase the prestige of the English vernacular t@ascorporate powerful terms from more
advanced and traditional idioms. Purists and Asdrai used to call learned loans as “inkhorn
terms” and they were strongly against them. Thértiegie Neologisers applied every time they
intended to produce a new technical term was tooloa word from the classical languages and to
slightly adapt it in order to obtain a new repuéabhit to build an illustrious English vocabulary.
Although this method could seem quite easy andgsiifarward it was actually more complex and
demanding than one could expect. At that time |ldhguage already possessed a great number of
words whose structure resembled the one belongioghier European languages. The origin of the
pattern adopted to coin new words was often diffitmdetect. Indeed, it was very hard to exactly
establish from which term an English word deriviédvas almost impossible to decide if the word
was simply taken from French or if it came diredtlym Latin since French was also forged from
this ancient idiom. However, it has been shown khaidle English derived its lexicon from French
loans. Then, it should be taken into account that meaning of learned loans was not always
naturally clear and straightforward to a reader Wwhd no familiarity with Latin or French. For this
reason, English translators were focussed on madifhe English vocabulary in order to make it
accessible to the modern average reader who caatldnaster foreign tongues. To solve this
obstacle the translator coined a certain numbevartls and then provided them with explanatory
notes or with a simple description of their meaniRgr instance, Sir Thomas Elyot — who often
borrowed from Greek and Latin — inserted for thstftime these brief explanations in his work:
The Governarindeed, there was no previous record of the térensitroduced in the OED. Elyot’s
techniqgue was innovative and familiar at the same t since he provided a very accessible way to
approach new, unusual terms. He paired every nevd with an easier synonym, or with an
explanatory sentence, in order to facilitate tregleg’s approach to it and to help him to include it
his personal vocabulary. Sometimes new terms weceiatroduced from Latin and an exhaustive
explanation was provided. The urge for the intrdiducof these terms in the English language was

because the idiom itself needed a peculiar anthdiste tone. For this reason, it was improved by
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the introduction of a new set of coinages, whicpiated the lack of clarity or depth in the original

English vernacular.

Elyot was aware that he was trying to remedy thaknesses of English. hhe Governorhe
affirmed that his aim was to augment the Englistylemge since he intended to allow Englishmen
to articulate their views and ideas more fully bywding a set of words suitable to properly
express their purposes. This array of new wordsldvalso facilitate translators in their task to
produce adequate texts which could properly rerider richness of the original composition.
Although Elyot was a neologiser with utilitarianmes, he did not devote his time only to the
coinage of technical terms. Like some other Renaiss neologisers, he also coined elegant new
words from the classical tongues with the purpdsa&chieving a high style and magniloquence. As
far as the ideals pursued by neologisers were coede Richard Mulcaster distinguished two
different reasons to introduce a great number ahlavords in the English language. The first
reason was pure necessity in new matters whichtitaiesl the utilitarian motive. The second
reason was mere bravery connected with the wiglatoish the idiom for itself. It was associated
with love of finery and pure ostentation. This etfibement of the language is described as

aesthetic motive.

It is important to consider that the inkhorn comtsy derived from these contrasting views
concerning the formation of a national and powednguage. The coining of words for fine effects
and to attain magniloquence of style could easbdlto linguistic abuse and excess. The risks
which bravery and pride could have brought abouthis linguistic enterprise were obscurity,
affectation and pomposity. In Thomas Wilso&g of Rhetoricwhen he dealt with the notion of
style in a literary composition, he firmly recomnded plainness as an essential quality to cultivate.
He also attacked a conspicuous number of affecstio the language suggesting that all strange

inkhorn terms should be avoided since the besttwaymmunicate was to use a language which
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could be commonly received and not complicated liiycare linguistiarzigogoli A key value he
supported was “measure” as a synonym of restramnaperty and control (Strier, p. 112). The
strenuous work on the language should not be iettiad an activity carried out in order to cavil at
any detail or to sew an intricate net of convolugagressions but to refine an idiom which needs
clarity and precision. This can be achieved by elating superfluous material and refining form
and style in order to provide poignant contentsulgh a rigorous and suggestive language. Despite
the fact that many inkhorn words were rare termerggng to the Latin tradition, Wilson did not
condemn all learned loan words. On the contraryreltegnised that both Greek and Latin words
were generally accepted as literary words sincg tiedinitely contributed to the enriching of the

English language.

The formation of new words was propelled by favbigaconditions and the coinage of innovative
terms was certainly not pursued only by one singidliant individual but by groups of
intellectuals, poets and playwrights who sharedstdmae views and values concerning the urge to
operate in a network. Indeed, working in a netwooklld permit both individual experimentation
and collective confrontation. Ordinary everyday @sr- including auxiliaries, conjunctions,
determiners and prepositions - were often of Gerenargin. On the other hand, lexical words -
such as adjectives, nouns and verbs - appeared Latin and French loan terms. Many of these
terms had been borrowed between the thirteentifamteenth century and then naturalised by the
sixteenth. It is certainly most likely the casettttee majority of the fifteenth-century borrowings
were from Latin. However, it should be taken intw@unt that the majority of the words which
were considered inkhorn terms had been coined giuha first half of the sixteenth century. A
relevant number of these words were recorded inQE® before 1553 including bizarre and
extravagant-sounding terms. In the sixteenth cgnitivvas acceptable to find unusual and aloof
nouns in literary works on the condition that thegre not mindlessly juxtaposed one after the other

filling up a whole piece of writing and thus crewfia glutted and confusing effect.
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As far as the inkhorn controversy developed, aagemumber of Renaissance English poets could
openly manifest their care and enthusiasm for kxhtoans. George Pettie certainly belongs to this
group. InThe ciuile conuersatiof1581) he highlighted his belief that borrowingrfr Latin was

highly profitable since “it is in deed the readyyta inrich our tongue, and make it copious, and it

is the way which all tongues haue taken to inrf@mt selues” (Barber, p. 59).

At the same time, he also admitted that he wasllet distinguish between French loans and Latin
loans since detecting the exact origin of a terioh bcome almost impossible. Then he added that
the language had become so imbibed with Latin tetimas he could not express any concept
without using words deriving from Latin. The accapte of a term depended on the fact that it had
been received or not. Pettie pointed out thatadhlwords that were “received” in the sixteenth

century had, at some time, been considered new.

There were many examples of attacks and countickst between intellectuals and writers during
this inkhorn controversy. It was common to obsenesv humanist writers argued against each
other in order to demonstrate that their practases principles were the best to adopt. Two relevant
examples of these linguistic debates were proviogedhe dispute between Thomas Nash and
Gabriel Harvey called the “pamphlet warfare” in th890s and the controversy between Ben
Jonson and John Marston known as “the war of teatths” in 1600. It is interesting to notice how

all the disputants used neologisms to ridicule dbieer's arguments. The coining of new words
literally pervaded the cultural and literary scehging the early modern period showing how this
practice emerged — as Mulcaster believed - bothoblhecessity” and “bravery”. Thanks to the

incorporation of a highly Latinate vocabulary amdthe imitation of French and Italian elegant

styles and melodic patterns, the English languagdly managed to acquire that eloquence which
had been desired for a long period of time. Byehd of the sixteenth century, it had acquired a
noticeable number of valuable features which resdi@rworthy of esteem. For instance, one of the

greatest virtues English could boast was copiowsnkes addition to that, variety was another
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indisputable quality the language acquired. Degp#econservative position held by the Purists, the
multifaceted nature of the English language washmappreciated by subsequent generations of
writers. As a matter of fact, William Lisle - whoaw a fervent supporter of Old English — in his
Saxon Treatis€1623) sustained that the English language shoollda discredited because of the
mixed origins of its vocabulary since all contiredntanguages had been generated by different
ancestors. Together with copiousness and heteritgettee emphasis was also on richness and

eloquence.

It should be borne in mind that all the qualitibattEnglish had acquired were the outcomes of a
long and scrupulous work on the language. In theergeenth century, many authors would
acknowledge and underline the great enterpriseedawut by their predecessors. Indeed, the

lexicographer Thomas Blount in the preface toGl@ssographig1656) proclaimed,

our best modern Authors...have both infigitelnriched and enobled our Language, by
admitting and naturalizing thousands of foreign @émprovidently brought home from tiBreek,
Roman and French Oratorigsvhich though, in the untravel’d ears of our Fasheould have
sounded harsh, yet a fewe late years have rendesd familiar even to vulgar capacities (Barber,
pp. 61-62).
It is interesting to notice that the writer adoptegbital letters when he desired to stress hisgod

the achievements of his mother tongue since by sihgothis subtle technique he intended to

display the greatness of the poets who undertook an enterprise.

He implicitly stressed the fact that time and usgeannecessary to get accustomed to the new terms.
In addition, the introduction of different words the language brought about an inevitable and
natural reaction. At first, the new words soundegravand this unsettling response bore witness to
the fact that usually phonological and lexical apsido not occur without facing hindrances and,
what is more, they require a period of adaptatioroider to become part of the pre-existing

linguistic body.
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Another powerful metaphor to define the role ofhokn terms was introduced by Dryden in the
dedication prefixed to his translation of VirgilAeneid (1697) wherein he compared imported
terms to coins. He asserted that if these term& \Wyeod enough, they would then circulate. He
anticipated what would reveal itself to be the tighmpromise — if not the key to the solution o th
inkhorn controversy — between the principles hejdthee Purists and the Archaisers and those
defended by the Neologisers. Since Dryden himsedfied both with the living and with the dead”,
he decided to borrow both from the classical laggsaand from living idioms to contribute to the

enrichment of English. Indeed, he alleged that:

Our old Teuton monosyllables are all rifint necessity but if we want magnificence and
splendour we must borrow words from abroad (Banbe8?).

Whenever he came across an elegant term or expmassa classical text he immediately adopted
it in his composition and then, if his audienceeguted it, the word or idiom gradually became
naturalised. Dryden distinguished himself both frémarists and Neologisers by asserting that
English only needed borrowings to achieve magnifieesince the language was already perfectly
adequate for utilitarian purposes. By asserting, the unconsciously formulated the justification

that every defence written during the Renaissantieally meant to state.

In order to understand how the real hub of the Bhglanguage was cherished and preserved
despite the innumerable external influences, wasth exploring the influx that the Purists and the
Archaisers managed to exert on their mother tongiret and foremost, it must be borne in mind
that the Purists opposed the introduction of loands. They sustained that the vocabulary should
be expanded only by adopting the already existegpurces of the language. This could be
achieved through different valuable techniques sash compounding and affixation or by
conferring new meanings to original English wordlscording to the Purists’ views, English terms

were self-evident in meaning. On the contrary, legnds were definitely opaque to the unlearned.
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The Purists also had a certain tendency to appgairciples of linguistic purity and naturalness i

order to arise patriotic feeling. The Greek schofr John Cheke was the most eminent
representative of the movement during the earlyofuage. His rejection of loan words was
exemplified in a letter he wrote in 1557 to Thonklby and which appeared at the end of Hoby's

translation of Castiglione$he Courtier(1561). Indeed, he stated,

| am of this opinion that our own tung shdde written cleane and pure, vnmixt and
vnmangeled with borrowing of other tunges, wheiéwe take not heed bi tijm, euer borrowing
and neuer paying, she shall be fain to keep hesédhas bankrupt (Barber, pp. 62-63).

However, it would be quite utopic to believe thatawv Cheke was promoting could become the
dominant attitude toward the language. His ideas waite in contrast with an idiom which had

been subjected to numerous foreign influences tirout several centuries. Cheke finally

acknowledged the numerous hindrances in the pueothis principles so subsequently admitted
that the presence of a certain number of loan wordee English tongue could not be avoided.
However, he never abstained from supporting tha tat his native language should only allow
borrowings from other idioms when its existing nes@s could not provide material to supply for

the lack of an adequate English word or expression.

Notwithstanding the obstacles he encountered ity fapplying his inflexible and conservative

precepts to the English language, he was certanfyjgure of great eminence and his ideas
influenced many other Renaissance writers who mised and sustained the importance of
preserving the original features of the languagenftoss or corruption. One of them was Ralph
Lever who definitely shared the same beliefs Cratkbbornly held. As a matter of fact, when he
had to provide English with new technical termgahle to express the concepts in the field of
logic, he did not modify the Latin terms he was ilaan with but he generated innovative

compound words in English.
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Every single compound word was created from tworesur English terms. Subsequently, he
substituted traditional Latin expressions with Esiglterms. He defended his technique of word
formation by maintaining that the art of reasontogld be also conveyed in English without being
stilted or obscure. Indeed, he underlined sevamakd that English had powers of rational
discrimination and, that like any other nation, Engl could adopt its own language in order to
express all the principles and ideas its inhalstaonhceived in their minds. He was convinced that
English had achieved a stage in which technicahgerould be coined and displayed to the world.
He never promoted “straunge and inckhorne ternfest’d¢ould create chaos in the neat and precise
network of the English language. However, theirspree in the language did not denote any
deficiency in English itself. He pointed out thiaéte were ostensibly more things than words but he
underlined that this was true even of Greek, whnels the most copious of all languages in ancient
times. What is more, the lack of vocabulary couldl hemedied by adopting several different
solutions. For instance, one word could be assettiaith diverse concepts, one language could be
inspired by another in the creation of a brand-neerd, or individuals could rely on their

imagination and freely invent new lexicon or magalisting short words to forge compound nouns.

Whenever a concept comes to life, the task of théemis to discover an innovative mean to
articulate it. The English language was consides@ithble for creating new compounds since a
large number of English words were made up of amg syllable. For this reason, two or three
monosyllabic words could easily join and fit togathLever himself introduced perfectly-matching
compound words. The reason that underlies thisntgak is intelligibility which, combined with
familiarity and comprehensibility, rendered theesscto the English language even more rapid and

straightforward.

Unlike many other “imitative” writers who relied aancient models and continental patterns to
enrich and change their native language in ordeelévate it to a status symbol, Lever was

fundamentally convinced that:
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An arte is to be taughte in that toungwimche it was neuer written afore. [...] to make them
Englishe words [...] simple vsual words, to make coommed termes, whose seuerall partes
considered alone, are familiar and knowne to afjliEh men? [...] | wish you to aske of an English
man, who vnderstandeth neither Greek nor Latin,twigaconceiueth in his mind [...] he doth
vnderstande nothing at all [...] We therfore, thatide vnderstandable termes, compounded of true
and auncient English woords, do rather maintain @rdinue the antiquitie of our mother tongue:
then they, that with inckhorne termes doe changecamnrupt the same, making a mingle mangle of
their natiue speache, and not obseruing the pilegedreof (Barber, pp. 64-65).

Lever consciously drove the attention of the reattewards his new technical terms and
subsequently highlighted the fact that they werenmounded of true English words. He then
compared them with the inkhorn terms taken fromravaind foreign languages and he indicated
that they were manipulated to sound like authektglish words. The essential difference he
wished to clarify was that the English compoundsindike loan words - were self-evident in
meaning. When he referred to “true English words”aiso hinted at the principle of linguistic
purity, consequently making allusion to a dutifudtgotic sentiment. Furthermore, he clearly
distinguished between the two categories of writeh® opposed each other during the inkhorn
debate. He was absolutely convinced that the pebtie was adopting was the most productive and
honest in order to enrich his own mother tonguehout leaving it at the bereft of unsettling
influences from abroad. He invoked faithfulnessthie autochthoneorigins of his language. He
intended to scrupulously observe the practice aekrtypical of the history of his idiom and he
invited his fellow writers to defy from neologiseasid to work hard on the English language in

order to let it become more clear and graspable.

In addition, Lever sustained that it was useless senseless to invent a new word when an
adequate term was already in use. On this partipaleat, he shared the same views that the group
of the Archaisers held. Archaisers supported thaptoin of any existing English word instead of
the elaboration of a new one deriving from foreidioms. They advocated the revival of obsolete
and dismissed terms from regional dialects and thene unquestionably in tune with the Purists’

attitude toward the language. Literature was théy dield where these terms were highly
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considered and recommended so it constituted thiesoerce to consult in order to aggrandise and

refashion the language without sounding exotic\artidout compromising national identity.

The most renown and appreciated practitioner ohtbgement was Edmund Spenser. He has been
deeply influenced by the dialects of northern Endlaut, notwithstanding this, he also conceived

new terms that derived from the regional vocabulary

A defence of archaisms can be detected in the gedfalhe Shepheardes Calendd@579). This
preface was composed by E. K. (probably Edward&ivkho was one of Spenser’s closest friends.
He started the text by referring back to Chaucethasgreatest English poet of the past. In the
seventeenth century, many purists would be fredyéuosstile to Chaucer, considering him to be a
corrupter of the language since he imported ingoEhglish language a great amount of loan words
from continental idioms. On the contrary, this vieses not common during the sixteenth century.
In fact, E. K. presents Spenser’'s use of archaiamshe most adequate way of glorifying the
language. He acknowledged that several archaisatsSipenser adopted could appear to be quite
weird and unusual terms at a first glance becauwsg were considerably ancient to the point that
they were often dismissed or exceptionally rarefitml. However, he specified that despite
conveying the impression of being hard and unubexte terms were adopted by the most refined

poets and excellent minds of the time.

What is more, he considered archaisms to be inggegm of the right degree afsticall rudenesse

that old and obsolete words often brought with thend which allowed them to be closer to the
working-class part of the population and thus cemgg paradoxically, a certain concreteness,
authority and respectability to the verse. In thay, he inaugurated a sort of metaphorical bridge
between poetry and the vernacular thus allowingdhgo domains to merge and interpenetrate.

Archaisms were justified because they were gengmglish words and they were finally revived
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and made praiseworthy by the most refined liteeyerts of the time. They evoked the reverence

and solemnity that English lacked but also the rtemess that antiquity had the power to coiifer

In another engaging passage, E.K. expresses tgsnarview concerning the function that poetry
has in enhancing and empowering the languagecle& that he meant to prevent banal attacks to

Spenser’s technique by invoking patriotic feelimggen he elaborated the following reasoning

For in my opinion it is one special praysémany which are dew to this Poete, that he hath
laboured to restore, as to theyr rightfull heritageh good and natural English words, as haue ben
long time out of vse and almost cleane disheritédich is the onely cause, that our Mother tonge,
which truly of it self is both ful enough for prosed stately enough for verse, hath long time ben
counted most bare and barrein of both. Which defatlen as some endeuoured to salue and
recure, they patched vp the holes with peces agsl o& other languages, borrowing here of the
French, there of the Italian, euery where of thénea not weighing how il, those tongues accorde
with themselues, but much worse with ours: So nbeythaue made our English tongue, a
gallimaufray or hodgepodge of al other spechestl{Ba p. 68).

He did not only appeal to national sentiment businetly highlighted the concept of naturalness. In
addition, E.K. pertinently pointed out that at timae there were several critics who argued about
what the English language should look like andcattd those who actually knew less notions about
their mother tongue than about other idioms. Agsult, whenever they came across an ancient
word they straightforwardly condemned it as gibflerHe sustained the position that, in addition to
being unforgivably alien to both their own countmgd natural speech, they also had such a base
regard and a bastardised judgement of their owamdihat they could not properly labour their

mother tongue in order to both garnish and emlbeiiis

On the other hand, he indicated that the appe&idgrfrom his verses was intended to inspire

patriotism and to evoke naturalness and he unéerlimow Spenser perfectly managed to beautify

! However, he reminded that the principle of moderation should always be followed. For this reason, he warns the
reader that archaisms should always been inserted in a composition with discretion and not “stuffed in” everywhere.
Indeed, if used in moderation “those rough and harsh termes enlumine and make more clearly to appeare the
brightnesse of braue and glorious words” (Barber, p. 68).
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the English language both by producing notableditee in English and by extending its lexical

resources.

Finally, considering the field of linguistic evoionh, both E. K. and Lever maintained that everyone
who objected to new words had not properly takeéa atcount both the mechanisms according to
which “speache groweth” and theitmotif which guides bright writers to devise it. Interagty
enough, Lever acknowledged that the individual @loannot change the language since he firmly
believed that no man had the power to invent orifp@oh idiom whenever it most pleased him. On
the contrary, he sustained the view that it way ovihen appropriate nouns were displayed and
spoken that they forced the audience to apprettiate and thereby leading them to be adopted into
the English language. Indeed, it is thanks to tiresent of the many that a communal speech is able
to grow and become a national language. For its lagser was an acute and perceptive observer
and he could wisely notice how linguistic innovascspread when they met the needs of the speech

community and, by consent of the many, they ultetyaturn into accepted rules.

The purist and the archaic movements would hawesant influence on the way the evolution of
the language was conceived up to the seventeemtturge In particular, they exerted a great
ascendance on the antiquarians - those intellectvlab cultivated Anglo-Saxon studies in literary
prestigious circles and who inherited their litgrgaste and principles from learned humanists like
Cheke and gifted poets like Spenser. However, tleeessful practice which allowed the great
expansion of the English vocabulary through loansfclassical and Romance languages proved
that another path was meant to be followed in otdeachieve the triumph Renaissance writers

were devising for the English language.

154



CHAPTER 8

The final triumph of the English language

8.1 English as an eloquent language

Unity is a mark of the early modern nation-stategedsity is another. (...) Individual and communal
identity are constructed at their intersection.

R. Helgerson

The poetic achievements of a worthy, dignified poderful language derived from the adoption of
a successful strategy which involved linguistic athdty and innovation both based on the
incorporation in the language of advanced and igiess foreign literary models. Indeed, this has
shown itself to be the secret of the new leadinggrahe English language acquired. Enrichment,
copiousness and inclusion became the main chasdterthat the idiom could boast. These
features were provided by a mixture of inkhorn teand borrowings from Greek, Latin, Italian and
French in addition t@autochthonderms deriving from the Anglo-Saxon tradition. Td¢reativity of

the neologisers who shaped an innovative but tirsty language and the uncorrupted principles
of the purists who kept the distinctive originahfieres of the English embryonic tongue inaugurated
the new qualities the English language could prtesetihhe end of the sixteenth century. Among the
main features the language possessed, Renaissarate mcluded: simplicity, familiarity,
straightforwardness, richness, copiousness, resfulmess and variety. They supported the
affirmation of the vernacular as a means of crgative feeling of belonging, specifically to the
same nation, in order to be part of the same contydrhe English vernacular was conceived as a
bridge between the Queen and the population. Theamiand social interests behind the adoption
of the vernacular as an effective and direct mezEfinsommunication between the ruler and its
subjects were certainly the crucial factors thahagsmed the process of development and

improvement of the language. Enrichment and copiess were the result of the incorporation of
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many elements belonging to the languages spokewsti®r European nations. In this way, many
different European citizens could both familiaresed empathise with the English language. This
allowed the emergence of the “expressive potent&lEnglish which gradually proved to be far

above continental languages. Recent research aonakém has shown that “nations more often
follow states than precede them” and that a nai@ntually makes claims of its own. This allows
it to become a “semi-autonomous source of ideiitgt authority” which, however, cannot subsist

without the “ordering principles of its original lture” (Helgerson, pp. 296-97).

A liminal and controversial distinction could beteleted between what was actually considered as a
borrowing and what was intended astochthoneand original. According to a chronological
perspective, if we consider tieeolutionof the English language aantinuum all the invaders of

the land should be considered as rightful ancestdssa matter of fact, the Anglo-Saxons, the
Romans and the Normans all gave their contributiotine building, shaping and enrichment of the

English language throughout the centuries.

The Anglo-Saxons provided the originalicleusof the idiom from Germanic descendants. The
Romans introduced Latinate words into the language, considering that Latin derived from
Greek, they bestowed a further noble and prestigamecestor to it. The Normans who derived their

French from Latin refined and confirmed this lineagy the evolution of the English language.

However, if we consider a firm ideological cut betm the Anglo-Saxons and the other minor
invaders - who were seen by the English Renaisgamasts just as a threat to the genuine roots of
the English language, it is possible to conceivetlzar perspective. Indeed, if the Romans and the
Normans are considered as foreigners to Englisplpeand their influence is judged as irrelevant
to the formation of the national identity, the atf@s that romance languages exerted on English
were considered pointless and even dangerouslytpal for the original English idiom. This is
why French and Italian words are labelled as inkiterms and some archaic technical terms are

defined as loan words or borrowings from Latin &réek. It is by means of differing perspectives
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and differing attitudes towards the languages iestjon which characterised two different currents
of thought among intellectuals in the Renaissambeés issue engendered endless debates between
numerous groups of writers who fervently animatesl d¢ultural and linguistic scene throughout the
sixteenth century. However, a solution was fin&lynd when a compromise between the original
heritage and a foreign ascendance on the languageestablished on temporal grounds. The
excesses were generally rejected from both peiigpsctFinally, in hisForms of Nationhood
Helgerson pointed out that “every discourse ofamdtood is also a discourse of self” (p. 294). As a
consequence, the authority and identity of evedividual is inextricably intertwined with the
social and political body of the nation. As Hobheisely affirmed, all national self-writing is

simultaneously a form of self-alienation and a medof self-aggrandisement (Helgerson, p. 294).

8.2 Edmund Spenser and English as a “reinvented” llguage

Spenser was particularly concerned with the is$uleecauthenticity of the language. He lived in an
epoch in which the literary debate was centrednoitation and originality and linguistic changes
were inextricably involved in the discussions ofelfectuals and writers. Spenser chose to look
back at what the language originally offered anttagolated a number of dismissed words which
could convey the real essence of English. Chaueer eertainly a model for Spenser who was
fascinated by his ability to enrich the languageudlgh a variety of ancient, eloquent terms. A
parallel could be drawn between Spenser’s referemCGhaucer as his fellow-citizen model and the
procedure adopted by Renaissance poets which teohsrs the adoption of Petrarch’s texts as
perfect patterns for their works in the Italian quiecento. Spenser had to face all the hindrances
deriving from the blending of peculiar and rarentsrwith his contemporary idiom in the
composition ofThe Faerie QueerHe managed to naturalize archaisms and forgeogesohs by
elaborating a very personal style as well as inolyig variety of sound figures, alliteration and

assonance. However, thanks to his work on metegdméeved the highest level of naturalness.
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Indeed, he introduced the pronunciatiore@nded at the endf words thus creating a more fluent
and musical outcome. In addition, Spenser empldlgedhetorical figure of rhyme, inserting it in
his texts in many different combinations in orderimcorporate unusual lexicon to the existing
vocabulary. The peculiar nature of the English lspghllowed Spencer to blend a great number of
archaisms into the language in a rather easy andlahavay. Indeed, he managed to conceive his
compositions with a certaisprezzatura giving the impression of making no effort in the

expression of the subject matter (Strier, p. 195).

Spenser was acute enough to notice that when #oeresaw English written on a blank page
immediately recognised it to be different from Inatr Italian spelling. Indeed, the idiosyncrasies
displayed by English reminded him of the histontleé language and of the individuals who used
to speak it. The spelling was the first revealiagtér which showed the antique origin of an idiom
whose roots were as remote as those of any otepectable language. The visual aspect of the
English language was held in high esteem by Spesisee he was convinced that it evoked a
national feeling of belonging to a unique civiliwat. This is why the idea of adopting very peculiar
archaisms which had been generated by his natidnmuich thus represented the prerogative of
English people had always been appealing to hins 3ét of words also allowed him to compose a
kind of poetry which reflected an epic intent ir ttonstruction of a national celebration of values
through literary forms. The imperfect phonetic $ipglof the English language incredibly favoured
the mingling not only of archaisms and neologismg &lso of Romance lexicon, Germanic
vocabulary, regional words and sixteenth-centurynge The heterogeneity of English accorded
Spenser the freedom to produce a kind of poeticposition which prevented the readership
formulating the impression of it being particulatyzarre or unnatural. Monosyllabic English
words played a crucial role in the combination lbfeaative sounds and rhymes in verse. This was
a distinctive factor to emphasise in the languagpeeially if compared with the Romance

polysyllabic sound system. What is more, Spensen sealised that English monosyllabism could
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provide semantic density and it could create shagtaphorical and vivid images. A certain
gravitastypical of epic high style was provided by thei@esness of the themes and by the poetical
form of the stanzas. Archaisms and rare terms @sderred a certain weight to the composition.
Moreover, on the one hand, the unusual displacemesbme portions of the dialogues Tine
Faire Queeneand, on the other hand, the abundant use of ctwegthroughout the text engrossed
the reader, subsequently keeping his or her aweeagdgement at an acceptingly high level. The
stupore e meravigliaconveyed by the immensely refined and elaboratangratical system,
conferred to the verses an unprecedented powerid€aeof generating an epic poem which could
equal the works of the ancient and respectablatitadof Greek and Latin literature inflamed
Spenser’s spirit and enhanced a masterpiece wérnttotece and respect. The visual effects that
Spenser’s poetry was able to generate derived finenh.atin principle olut pictura poesisvhich he
intended to incorporate in the English languagertdellish it in an even more natural, visual and
vivid way. The different layers that constitute@ ttomposition were reading keys of his work and
the enigma created by the many allegories he edatefinitely produced an aura of aloofness
which was typical of the literary high style at tir@e. All this had been conceived and orchestrated
by Spenser in order to change the attitude Englishanists had towards the ability of the English
language in order to achieve a superior standand. highness the language and its nation were
looking for lied in what poetry alone embodied. Tdia@ssical and the continental literary traditions
were certainly the catalysts of Spenser’s insmratbut the ability to play with a language which
was considered particularly inapt in producing poetasterpieces proved that century-old beliefs
were wrong. Spenser managed to overcome the pcepidind the scepticism which had affected
and prevented his mother tongue from expressingpdtential. He skilfully and gracefully
contributed to place English in a pedestal whicttaoely suited in thaour d'ivoir of the world’s

leading languages.
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8.3 George Puttenham’sArte of English Poesie

| have resolved my self to employ my time in Stidpd with conferens with the greatest lerned
men | can fynde.

George Puttenham

A Justificacion of Queen Elizabeth in Relacionh® Affair of Mary Queen of Scottes

J.W. H. Atkins in hisEnglish Literary Criticism: The Renascenegpressed, in a very succinct but
revealing way, the purpose and character of théeRlam’sArte of English Poesieavhen he

observed,

For whereas Sidney had beheld in poetringpiring revelation of human ideals and universal
truth, Puttenham, no less convincingly, emphasi#es relation between life and letters,
representing poetry as an exalted form of intaligcactivity, a valuable addition to the joys dé|i
and a natural response to human needs, both soclahdividual.

(Atkins, p. 177).

Puttenham, more than any other humanist writeengited to establish a unified and theoretical
approach to English poetry. Some critics define laisn“one of the most alert and flexible of
Elizabethan minds” (Byrom, p. 81). He managed tofeo complexity and sophistication to the
language through a creative process which refleatenhtellectual analysis both of the context and
of the most adequate forms available to describeetdisplaced an ordered set of ideas, thereby
bequeathing them with a certain flexibility of formmd style. Through his writings, he unseated all
those preconceptions that labelled poetry as a nfievelity as well as unseating those
preconceptions which implied that English verseld@damot equal the classic standards of eloquence
and perfection. Puttenham slightly disagreed witdtd™s ideas of poetry as the direct outcome of
divine furor. On the contrary, he attributes a great importaoceraft considering it an essential

means to toil and polish the English verse.
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Puttenham’s practical aim can subtly be detectesvé®n the line$. Puttenham has always
appreciated the order and rationality employededncient Greek and Latin texts and he intended
to proceed in the adopting of the same rigorous serdpulous methods ancient writers were
devoted to. However, his compositions showed the&mseto be much more complex and
elaborated in the final outcome. This was due ® dther relevant elements which influenced
Puttenham’sArte. Tudor humanism, civil law, continental sciencel @ulture and the Elizabethan
court certainly exerted a great ascendance on tedryp and bestowed that degree of literary
uniqueness and cultural richness which had neven beveloped by earlier Renaissance authors.
Puttenham managed to incorporate the past thrddte &nglish tradition in a gilded and enduring
poetic tapestry which exemplified the salient sraf what he conceived as an enriched

Englishness.

Puttenham’s background certainly shaped his pelispreand his taste. His experiences abroad
influenced his way of perceiving the environmentwhich he operated and consequently his
peculiar style by mirroring it in his compositionlde spent most of his youth travelling around
Europe and frequenting the French, Spanish andrtaburts. His cosmopolitan spirit is reflected
in Book Il of the Arte in which references to foreign models confer &ljivand multifaceted
dynamicity to his verses. In addition, all throughbis work he proved to be more than acquainted
with both continental languages and the ancienimdi Indeed, the knowledge of a certain number
of foreign tongues enabled him to get closer todhginal essence of the texts and this ability
allowed him to develop a more acute and wise @iticcowards poetic compositions and enhanced
a sense of reverence, honesty and faithfulnessrdswihe external sources which inspired the
pieces of writing which he conceived. An exampléhi$ influence can be detected when, in 1535,

Sir Thomas Elyot dedicated his treatiSducation or Bringinge up of Childreto Puttenham’s

2. _.we have in our owne conceit devised a new and strange medell of this arte, fitter to please the Court then the

schoole, and yet not unnecessary for all such as be willing themselves to become good makers in the vulgar, or to be
able to judge of other mens makings... (s4v)
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mother Margery Elyot in order to train the spirit lis nephew according to the principles of
Plutarch. Puttenham had the opportunity to freqigyot's personal library which was one of the
finest nests of humanism. He acquired the rudimehtbetoric, philosophy and classicism and he
developed them at Cambridge, under the supervi#i@ir John Cheke - Professor of Greek - and
Roger Ascham who was Professor of Classics. Putardertainly enjoyed his elitist education and
benefited from the linguistic and literary studles undertook. Several chapters of Arse reflect

the humanist doctrine and the cultivated teachmg/hich he was imbibed. Moreover, his training
in law constituted another non-negligible aspechisfidentity. However, the most interesting and
fruitful aspect of his background is the fact titatavoured the merge between a refined eclectic
poetry and national service. His genuine admiratoorthe political and artistic power of language
was the hub of Puttenham’s outlook on society &edature. His love for formal order was likely a
reflection of his opposition to a chaotic anarcliyh@ state. A nation — exactly like any successful
piece of poetry conceived by a bright mind - mustdonceived according to some harmonious
proportion (Doherty, p. XIV). Thérte could also be read as a compendium of the influxash

humanism, continental criticism and courtly lifedh@an the English language and letters.

Puttenham had always been fascinated by the figfutiee poet laureate that he discovered in Italy
and France, and he wished to incarnate that rolizabeth’s court. He carried on his enterprise
while working in close contact with the vortex avger helping and advising the Queen during her
political sessions held to wisely govern the copniin this position, he could devote himself to the
cultivation of the main precepts a poet laureaedus follow, thereby justifying the praise of the

monarch, advising the ruler and composing verselebrate his master and establishing taste.

The evolution of Puttenham’s approach to the laggua concisely and powerfully summarised in
his Arte. Indeed, in Book | he is completely confident lire tmagisterial model of the Classics and
he relies upon the force of tradition. In BookH& explores and adopts both the principles of logic

and reason in order to build a kind of poetry whicluld be clear enough to build up a sense of
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severity and stability. However, in Book Ill he nages to achieve the goal of his admirable

enterprise. His entire personality and mind areodie] in his attempt to convey a more genuine
and ambitious purpose. As a matter of fact, thedask exposes the struggle of a talented author
who was trying to convey to his audience his imnmeegensitivity to poetry and his vast knowledge

on poignant, cultural and literary issues in ordeforge a creditable language which could embody
both the national spirit and a more personal idéshste and virtue. He was searching for common
acknowledgement and appreciation of a kind of esfiant and beauty which should unmistakably

and solely belong to the English nation.

Keeping in mind this aspiration, he addressed ttmaliethan court by explaining,

...our chiefe purpose herein is for the lesgnof Ladies and young Gentlewomen, or idle
Courtiers, desirous to become skilful in their ownether tongue, and for their private recreation to
make now and then ditties of pleasure, thinkingdior parte none other science so fit for them and
the place as that which teacheth beau semblantchiefe profession aswell of Courting as of
poesie.

(Byrom, s4v).

The meeting point between the spoken languageeofdmmunity and the written language of the
erudite is considered by Puttenham to be the h&isbme to promote a national idiom. Despite
being very close to the elitist circles of the Bbethan court, he never lost touch with the society
around him and the sense of collectiveness whichldcdoe enhanced by a powerful and

sophisticated idiom.

He was officially encouraged by the Queen not tanalon his enterprise and to instead apply his
skilled poetic soul to a relentless work on theglzage. Indeed, the Queen, being very aware of the
persuasive power of a crafted and poignant langusamtained and promoted the poet’s project. For
all these reasons, in the presence of an assenfilbdghmlars and students at Cambridge, she

celebrated the poet’s talented work by proclaiming,
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I will have all of you bear this one thimgmind, that no road is straighter, none shortene
more adapted to win the good things of fortuneherdood will of your Prince, than the pursuit of
Good Letters; which, may you continue diligentlyyasi have begun, | pray and beseech you

Elizabeth Tudor, 1564
(Smith, p. 501)

Since eloguence and learning were held in higheaestey the Queen, those who managed to please
her with an attentive and glorious toil of the laage could rise to favour, wealth and power at her
court. Puttenham was not simply persuaded by tappealing incentives. He truly distinguished
himself from a common utilitarian flatterer when &léowed his genius to acquire a definite shape
on the blank page. He was genuinely nurtured bydbep knowledge he absorbed from the
classicism and rhetoric propelled by Erasmus, Elgstham and Cheke to produce his prominent

work.

Aeneus Silvius Piccolomini (who would later becoRies 1l) interpreted the Queen’s speech by
espousing the subtle intensions hidden in this sdme assertion which represented what was

inferred by the Renaissance writers who were liateto her words,

Hold fast and increase the eloquence yossgxs; consider it the most honourable thing
possible to excel your fellows in that whereby yxeel other living creatures. Great is eloquence;
nothing so much rules the world. Political actienthe result of persuasion; his opinion prevails
with the people who best knows how to persuade.

(Aeneas Silvius in Einstein, p. 9)

The way in which poetry started to interact witHiges on effective and manifested grounds really
enhanced humanist writers and rulers in their §hib work in close contact towards a common
goal. The principles of eloquence, persuasion aomtep were the keys to create a solid and

impressive national linguisti@pparatusto exhibit and export to the world.

The language was adopted to stimulate “new” legrnin this renovated context, Puttenham
managed to build the link which connected politesl the court to society. Indeed, even if his

eclectic genius allowed him to produce high and elaborate verdesconceived himself as a
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“popularizer’. He was also a keen observer anddwsreness that a global and international
approach should be included in the language to rwitke usability was certainly applied to his

poetry.

Differently from his contemporaries, he did notymiclude the literature of France and Italy in his
body of works but he also took into account theréitures of Spain, China, Persia, America, Wales
and Scotland. His conception of an ancient and stiajpast did not only refer to Greek and Latin

but also to Caldean, Hebrew, Gothic, Anglo-Saxoormhan and Middle English.

Puttenham was perfectly aware of the factors whath to be developed in the English language in
order to supply for its stylistic weaknesses, ési@ty of vocabulary and its lack of elegance and
refinement. He never pretended not to see the drelgbof its mother tongue. On the contrary, he
adopted a rational and objective approach to trgdi€invernacular. He was perfectly conscious of
the fact that the language should undergo a pradasd and enrichment. Notwithstanding this, he
never underestimated the potential of its mothegwe. He focussed on the peculiarities of the
English language and, on the base of the poetind@nd traditions he appreciated, he worked on
the distinctive qualities English already presentde had the same concerns about inkhorn terms,
linguistic purity, didactic aims and imitation die classics which had previously been faced by
Cheke, Elyot and Ascham. Puttenham, despite beiayeaof his debt towards earlier authors,
decided to insert the terms he personally coinedthlits starting from the very beginning of Book

l. In this way, when he dealt with Book Ill, he pemted the same words in normal characters as if
by then the reader had learned their meaning asin#ated them in his mother tongue. This
presumable familiarity which the reader was expktteexperience while he or she was reading
Puttenham’s work represented the turn of the safeavcomposition which aimed at introducing a

universal method of vocabulary expansion throughraful and subtle linguistic induction.
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As he learnt from his sourcésthe key was to work on linguistic identity. Puft@m’s treatise was
wisely heralding the emergence of a national litea which also took into account the huge
paramountcy pertaining to important lessons ofpgast. Indeed, together with his neologisms, he
provided several examples of classical expressandsforeign vernaculars. However, his final aim
was always to draw a parallel with his own langudg&tenham’s principle of authority traced its
origins back to ancient and foreign traditions thé poet’s actual challenge was to forge a new

respectable identity for his nation in which a ltaing language could shape a civilized man.

The precision and carefulness which characterisggbtham’s attitude towards the language could
be testified by the technical and critical vocabylae derived from mathematical models of
proportion. Indeed, if Puttenhathe Tudor Humanistcollected” materials, Puttenhathe poetic

scientistinstead sought after elaborate functional distomgi For instance, he adopted geometrical
and musical proportion, monosyllabic and polysytiaprosody, caesura and terminal rest, rhyme
and rhythm, accent and duration, like-orthographg anetric scheme all throughout his work

(Doherty, p. LXX).

T. S. Elyot, in hisTradition and the Individual Talengsserted,

The historical sense involves a perceptiwot, only of the pastness of the past, but of its
presence; the historical sense compels a man te wot merely with his own generation in his
bones, but with a feeling that the whole of therature of Europe from Homer and within it the
whole of the literature of his own country has anuianeous existence and composes a
simultaneous order.

- By, Virgil, De Rerum Inventibus (1499)

- Agricola, De Inventione (1515)

- Vives, De Disciplinis (1531)

- Elyot, The Governour (1532)

- Sebillet, L’Art Poétique (1548)

- Du Bellay, La Deffence et lllustration de la Langue frangaise (1549)
- Peletier, L’Art Poétique (1555)

- Ronsard, “Preface” to Odes (1555)

- Minturno, De Poeta (1559)

- Scaliger, Poetices (1561)
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(Bate, pp. 525-6).

Puttenham sincerely believed - as he showed inrilgenal conclusion to Book | when he adopted a
different tone in tune with a new critical awaremeghat what he was going to tackle in Book Il

opened a renovated approach to the English lanqaradyedentity. Indeed, he posited,

The part that next followeth to wit of paypon, because the Greeks nor Latines never had it
in use, nor made any observation, no more thenogeofltheir feete, we may truly affirme to have
bene the first devisers thereof our selves, asothdéktos”, and not to have borrowed it of any
other by learning or imitation.

(Doherty, p. LXIX).

The key term “autodidaktos” which he deliberatatg acutely chose to write in Greek bore withess
to the fact that he had learnt the lesson. Indiérededucation he received, which had its roothién t
Greek didactic tradition, taught him that the besty to write and, at the same time, to forge a
nation with a distinct and superior personality gmmver was to create its own peculiar and
unrepeatable traits. The writer had to be the fos¢laborate his own work by adopting the best
tools available around him and by learning from fmigsters, but finally concluding by building
something with his own hands. The Renaissance ppetsted to offer eminent models to society.
Their works were not only examples of utmost litgrgrestige, eloquence and intellectual
refinement but they also offered a powerful meanthe-language — and rmodus operandto
elevate the English nation to a well-founded awessnof its concrete possibility to achieve

supreme dominance.

Several times Puttenham composed his poems beifigcihg conscious of being perceived as —
implicitly - the spokesman of Queen Elizabeth. Me&sses spoke to the nation on the Queen’s
behalf. He certainly showed a certain familiaritthnthe Queen, her interests and her political
position. Whenever he addressed her, his loyal td@vacould be inferred from the words he

inserted in his verses. The fact that he was arestosupporter of her majesty and of her reign

conferred a great impact on the way he conceivedpbems. He was in contact with the most
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influential individuals at the Elizabethan courts A man of law, he could also prove to possess an
intimate knowledge of the political events of himé. As a consequence, tAete is the work of a

poet who felt confident with his ability to playalpart of man of affairs as well as of man of Istte

The Arte perfectly bore witness to the copiousness of voeapuvhich would characterise the
English language from the early modern period odaafhe great number of neologisms listed in
the three books of tharte - many of which would become ordinary English weo(d. i. negotiate,
multiformity and disproportion) — would augment thessibility of being able to express a wider
range of notions with a precision which was incavatiele for pre-Renaissance writers. In addition,
Puttenham noticed that many of the words he inttedwcould be unfamiliar to the average English
reader thus he provided an explanation of theirnimgato clarify and justify their adoption. He
often italicised his neologisms to attract his exatlattention, subsequently allowing them to both
realise that the terms were not in current ciréotaind to ensure that they kept in mind the new
words in order to subsequently memorise them. Riodie was considered a “stickler for linguistic
exactness” since he both kept several habits cfctpérom his youth and, at the same time, he
developed a linguistically-minded attitude thankwtbich he was able to absorb and produce new

lexicon (Magnus, p. XLI).

Towards the end of tharte, he proves himself as having the ability to compgleeious English
verses without quoting or imitating any classicatestor or continental predecessor. Puttenham
was intimately convinced that what was natural wght. Indeed, he sustained a very peculiar
principle among a great number of Renaissance eutaod critics who were still attached to
ancient canons and who displayed imitation as tig possible means of achieving success and
respectability. The fact that thArte was never signed indicated a certain sobrietydasishissal of
public search for fame. Thrte was not originally intended as a printed form cavee in order to
gain a degree of reward outside Elizabeth’s couwitigle and thus it was composed with a certain

ease and intimacy.
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The Arte was a rather peculiar work which certainly distirsiped itself from other Elizabethan
texts. Puttenham would not resign himself to tbsiton that only Greek and Latin authors could
have both the right and the privilege of writing/Ate related to their language. He firmly believed
that there could be aArte of his own beloved English Poetry which could besta similar

grandiosity upon and within English civilization.

Puttenham was greatly absorbed by the stylisticlexidal toil of his poems and he was aware that
the advancement of the language in the Renaissaodd was proceeding very quickly. Since
language was his master-interest, he believedithahs crucial to enhance a word-and figure-
loving community. The interpenetration of life atiterature at court convinced him that an
aesthetic approach to poetry was not sufficient lmger. This is the reason why he included
didactic, moralistic and utilitarian hints in hismpositions. However, he never produced constraint
and stilted texts since his natural and sereneenasf a language, which was highly above the
standard to which his contemporaries were accustotoe allowed him to promote both a

persuasive and convincing English.

Finally, it can be noticed that Puttenhamge of English Poesieepresented a landmark for his

century. He was not just promoting an art of wgtim a new advanced world, but he was
displaying an art of living a virtuous existenceheTcombination of both these arts sealed the
English identity and allowed it to herald itself asproud nation that had ascended through the

world to new, impressive positions.
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Conclusion

As virtue is the most excellent resting place tbwardlie learning to make his end of: so Poetrie,
beeing the most familiar to teach it, and most geire to move towards it, in the most excellent
work is the most excellent workman

Philip Sidney

The Defence of Poesie

A language that is intended to elevate a natiovalbioe others could not be toiled and refined by a
group of common individuals. Its embryonic hub dddee conceived in a privileged and secluded
environment and should be generated and raisedy @ few brilliant intellectuals who perfectly
master the key components and who know exactly tocassemble them. During the Renaissance,
humanists were aware of the fact that the mostiqguecand well-shaped products inevitably
derived from the work of a few talented agents whssessed the righhow howto give birth to an
exceptional outcome. In order to create powerftikisg innovations, they must know what had
come before. The excellence of the past playedexaet ascendance on the new refinement and
elevation of their mother tongue. The classic argthmestowed their idiom with poignant and
eminent words which could evoke many different gisaof meaning. The ruling class was aspiring
to an elitist enrichment that could prove to thatogent their majestic godlike political and liteya

domination.

The way of asserting power during the Renaissameepiersuasive and subtle way was not through
coins or weapons but through the elegant combinatidetters and the mystical rapture of sounds.
It was an intellectual competition that the Englistended to win. They were second to none and,
moreover, they perfectly managed to balance hynahid ambition as well as patience and alacrity.
They were eager to find an array of terms thatad@ combined in a rich and elegant canvas in

order to evoke awe and admiration.
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Unfortunately, they soon had to confront the inational scenarioaround them and they had to
acknowledge the backward position of their languaden dealing with literary issues. They
became aware of the fact that if they intendeddmpatheir mother tongue to express their salient
traits and their admirable achievements they necdgsneeded to toil their vernacular. The
competition was hard because the continental lagggivere much more developed and advanced.
They could boast a century-old tradition which eked them to a higher and prestigious position.
The sense of helplessness and frustration that pitevaded many English writers at the first stage
of their work on the language were certainly distezang factors. Renaissance authors were often
discomforted and disillusioned about the concratesibility of raising their humble and rude

vernacular to a noteworthy and dignified status.

However, their stubborn confidence in the potentltheir mother tongue enabled them to
overcome this initial feeling of disadvantage anelittement. They managed to focus their
attention on the qualities that their language eessd. They emphasised clearness,
straightforwardness and simplicity in the compaositiof their texts and they simultaneously
adorned them with the expressive and graceful paletvices which the other European languages
had majestically developed. Furthermore, they tidssly toiled and polished their idiom and they
carefully selected the best terms from the mostejta continental tongues in order to introduce

them in their vernacular.

Notwithstanding all the obstacles connected tor thvgperience, English poets kept their quills well
anchored to their pages and roots. Their ancegtangided them with an original and peculiar
language which deserved to be cherished and exaltedder to underline the pure and authentic
descent of all English citizens. The idiom représdrthe hallmark of their civilization and this was
the reason why Renaissance writers felt a dutyeferd! their language and to raise it to a dignified
position. They attentively studied and analysedniasterpieces of the Greek and Latin tradition to

confer wisdom, persuasiveness and eloquence oeto rtiother tongue. They imitated and re-
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elaborated the Italian and French texts which weoelels of elegance and musicality. Above all,
they understood that every language had its owmesrand that it was crucial both to recognise
their value and to challenge their prominence wig¢hw traits that could be equally powerful and
noteworthy. Renaissance English poets were acerodrs and tasteful selectors as well as bright
critics and creative talents. They were innovatord conservative writers at the same time. They
knew what needed to be changed, updated, enricttedrabellished but they also managed to keep
the original core of their native vernacular with@ltering those traits which made the English
language so unique and impressive to the eyeseolvtnld. The times when the main adjectives to
describe their language were “rude” and “barbarowste only a distant reminiscence. The
paramount importance of their enterprise actuatigsested in their ability to change the attitude
towards their language. First, they transformedajheroach their fellow-citizens had towards their
vernacular and, as soon as they were confidentpamad enough of it, they displayed it on the
world’s stage. The wit and acuteness of Englistiensi compositions was finally conveyed through
the English verses they so firmly and passionadefiended from the most fierce detractors and
sceptical opponents. It is definitely admirable hinvy first silently read, studied and imitated the
works of superior authors and languages and how, comparatively short period of time, they
managed to reverse the situation and to forge gukage which was able to include all the
marvellous achievements of many different authacsteaditions. The kind of language they forged
was far more rich, copious, expressive and aweeinguthan all the other languages taken
singularly. They patiently and discreetly waitedilutheir mother tongue was ready to be elevated,
celebrated and displayed to the world. They changetD” from “beggar” to “sovereign”. This
was the most powerful way of portraying their idgnand to transform the national glorious deeds
and virtuous principles and behaviour into a meah&h could simultaneously enchant and rule

the world.
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The following centuries bore witness to the sucessbtriumph that both the English language and
nation eventually achieved. English writers no lengeeded to revere and imitate. They were now
revered and imitated themselves. And this was ubigolly the best reward for their praiseworthy
work on a language that previously had no placetten Olympus of the great ruling and
praiseworthy idioms. The prophetic words that Sillip Sidney wrote in hiefencewere finally

revealing their truthfulness,

“For Poesie, must not be drawne by the earesustibee gently led, or, rather, it must lead”.
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