Universita
Ca'Foscari
Venezia

FO SHIf N FILM/F¢ SHI{ N IN FILM:

¢ Its sb&k @ the histtyy & FGshitsn Films Ghd hisw
the CinemOshGeed the Rhitan wixld

Ini ne M zd©° ui

882566

Suteervisty: t rfessy Forizi st Otz zs
EcttamiOe Gestine delled rti e delle ¢ ttivita Cultur Qi

¢ cA@emicye@: 2021/2022



¢ bstrct

Recently, the unifi@it t videtstd@ftsms such® YtuTube, BOlymiditn, Vimes

(hd hers I ren@k@ly chGhged the Wy fGhin brhds csmmunide with their
Qudiences. Bhim films h&ve emerged® Onew redutimn@y tts =@ldded by luxury

br@ds tsctistruct their bBds. The &hi film cncedd is used in the industryst

indicQe creive Quditsvisu@ tatgectstatxduced & f&himn b d s . The desi
grswving interest in the taving iIm@e W@ tsssed by the tecldigic® tdsssibilities

nhd the v e@ily @cessible eledmic Ghd digitd tatductitn techniqueshd editing
equianent butdsts Ohd teerh@s mye imdst@itly, cancided with the shifts the

fGhin shswy tev@ds OtheQric@ steeci@le, Omultimedi@ multisenssy extierience.

There@e d9ne &tty's dncerning the industry @ must beh@yzed befse in
tyder tsunders@d the imdstthcetd f&hin film.

We @l kntsvn th@ F&hin usedtsbe Osects m@nly bGedtsn brickGd mst@ retGl,
the initid intentitth W tssell cithes, skes, [isOd @cestgies. B3icAly, FGhimn
used s be O«Business. But nsv with @l the @estheti€@ly tde@Ging hd crelive
f&him films tha exists@hd th@ we see everywhere, including film fe@gy dh we
still ctmsider hi films G Ot & the ment;ed «Business? WHa Qe the
reGns behind the @sititn frigm trAlitien@ ftam t @lvertising ts f&hin film?
Htsv hd whenthe &hitsn industry didgGre ust the Ot & being justObusiness
(nd decided tshedameOkind t ¢rt? C=uld fGshitsn film bect:nsideredprt?
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Inte ductt n

Eurh e i s¢ ng been the strngl Ido f luxury ré dy- -wé' r: " ris, Mil n, & né n,
9 nmi ny Ehif Is which, in thé&oh ul' r inf gifi tP n,” re syaA nyn? us with bt nds
th" t @ mbine T sh n™ ndh restige. T ™ rrive™ t this mythi€ Iho sitP n, the luxury
t uses hid ® we rk™ P to n their bf nd inf ge. Indeed; sint le highlighting f the
qu litye f* § rmentis A P nger ea ugh ¢ ~ © use & nsumer desire. Elyette Rx in
EterAi | Luxury, tells us th "kre wledg€ nd {le} 5w ir-f ire” re i® P nger suficient
® mb etitive™ dvV' nf gest d' vy, it bee mes im ef tive p r ni rks° f P ng-term ke w-
P w, P reni in desif ble” nd win custmersover® 0 KSA NJ dzy A O.67R)E S ¢ 0
sce rding ¢ this m rketingh e fess r, this im lies the € nstructt n° f* @ nt lete
i girf” ry whicH IP w € ch bf nd ¢ st nde ut. P r this ré $ n, we find t the center
o f their @ mmuni€ tP n cert in recurring elements suchs tf ditP n, excellence,
symB Is linked@ the mythe f the cré © r (B theb t, 2018), buf |9 * stp ng visll|
identity. TA nks @ these ¢ und tP ns, bf nds € n tell” belieV ble st ry th t their

cust mers €nrel te P identify” nd ¢ in,° ften this results ifi n™ cto fh urch se.

Sevéerl medi * IP w the tf nsmisgino f this bf nd universe. In this €5g, we™ re
@ ing ¢ P cu® n the cinerfitic medium. Sinceé sni Il de€ de,” new hybrid medi

h e duct™™ "¢ redo n the screens: thé ¢ n film.

By créting™ n immersivé esthetic th t enéh sul tes bf nd identity, T shé n filme r
n? de § es beynd the° rdirf ry"™ tterno f @ mmercils ¢ © ffer ré | sl rt films

h e duced by gret direce rs.

ThisTh he chement with the seventhrt is € nsistent with the érc ¥ ekcidem €
s dé icted by bic vestky’ nd Sear& Ay n G ONJ
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Medi" culture™ nd cinerfi in the hy ern® dern™ ge (2007 nd which will servé s™
® ntext sym© ni tic™t the™ h ¥ ncee f these films. Indeed, refleethse f the
develh mente ftechn P gies turr f the 21st century, these sint films were quickly
den? cf tized by Tsht n industryh I'yers (University f F sht n - Ly n, 2021).
Likewise tht they I ve 1 d theirc wn € te@ ry”™ t the C nnes Lins Interfite i |
Festi¥ | since 2012 _(ek, 20130 .2);” nd sevérl festiv Is™ re dedi€ ted P them in
Ff nce” nd” bep~ d.ss ekxnt les, we tn cite the IJII" Interri te | F sht n Flm

FestiV lo r the F shé n Film Festiv fe m Mil' n, s thens,” nd Ist nbul.

If theseT sht n films ki ve cré ted™ new genreé f film™ nd” re the subject f* W' rds-
in the Sme W y~ s the_ s€ rs rew rd cineri © gfh hic relé ses @ch yér-they™ re
r? to nthe bille f* neighl rtp o cinerfi. In T ct, this e nfio site § rnd" tis be™ d¢ st
during T sht n weeks ndpf r rel yedo n 8 ci | netw rks. Therefre,° ur resé rch
guestt n” skst underst nd I# w f sh n films w uld € me under the cinein. Their
“h g " nce beingrecent, weh reslh b se tht its initi © rs were Bsed° n the
cultuf’ In 7 ctice filmm king T sh¢ ned ¢ r n? re th n™ century Ir€ dy. H w @ they
' IK” b utit?

s f shi n film M y includé€ udip ry € n° nents suchis m r? P gue, e nver§ te n,
9 und effect,” nd music @ hortr'y™ f sh® n ini ge. Theho etic iM™ ct “ nd
rhythmi€ | senstP nh e vided by sund effect” nd music, im™ rticul' r, cré te”™

synesthesi-inducing” tnP ¢ here witho ther visili I™ & ects. The effects hy elicit
hercé tu 1" sg ci tP n,” s ifo ne re€ lIs™ f ste senstP n the ugh & und,” IP wing
P r the el resgi no f senseius T sh? nh ictures.s f she n film,° n the° ther K nd,
ni'y € mmuni€ te f sht nhictures Bsedon R w infprniten is gr ed™ nd
ex Iined.



Chbh ter 1: Fshi n in Filmi nd the ifluence f F shi n°c n Cinem.

F shi nin Film:

"Cinem H s™ Iw' ys needed elégnce,” nd f sht n i s™ Iw" ys dré medo° f

" wind w" (_hilM hesw ury, in "Fsh? n & Cinem").

We € nre t ment? n° ne witl? ut mentd ning the® ther, ¥ sht n i s quicklyni ri” ged
© @ nquer the wrld o f enterf inment™ nd int° se itselfo n °© ur screens.s

distinctt n is™ 19 t be ni de between the designersf K ute € uture™ nd the
cré orsof the € stumes® f films™ nd series. Whileé ne e?¢ Ives in the "fsht n

industry, créting” nd selling hute @ uture ¢ thes™ nd™ ccessries, the® ther is
re§o nsible ¢ r dressing thé cp rs™ nd”™ ctresses f films™ ndf r series. Hwever,
the tw h e fesgins™ re i t intrinsi€ lly sé™ f ted. H ving bee me™ n issue, the
in¥ lvement f f sh® n inthe seventh rt™ nd the w rld° f series i8 nly incré sing,

“nd revé Is” veryo |d cust m where visul”™ rt ni” rries T shé n™ rt.

smiysSdrof”™ style,” fshtn”nd™ unique time, the grment iso ften
syr nyn? us with™ very 8 ecifich erp d. It is A bly 9? w¢ sed edes® f™ time
¢ ent, freezing byg ne d thing ef .

s h Ty is like life] nd life is lik& h I'y. M vies My be seen f* s™ reflect? no f
h ehle's lives, @h le iy use this mierr © r? to nlyh eer in¢ ™ nd reflecte n life,
huni nity,” nd ti* ught, but™ 19 © ho nderc n l# w they liked imif” te the shh eo f
theh ers n in the mire r. The ugh viewing film3 nd televisin sk ws fe m V rP us
ef s, the" uttp r i s° bserved mny T sht n-rel ted films™ nd televisi n skh ws™ nd
une vered the effece f these W rkse n f sht n @ mmuni€ tP n. M vies f ve been

the n? st € nsistent surcee f enterf inment ¢ r the genérlh ublic™ nd the m st



successful menso f dissemihting new Tsht n trends since the tur® f the
twentieth century. Fsh® n” nd cinefi™h "€ r e betwe indé endenf rt ® rms, but
" sm vie st rah e P te new trends, theyfrm™ symbi tic rel te nshi in which their
herg ri' | style im™ cts @ w they dress in films.°oT® nduct my study, | Wiched
sever | sudrey Heburn films™ nd sérched the Internetofr v rP us Givenchy
© stumes mde ¢ r s udrey He burn. Cinerh f shé n,” ce rding ¢ the resérch, i$
he gressin fe m une nsd us exhibiin ¢ h["'nnedh e ductt n,” s well” s™n
eX mirf tP n” nd deb teo f current film Tsh n. . n the® ne i nd, m vies My
illustf” te™ ndh e e te f sht nin ré | life, while® n theo ther, they € n gen€t te new
f sht n” nd € nsumer hth [ ces in rél life. Disguiseddvertisemene f @ mmerci |
“nd T sht n items fis™ subtle influence n the™ udience in rel life,” I[P wing ¢ r

gré ter e€ rP mic” ims.

Thig™h er's resérch en ic i rini rily @ ncerned with the link between cinéri nd
televisi nh © ductt ns”nd fshtn,”s well”s the entribute ns tht film ™ nd
televisi nh © duct® ns M ke ¢ ' sht n @ mmuni€ te n. Filni nd ¥ she ™" " rel” re
inextri€ bly linked; nd film o thing i s™ risen™ t™ h i £ Ih erp d in hist ry. Film
" ttire K" s distinct qulities dé ending n the hist ri¢ | timee f kr? wledge® f ' she n.



The influencé fF shi n” n Cinem  nd the influencé f Cinem

“nF shin:

«_rev® usly, luxurycnsidered digitl™ s* the rn in the side. Frm @ wo n, it is” must
© hutin inff ges” nd music its identity, 8X ins Tni r R ifnf n,° f Digit | Luxury
Ge U . K uses tn ¢ mmuni€ te much rare thH n inh rinted medi, while 8 cT |
netwp rkse ffer™ n imto rf" nt vif | § ringl®™ rd. @ nnectt ns bee me much mre

emteril »

The 5 eci list™ dds tht "bf nds™ re thus trgeting™ y unger, mre € nnected
clientele, withH" P werh urchi se frequency, while strengthening their tiegthvtheir

current clientele".

While these blckbustersn @ st f © sever | mille n, theh ricee f stré minge n
the web rerfiins” dv nf ge dza @ & CAsTdl,$hSs¢l & Wereo nly be™ d¢ st
o n televigi n chA nnels” nd in cinerhs. Thexste fh urch sing” dvertising's™ ce W s
very high. od"y, the budget is fninly de¢ ted ¢ theh 1 ductt no f these films,"

S ys Serge™Creif , lecturer n luxury t Sciences® ~ ris.

Between" dvertising” nd cré tivity:

These Brnded e ntents blur™ little e re the 19 rder between™ dvertising™ nd

cinem © gfh hic créte n. _r ducth I'cemento r cré tive in§if te n, which will



@ mirf te? Itis r& | 5 I ncing ct which, if at @ ne well, Tn wé ken the sth eo f

the messge.

GLG Aa ySA (G KRSRIA T iniik S difegf is 8 NFREISUT | w rks,
" dds Serge™Creif’ . Luxury must cfde™ new genre; this kinel f™ dvertising film
where the directr ek P res his crétivity, in” n envie nment f @ nstf intsho sed by
the st ginge f theh © duct. Theani ntic rel tp nshh between luxury nd cineri

stillh e mises few twists.

Films hive™ W' ys been terrific mette d  rh e@h [e” II” e und the W rld  unwind.
We My~ Il bee me engrssed in the™fnf stich eh le, scenery, musié¢,nd,° f
@ urse, Tsht n. Regrdles® f the kinde f film ¥ u en§ y, € ch cinerfitic eX erience

H s theho tenti" |  influence® ur d ily lives.

Films Aiveh e vided us with tht "I H ve ¢ H ve thi t" f sht n n® ment ¢ r de€ des.
Wt ¢ n P rget Juli R berts T di ting® nscreen in her stunningff-the-si? ulder
crim8 n @ wn designed by Mrilyn V nce in " retty W ni" n" (1990)7s fter th' t,

every o lescent girl Wnted ¢ wé r the ki cke ff versi n ® herh e m.

While 1 t every film A s the™ bility st rt™ trend, every Aw™ nd then™ filmo r”

cerfinch fcterniye me”Png ndstrt”™ f sh ntrend® r n® vement.

Ever since™aly 1920s, whenHlyw a bed nh © ducind ictures, & ciety A s been
inf tu” ted with n® vie strs,h” rticul rly theiro n-screen™ nd o ff-screen fsh§ n
ct? ices. €stumes were c¢hsen in the erly d y<° f the film busines® treflect wh t
h e@h le were wéring™ t the time. The 'big 5' cin€m® m™ nies, RK R dP _ictures,
20th Century &x, ™ F n? unt _ictures, Wrner Bt s.,” nd Mete -@ |dwynM" yer,
quickly ré lized the Vlueo f end ging T sht n™ nd @ stume designers tcré te their

™ cp rs'o utfits. By the 19205nd 1930s, mvie id Is K d est blished themselvess



hoh ylr p le n® dels, thinks ¢ the @ rrect"™ cK ge.": T sh® n, K irstyle™ nd ni ke
U .

Films nd celebritiescntinue ¢ influenceTsht n ¢ d' y, with 8 me even betming
designers. Itis crifi¢ ® keé ™ n eye® n trends, €seci lly in cinerfi,” s" ny T sht n
designer khws. €nsider the mvie snnie HIl” nd the b hemi n style. Wht
celebrities wére n” ndo ff televist n i s theh©o wer ¢ either enfi nce° r decré se
S les 7 given item. &r eX m le, in the mvie It Hh hened. ne Night, Cirk G ble

w's seen withut™ n undershirt, Tusing undershirt™des ¢ h lummeth f cti¢ lly

immedi tely.

Clrk G ble inlt Hh fened_ ne Night.(_I? © Credit Imm rf" & hemet .@ m)
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The ugh? ut 1928 nd 1941, Plllyw o € stume designers influenceddht n trends
signifi€ ntly. Gilberts dri’ n (190%1959) W s the chief f Mete -@ Idwyn-¢® stume
M yer's de” rtment (MGM Studis). sdri n W s res° nsible 4 r designingthe
chi ¥ cteristic designg f sevefl o f MGM Studi's finest™ ctresses, s well™ s
I'unching®™ numbero f f sht n T ds unwittingly.s fter dressing Judy @ nd in
ginghm ? r the 1939 film The Wizdo f z, sdriene W s reg° nsible ¢ r the

h™ ttern's success

Hubert de Givenchy (1922018); f \? ritec f f n? us™ ctresss udrey He burn, W s
" re ther welkkre wn H llywe o designer. Bfeki st™t Tiff ny's (1961), "Soriri

(1954),” nd Funny Fce (1955) weré n? ng the films in which he utfitted her
(1957) s Itke ugh @ nel is credited with inventing the Littl€'Bk Dress (LBD), it w
Givenchy nd He burn in Brékf st™ t Tiff ny's wh revived it. In everyrice ¥ nge,
fio m @ uture P ni" ss M rket, the LBD refnins” n essentil element f* ny w ni' n's

W' rde be.
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Thei® nic Bl ck dress wrn bys udrey Heburn in theh eninge f the 1961a ni ntic
® medy filmBré& kf st™ t Tiff y € Q&tdCredit;_uh leCl ver.e m

st™ herP d when w men were su b sedt di$ Iy their w ni nliness by wering
dresse$ nd skirts, cinefn st rslike KtH rine Hé burn, Grét G rk» ,” nd M rlene
Dietrich re¥ lutP nized the wéringe fh™ nts. W men m y be just' s seductivé nd
feminine inh” nts™s they euld be in dressesnd skirts,” s these BHilyw o

st erst rs dem nstf ted.
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K tH" rine He burn W s° neo f the first™ ctresseset frequently werh™ nts. (v ©

Credit: The Lifeicture €llect? n/Getty imi ges)

Her€ re™ few n? re n? vie cl ssics tht H ve™ ffectede ur dress chices tht ugh ut

the yé rs.
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Brigitte BQdtt wtswed in © bikini- frsménd Gtd Cre@Ged Wtmn. (f htdts Credit:
cQgdtAtdctures.ctan)

Brigitte B rd t ni’ de every wni n rustp ut™ nd buy” bikini in the Frencle veh I'y
snd G dCréted W ni n.
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J@mes DeMn, with fellsv Ccttsr SA Minets, in © scene friam Rebel withtsut © CQuse. (f htdts Credit:
Hulttn ¢ rchive/Getty Im@ges)

It be€ me® h-9 -@ 4 be™ high sch d rebel th nks® J mes Dén's chi f cter Jim
St rk in Rebel Withut™ C use;” s students thrugh ut the United Sttes begn p

we'r 1€ ther | cket® ver white tshirts” nd te users
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Thetsee f@ @ Ch nel” nd its cieniy

Q@@ Chinelisha P nger sme ne ¢ hresent. Thé ne wit H d invented o verty
P r billP " ires",” ce rding ¢ the ek resginof ~ul M f nd, left in° ur € llective
men? ry ni ny sk ts such™ s the use f jersey, thelittle bl ck dress™dled "F rd
signed Chnel", the™ nde gyn us silh uettes which relése the ifigiri te no f the
® rsets” nd © ther F? ufe us Secnd Emire, € nfirming™ werldof F ™ nt
gf ndif quent tli' t is died t the P a©° f the st ck mi rket cf cko f 1929. But wht
reni ins ¢ $ y° n this $cred m nster? The Vietri ™ nd s Ibert Museunt eho ses
© quest n the rel tb nshi between Tshi n™ nd cinerfi with™ serie® f events,
semifirs™ ndh e ject? ns, strting" recisely with this mythid “ nd uni v id" ble
figure. Tw d' ys devted P this theme,on My 197" nd 20, 2012, weré n
oh b rtunity ® invite tw ¢ eci lists in their résective fields {fsht n § urri list™ nd
bP gih her Justine i€ rdie” nd Ginette Vincendeu, film té cher” t King's Cllege)
“swells 7 h e ject films illusfr ting the v rke f @ @ CH nel: Les ni’ nts by € uis
M lle (1958) nd P night_r Never by Mervyn Ley (1931).

WH t™ h'ce w uld A ve m re @ nducive ¢ discussing the retP nshi between
Ch nel” nd the cinerh if r? t in 8 uth Kensingtn, between the Ciné Lumiere de
I'Institut Ff n¢ is,” nd the V &s with its € llectt n° f high® st dresses nd

" ccessries. But beynd n® te nless elthes™ nd under glss, €® Chinel's™rt is
“h trecl ted in its A vement, in its life. This is WhJustine_i¢ rdie testified, using
the Ttest b? gfh hi€' | dise veries she ublished in her recento@ Ch nel
biblp gFh hy: The Legenidnd the Life (Hh er C llins 2011). IA™ rticul r, she Ws

“blee H ve” ccesseth riv te™ rchives nd meet with the littleniecee f @ @ Ch nel.
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It is by returning ih™ rticul' r ® her childh  in theo h H ri" ge° f the s bbeyo f
sulf’ zine tht she will revel, bed wh € rls™ nd di n? nds, the shd wsof™n
" ustere, rig © us life, tinged with bl d™ nd € melli ,” nd the im° rf" nce® f building
“wrldof fé&de by €® Chnel. The® ne wlh dresses her sty with lies ¢
¢ ne ufl ge the truth créted™ chi F cter”s much™s™ style.snd the Ttter f'r
exceeds thto f* ¢ fé-@ ncert™ rtist wi? m theh ublice fo fficers €lled € @ . But
wh tw' s her rel tb nshi with the v rlde fthe scene, r K llyw o ¢l P r seeming
inoh b sjtp n ¢ this new Chnel style? TIking™ t# ut the scene ii be™ d sense,
fom™hers il mytte Pgy thit @ @ invented” IP ws the 1 gfh her ¢ "h ho™ ch
the rel te nshi between € @ ~ nd the thé ter differently. Thé ne wit @ nsidered
herself” s™ n™ rtis" n n® re tH n™ n” rtist w uld first /i ve st a° ut fe m the v rld
ofwe rldly P getd sere th" to f @ urtes ns including Emiliennedeng n, witlv ut
w nting ¢ P % like this¢ sser le with immensehts, ¢ onf de @ G r@ nne  ste
with™ nde gym us style. Returretthe P rgetting his lifé s @ urte$ n, € @ " refers
© cré te” re ther cré tive myth: her rélte nshi with S ¥ h Bernfrdt™ nd the Ldy
with ¢ melll’ s. These€ <redn? nsters with tf gic T te @ ncé | ert ugh m rbidity e
reflect the restricted™ lettec f @ P rs ti t @ @ will use, white sheets in the'ldke f
n? urning. Her mdernism, her refddo f @ nventt ns will A tur” lly be i greement
with the RusSin 5 llet re lutP n,° f their v lence. She’hs beeri ble ¢ deste y by
renewing her €lssi€ | en? tP n™ nd her e stumes reflect thecfrefe nt in which she
h™ rtich™ ted witt? ut denying helr ercé te no f the v rld. Witness theccstumesa r
s ntig ne (1923Y r the Blue Trin (1924) reveling™ cli nge w rld where tennis
hT'yers inVde the scene like the sewing the ther @ stumes. Much mre
interesting becuse it is less Rrwn, the rél te nshi between €¢® Ch nel™ nd
H llyw o © sub rise when Justingi¢ rdy reminds us fht the United Sttes W s
theh I ceo f exileo f the T thero f the sé mstress. This lief™ wine merch nt wiy

left © ni ke™ P rtune° n the® ther side® f the s tI" ntic tH t W' s likelyd tell Ch nel,
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© better recré te” myth ¢ the mé sure® f his im gifi tP n, N de itho ssible ¢

el se the memryo f the® ne wit H d™ 5" nd ned his Fmily,h © 5" bly W ndering
drunk in the Frenchoantryside until the end f these @ys. But if shé Ir€ dy
dresses the 5ts, fP m Gret G rl® © M rlene Dietrich, the trnsitt n © the v rld
o f the screen isont withe ut hesit te n. Féro fd€ ling with™ M ers i | trutho r™ ff* id
of” npre glnP e us wWrld tH n the® ne shedrces t cré te? It is At withe ut
difficulty thH t the filmh © ducer Smuel @ ldwyn M ri" ges @ bring this "f sht n
dict © r",” fter three yérso f eff rt”™ nd in exchngedr™ @ P s§ 1| sum. Rthing is
P oex ensivet seduce the ne wit ré resents the'lte chic while the recessn is
in full swing, "cusing” n™ udience in sercho f esth e. But A ne° f the three films
shee Il f ted, ™ Imy D ys (1931) by Edwd Sutheflnd, the Greeks™HI™ W rd
P r Them (1932) by lwell Shermin™ nd ? nighto r Never (1931) by Mervyn Pey,

will r? t H ve success disant.

Q@ stumes tht™ re ¢ ofluid, ® t gl P e us™ nd fT shy? r uri ble ¢ blend int the
H llyw o n? Id™ nd its hi€t rchy, this €Il ? f tP n seh s there. R ni tter the
f ilure sincé€ ce rding ¢ the b? gih her, €® H s beeri ble ¢ ni ke™ P rtune in
the sh & wo f her T ther, scented® meri€ © f his number 5.9Treview the vey [ re
© nighto r Never n the screenr f* cineni, we € n't het inf gining the ¢nflict
between Chnel's crétive w rld” nd H llywp o € nventt ns. Hw @ uld the® ne
wt? h referred the sefvnts ¢ the 19 urge ises culd™ cé mn? d te such &cf |
cb thing € nverntP ns, witll ut P rgetting thi t we™ re in the midse f the ceng rshi

ofthe Hysede. Glri" SWng n,” nessentil st ro fthe time, will € ntinue ¢ shine
with™ Il these din? nds, € vered with furs but letting the°@® ®© uch f¢ m time ¢

time with™ sint le white §tin dress. But it iS5t ve™ Il ChA nel's™ bility ¢ cré te
ntdelsthtn™dhtt "Il ty esof the # dy™ nd the vo men wia will revé |
herself, kawing the' regnii nt™ ctres® f sevet | m? nths witle ut it™ "€ ringe n the

screen. Beynd helh ride, this T ilure wille nly be stuerficl | since she will frke™ P t
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o fh @h le understnd the imo rf" nce® ff sht n™ nd hef* dvertising thr ugh cinerf.
Witness awW d ys Cnnes in thé™ * de° f* ctresses dressed by the Gtedesigners
o rho sing ¢ rh erfume™ dvertisements] s Ctherine Deneuve r s udrey T uP u will
@ . If the cinerh K" s recently ut 5 cke n st ge the Chnel myth, ffr m @ @ bef re
Ch nel (2009) by nne Fnf'ine ¢ @ @ CHh nel” nd Ig r Stf vinsky (2009) by &
K unen, he des At exli ust the mysteres. M re difficult ¢ trce Ws her
h™ rtich™ tP n in French cinefn” s evidenced by Ginette Vincefide eX ' ined by
the™ bsence in the creditsf Ch nel. She therefreh eho sed” r? n-exhi ustive list,
© o ur suf rise, resulp f her resérch: the Il ado f™ ho eto f @ cté u (1930), L
M rseill ise (1936), the huhm bé st (1938) nd the rule® f the § me ( 1939) de
Ren ir, Le QUi des Brumes (1927) dé @é, Les ni nts (1958) de Mile,” nd T
sister (1958) de Delbez, LeSiRins Dnge? us (1959) de "Wim, Tst yé r ™t
M rienlf d de Réhis, Bc€ ce 70: The wwk (1962)° f Vise nti, L'Educte n
sentiment | (1962) bys struc, st len kisses (1968) by Trudit™ nd ¢ °bé utiful P r
y u de Blier (1989). If the Glityo f her v rk in the cinern £ kes' recedence ver
gu’ ntity,” s 8 ecified by Vincendau, the” ri” lysi® f her e ntributP n is e n li¢ ted
fic m the m ment when ceftin films will servé k ve™ II” s* n™ dvertising Brnd ¢ r
the Ch nel It use while thers wilP nly revé | the tf ce® fit. Thig bserV te n” kv ve
"Il N kes itho ssibled "M freci te the F nge° f the f lente f @ ® CHA nel which
@ metimes f s ef sed its universetre$ ect thed gice f the i rf” tP no f the film.
Wi we uld™ s8 cf te the T n? us W teh 1 ™ nd berets Trried by Michele Mrd n
in the QUi des Mists in Cmel? snd yet, resecting the simlicity © f the
enviP nment, she knew%w P o ffer™ @ stume th t™ ttr” cts light by it I' sticity
“nd tf nsf rms the chf cter ine “h & " nce by its frnd” rency. Like the
Vincendeu” i’ lysis, shé l® cré tes™ 1™ f llel between the wni n™ nd the mMin
hT"yed by Jen G bin with her t “nd her militry €™ t, mirerof hunin
rel te nshi sh eho sed by Trné, whileh reventing the film bect o d” ted by the
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references® f ¢f thing. This i Iyti€ 1™h he"ch ¢ © stumes i reltb n P the
cinem © gih hic e nfo nents mkes itho ssible @ revé |l ¢ its fir Vv lue the
® ntributbnof Chinel"s™ créProf @ stumes, the bigfh hi€l "h he™ ch
® m leting it. Kawing ¢ r eX m le Chnel's™ tf" chment ¢ w men's ¢ theso f

P wer € nditP n, the” i lysi® f the Rehirh I'y rule wilPh b se the simle but very
ele§ nt™ nd very "Chnel" style® f theh I€ ted bl ck dresses f the Lisette tmef

¢ I'yed By " ulette Dub st) in entrst ¢ the clssless dressesf Christine,
M rquise de”l Chesfiye (N F Gregr), sustpe -Hung ri n Jew._ n the eve® f the
Seend W rld W r, this ¢ reigner will At be™ ble ¢ ni” ke the weight in frnto f his
RiV le Geneviéve de MF st (Ml " rély), the French &tic Mistress with much
n? re refined €stumes™ nd ™ coess ries, reflecting the cultlii @ ntexto f this
© rmented time™ nd™ h recise khwledgee f different 8 cf' | circles. Siniikly, the

" lysig fho st-w' r films revéls the chinge® f st tuse f CHA nel which s beg me
n? re i¢ nic, dressed in lifes® n the & nne M r& u° r D€l hine Seyrig screen. In
the yé r in M rienl§ d, the sumtw us™ nd fe zen B P que deer is in” cé rd nce
with the € stume® f s, this timeles$ nd dist nt w ni n, declining the dresses in
bl ck” nd white, clérh € rls with d rk T ce, créting™ mythic¢ | feni le ini ge Clssic

" nd fT mk® y nt” ce rding ¢ CHA nel.
I styérin M rien§ d:

In e €1 H rP ny with the W rld cré ted by R bbe-Grillet” nd the cinerm® gfh hic
ch? iceso f Reshis, Chnel's wrk @ es At P se its chf cteristics.ss ¢ r his
@ ntributP n ¢ the film by £ uis M lle Les ni nts, he reflects the ers i | e uche f
CHh nel wp se imo rf" nce° f cl ss reo rts,” s if the directr K d st ged the® wn
universe fQ@ @ " @ o seekingrt try the dresses f His b ss, this neh™ ssing frm
the w rldliesto f theh © vinci | n? unted in " ris ¢ the sim licityo f™ we ni' n

oh ening 0 © desre, scented t number 5 nevef B nc ning herh € rls™ nd
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sth Ang the Tceo f time, even during the™ i us scene 'rked which Ws 8

sé nd .
Less ni’ nts:

Thed ved ¢4 vers in herclve™ nd her inner &litude, hides behind J&ne T urnier
¢ I'yed by M re€ u) the Chnel w ni’n wit entrusted ™ ul M ¥ nd, her th ughts
tr nscribed in the Cmelh™ ce (1976) "My life is the ' Higty-" nde ften the df n{
o fwp men” P ne, its misery, its greness, the unedqul™ nd exciting fight tht it must
€ d”™ g inst itself,” g instmen,” g inst seducers, Wenesses nd the d nger tfi t
“rise fe m” Il S NS & ¢ ® rklinheking@mo nly e ntinues™ h ers i | mytte b gy
ni deo fh revents ¢ betterh 1 tect™ ré" s° f s & ws™ nd hidden lights. This hely
WP rld under the slend r™ nd the &o tlights will @ P nger erredond ¢ © new
cinem © @ me with Brigitte Brc? t™ s the Vincendeu™ i1 lysis in her® % Brigitte
B rcb t, French Str, Interidi te i 1 1€ n. (BFI/™ IgFf ve)s re ther cA F cteristic ty i€ |
°fthe w rldo f cinem rpt© P rget willbe the™ bsence fits e II' ® F tP n with
direct rs. The ne wit w nted ¢ free # the w ni n fe m™ cert in ef will be
® mewhi t disinherited ff m her universe withefr eX m le the dee nstruct no f
the ie ntH tw s Dél hine Seyrignd muse f Ch nel wlt be€ me™ ? usewife with
dull” nd functt "I @ stumes in Jenne Dielfin, 23 QUi du € mmerce, 1080
Brussels by Cimf' | s kerni n. This™ nti-trustee cinerm @ uld° nly € ntf dict the
ChA nel cré t n mech nism ¢ r which "ré lity is $d™ nd we will" Iw" ysh refer this
bé utifulh™ F site thi t is imf giff tP n". F she n in its réltP nshi © cinem thus
skt ws th t bey nd the suff ce? f the? bjects is detected the intifte dé& tho f their
cré © r. s multidisci lif ry "h he™ ch™ |9 © ffers theho ssibilityo f oh ening the
@ m lexitye f rel tP nshi s between™fsh® n™ nd cineri. If silent cinef used very
the tric’ | @ stumes @ ni ke the chf cters &€ k, with 8 und ré lism gt du’ lly

inho sesTshd ncré © rs until the next cinefnrew lute nh eri" s? T be € ntinued
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in” ny € se.The ne wl H d beeri ble ¢ invent "o verty ¢ r billp " ires" will" I
H veo ffered™ ré€ listic butho etic 8™ ce ¢ the seventl rt P r st rs st ined with
shi & ws™ s W s the sky f her life.snd ¢ 1€ ve him the wrds® f the end: "l will ¢
o h™ f diset dress trué ngels, Aiving d ne° n € rth, with theo ther™ ngels, my
hell".

The influencef cinem © n F shé n;

We"re g ing ¢ t Ik™ by ut the inho rf” ncee f cinem © gfh hic films™ nd i# w films

influencefsh? nin the W rld.

The™ bility© f films ¢ influence €ntermvo (" ry f sh¢ n, whether fiute € uture°r
street style, is incredible! Thedht n ré resented in the films is reesented by the
ch F cterscP rs). Becttrswhh w nt © emls dy these chr cters™ re in8 ired

by stylé nd strt© wé r the § mect thes” nd” ccessries.
F llywe d influence n T shd n:

In the & rly 1910s, the designf @ stumes in the filmsWs A rdlyhoh ul’ r. With the
silent screen, thé ctresses P vided e stumes frm theirh ers i1 W rde be.
H wever, during the glden™ ge (19301959), klllyw d beE me™ w re°o f v w
much m ney e uld be genérted by theh e n? tP n° f new T shi n cré tk ns.ss”
result, the Flllyw o cineri industry is gettingtwe rk ® build” n ini ge® f endless
$ lend r, luxury” nd € nsum te n. K llyw d W s,” nd is™ IW' ys™ ho werful 8 cT |
P rce th t determines wht is € nsidered by the restf the w rid © be bé utiful” nd
gl n? © us.
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The silhuettes™ nd cl ssic cuts f the 19308 nd 40s re still visible in fhny T she n
n? delst d y. Even in blck” nd white, the® Id K llywe o films highlighted the lush

textures® f the o thes, the détiled cuts nd the sim le silld uettes, chf cteristics

o fthe f sh¢ no f the 19308 nd 40s.

_resent tb n° f” n exhibifi n tH t relies® n s meri€ n f sht n fe m the 1930$ nd
40s

The Chicg Hist ry Museum, 1601 N."Gk St.h resents §ln? © us @ thing fe m
ris, Hllyw o, New ¥rk™ nd Chicg in its Ttest exhibii n: Silver Screer t

M instré m-s meri¢ n f sh? nin the 19303 nd 40s.

With 30" ieces fr m theh ernf nent € llectP n°o f* museum, the exhib#tin ¢ cuses
onttwHIlyw d ¢ mirfted”s™ f sht n” nd trends center during the Gré
Dé ressi n™ nd the Secnd W rld W r, §id Virgirii HE ven: € nserV tive Guest

“nd” s8 ci teh 1 fes8 rin the T sh¢ n dé” rtment.

23



scerding t Héven, TnPus crétrs such™s Chnel, M deleine Vinnet,
Vlentiri, " ul du_°nt, ® W rd Greef nd sdri n,” reh resented irf ne° f their

exhibit® n.

Even during the"dkest d ys° f the ee rP mye f the 1930s; © und 801 85 milk n

h e@hle went ¢ the cinem € ch week] ce rding ¢ HE ven.P r member® f the

U fer” nd ¢ wer cl sses, cinemw" s™ H vere fh € ce;” nd the T ct th t the T she n

o f the big screen Ws ek° sed 2 such™ I'rge number fh e@h |e resulted in its
influence® ns meri€ n f she n. In” dditP n ? the vint ge @ thes® n di§ Iy, HE ven

exlined thit the histryof the “ris Tshtn ¢hif'l in K Illyw o is W ven

thie ugle ut the exhibiti n.

H ving” © am fulle fh retty things is it th t interesting, unless thereisse ry th' t
@ es withit, ' id HE ven. Itis essentl tH ty u k® wwli ty u” re trying? tf nsmit

when y u st rt thish e cess.
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The influencef™ ctresses irf fshi n;

Underst nding Tsht n™ nd the Wy it € n st ervise™ ch F cter is™ n essentil
® nmho nento f filmh e duct? n. CelebritieS re theh e@h le n? st 8 ught™ fter by
h eh|e f rtheir in8 i t n. They re the ment rse fo rdiri" ryh eh le with re§ rd P

theiroh inp ns, theih ers " lity” nd T shé n. Few e le ke w tH t the T test trends
th” t celebritieshivee rslt b rttt wé r” re 5 sed n the decising f sever Ih eh |e.
Whethere n the red Th et P r™ very e vetedh rize ceremnyor P rh e e te i |
h'ubo se® r even in films, stylists, designémd mMi i gers ive™ hugetlep "Iy

in the ch iceo f the W rde be° f the cdebrity.

FnPus™cPrs™nd” ctresses re the het eso f the enterf inment™ nd T sht n
industry. The mst into rf" nt ¢¢ thing ch ices th t celebrities hive been thse tfi t
& ret@ unre ticed. These cthes h ve the A st int ™ ct.

IN" dditP n, P rninyyérs, s€rshivebeeme niprfsht nshwe rthewh le
WP rld, where crév rs wit seek the~lrgest exhibitin cla %e the™ cP rs™ nd
" ctresses wh best ré resent the Vlue® f their bf nds. The'fsht n w rld i s been

“ @ nvincing rgument94 r cinem .
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Sirce the @wn o f the 20th century, cinein H's been the mst sustini ble
enterf inment ¢ r ni sses” nd the m st effective distributin ch nnel $ r new
f she n trends. Fsht n™ nd cinerfi ™ re tw ~ rtistic disdi lines th t flirt with € ch
° ther in™ symbi tic rel te nshii where cinerf st rs b¢™ d¢ st new trends;, nd their
styles influence ns. M rlene Dietrich i clé r eX mi leo f this difficult sitli tP n.
The Grét Cinerfi DIV © f the 1930s fhde her debut with the Blué ngel, the first
Eueh € n 8 und film, diret¢ed by 9 sef ¥ n Sternberg. In this film, shecshs™ thin
silk uette ti t P es At @ rred° nd © the n? dels® f the time.st the § me time,
the Dietrich Wrdre bec n the screen is theé ferunner frev lutP i ry” nde gyn us

style, whichtntinues 2 influence the Wy w men dressotd’ y.
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_ther"cPrswll H ve" nim™ cton f sht n:

sre ther equ lly fruitful™ s8 cf tb n W s I8 rn° n the set betweefi ctress Ctherine
Deneuve™ nd stylist Yves™$t Curent, ¢ wt m the filmm ker Luis Bufiuel
© mni nded, in 1967, the Wwde be tli t Deneuve will ‘crry in the i steh iece
Cinerfi gi'h hic "Belle decdur". With this ¢ le, Deneuve beanes theTceo f the

I rgest cré e rs° f its time.

Refrding the™ cP rs, Cry GT nt is, witl ut™ & ubt, the emb dimento f cT ssic
eled nce. His refirK bleh erf rni nces hive™ IW' ys been su lemented by gré't

sense f style, which fmkes him the mst™ ¢ red |I€ dero f his genértP n.

st the § me time, Hurmhrey B § rthoh ur rized the trench<€ t in the emblerfitic
film "C § bl n¢ ", directed by Michel Curtiz in 1942s s its fime suggests, the
trench €™t w' s m inly used in militry unif rms. s fter B g rt, meno f™ |l ™ ges

@ ntinue ¢ include thise am in their elegnt ¢ binets.

The sifhle™ nd urb n styleo f 3 mes Dén in "RebeMWitt? ut be€ use", directed by
Niclt I's Ry in 1955, i8 ne° f the n? st influenfi | cii nges in the 20th century in
the fieldo f ni le f sht n. The Tmbiri tP n° f j& ns, B sic tshirts" nd w rn [ 4s,
cb thing th t until then W s° nly used%r w rk, # und™ h ' ce in the culy™ rdso f

Y ung men frm” ll° ver the w rld.
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Fr' m cinem st rst F shi nic ns:

The veryxntre versi | film GF cec f M i @ , which® %k theho ster in Quebec with
Ni¢ le Kidfin™ t the ph o f the GF ce Kelly, Wsh P v king very divergente’ ctp ns,

“ s muchk n theh™ rto f cinem critics” s thi to f the 8 ect o rs.

Gf ce Kelly refinse neo f these emblefmtic figures f ele§ nce™ nd cl ss, mre
th" n 33 yérs™ fter her dé th. She will hve in8 ired the uglt ut her sh rt F llywe
¢ reer ty th direce rs™ s weltkr wn™ s s Ifred Hitche ck, wh litef lly f nf’ sized
" I? ut her,” nd illust® us e stume designers whh" ve m rked the stry, like Edith
Hé d” nd Helen Rse, the designerf her T bup us wedding dress. She will bexe,
" fter her M rri ge ¢ _rince Rinier, theh restigt us™ mii sS P ro f™ Kyrielleo f

Frenchcuturiers,f* mDire Blencig .

Theo ther f sh® n ie n, the® ne which™ Iw ys sits in the°frefe nto f chic™ nd
refinement, issudrey Heburn, the™ ctress wh W' s the muse® f Hubet de
Givenchy. %u just five ¢ see films like"Driri (1954 r Bré kf st™t Tiff y € Qa
(1961) ¢ underst nd the legend tht still df ws @ © d' y the unf rgetf ble
h-erp rmero f Funny Fce™ nd My Fir C dy.

s P ng the cult sequences’thwill H ve m rked the inf girf tP n° f n? vieg ers” nd
f sht nist' s, we musf bg lutely remember the fcnic scene f Seven Ye ltch
(1955) where Mrilyn M ne e, in white dress in the Reto f Be™ dw' y, mi kes the

wl? le w rld cf ck;” bé utiful les8 n in sensulity™ nd gl n? r.
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_n the French cineinside, Mireille Drc, in the Grnd Bl nd with™ bl ck she
(1972)h I'ys the Trdo f exX cerb ted ep ticism, m Ided in™ P ng bl ck dress with
i ked B ck guy L che. This sfigh dress will revive the™eeero f the " risi n

@ uturier, then in full decline.

Success films will® H veT unched thetreers fy ungt lented designers. This is
the €se af blyof snnie HIl (1977),cf W ay sllen, where Dine Ké® n
imn? rt” lizes the "fn? us B yfriend Jcket™ nd the mi le-feminine styleo f R h

I” uren, the designer wh¢ es 0 . Richrd Gere, the sex symbr f the time, is the
st nd rd bé rero fthe IT II' n® % by bringing the sigriure° f Gt rgP s rni ni in the
film s meri€ n Gig P (1980).

Brigitte Brdt, fe m the strt ©f her €reer, betme the emblemof the
eni nch™ te no fw men” nd sextil free@ m tH nks? the film by Rger V dim™ nd
@ d ... créted the w ni' n (1956). Her style will beme™ n inexh ustible & urce® f
ing ir te n P r the trendiest interivte " | ¢l ws. s rp ther fé ture film whichis™
reference 9 r stylists™ nd 8 eci lized g urrf lists is undubtedly the umbrellso f
Cherb urg (1964), by” tques Demy, whwillh eh el Ctherine Deneuvé t the

P refee nto f Eush € n cinem .
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F' mF shi nic¢ nst Cinem st rs:

PmPrd” ndthe cré o r-direce rdd | e le

When the_ R Rlding e m'™ ny eX ressed its interest iri king m p rity st kes in
the Gucci grdd in 2003 (mre tH n 60%° f the shiresh recisely), Im P rd
“nre unced tht if tH t were ¢ Hh fen, he wuld be 4 rced ¢ 1€ ve bet useo f~

@ nflict surp unding € ntre [o f the g¢ U 's” rtistic directt n._ R eventllly v n the
e ntf ct,” nd P m P rd lefte f his® wn™ ce rd”™ t the end® f the f IP wing yér.

P rd then returned @ the United Sttes™ nd settled in s s ngeles, where he
directed™ ndh e duced his first feture film "s Single Mn" with @ lin Firth” nd

Julinne M ae, which @rned hini' n_ s€ r” nd G Iden Gl be ® miri" tP n in 2010.
snd” BBFBF™ W rd.

In 2006, Im P rd returned ¢ f sh n with hise wn T bel, inifi lly with™ lineo f
ré dy- -wé r” nd € smeticsf r mere nly, bef re T unching @ llectt n # r w men
infused with the & histi€ ted, minim list ™ nd sexy style tht determined his
tr denirk “t Gucci. #rd ree nf cts D menie¢ de Sle whl returns ¢ we rk

“ P ngside him s M ri" ging directro f P m P rd.
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P gether, they €X nd thes meri€ n bf nd's o rtfe IP by ¢ cusing n eyedl sse$ nd
sundl sses whileoentinte usly deveb ing™ lineo fh erfumes™ nd @ smetics. The
success is such™th P m P rd BE uty sk uld™ chieve™ turrP vero f n? re ti n™

billP n @& II' rs by 2020, ce rdingt theh p grt se® f the bf nd.

In 2016, Im P rdh ute n his dire@r's €M " nd we te™ nd directed the criticlly
" ccl imed film "N cturri’ | s ninf Is", st rring s my s d ms™ nd Jke Gyllenh 1. The
film ended ! winning the Grnd Jury_rize™ t the 73rd Venice Film Festiy” nd

" d in received Glden Gl be™ nd_ s€ r r* miri tP ns.

In M"rch 2019,%h™ y tribute ¢ his 25y€ r € reer in theTsht nindustry, Tm P rd
W' s elected" resident° f the @ uncilo f F sh® n Designer® f s meri€ (CFD),

succeeding Dne ¢ n Fursteberg, wh held thid o sitP n. P r 13 e nsecutive yers.

_n theh riv' te side, Tm P rd reni ins™ discreet min.sh™ rt fo m the T ct tH' t he
" nd hisd ngtimeh™ rtner, ¢ urri’ list Richrd Buckley, hve™ ® n wi* w's I8 rn in
Sé tember 2012, little is lenwn™ b ut theh riv' te lifeo f theh e digy designer wh,

like hisTsht n, V luesthe™ rto f underst tement.
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The influencef @ stumes in films

s film ¢ n be W tched by milti nse fh e@h |e, which fkes itho ssibled © uch™ nd
trnstrmour rélity Pr™ skhrtherPd. The sectorof™ film is therefre
tr ngorted P r” few m® ments, Trrying in him wishest keé¢ this nt mento f

f nf sy ndreliveif § in"nd™ g in.

With™ n influence tht H sbeen ree rded since the beginningd the film industry,
the desigr? f the € stumessé ks ¢ the ni sses i W y th t H ute € uture will
never b&é ble ¢ r& ch. The film&re™ ccessiblé nd they T ke the Bect o r inp ~

we rld dict ted by st ngly" ers( sive cré tive p rces. €m ™ nies five™ freci ted
the influence f medi © n @ nsumersor yé rs,” nd it is A t suP rising th t ref ilers
we rk with € stumerss n? ngtheem ™ niessimilr® B i i Ré ublicwh cré ted
@ llectt ns with e stumers, let us qqute H&M ¢ r The Girl with the Dg n T tto ©
(Trish Summervillé)nd Neirfi n M rcus, Bl aningd les” nd M cy's” Il tH" t ¢ rried
" line in8 ired by_z the Grét™ nd _° werful ( Sue Wng,” cé rding ¢ G ry 3 nes'
we rko n the film).

When theTsht n w rld finds its n$ if t¢ n in the crétP no f @ stumes, we hve
theho ssibilitye f bringing this™fnf" sy h me. This is wht H s been T fening ¢ r

de€ des, €seci lly when Edith Hed's créte ns¢ r Z 7 influenced resurgence f
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f'shtn in the &rly 1900s irsired by ~“risin h™ f des (M eder, 80). Mre
@ ntermyo (ry,” hoh yl rtelevisi nh e g m like M d Men i s suchi gI e e us” nd
r? st Igic style tht ish erfectly suited® the right ret iler. € stume designers die

Bry nt”nd Bri i Ré ublic§ ined ¢ rcest cré te” line th t tr” nsl tes the 1960s

P %k ¢ rthe stre'st rget ni rket.

I nH mminthetle® f @ n Dfh er” nd Jessic” @ rned in tfi to f Med n DFh erin
the televisi n series Md Men. Theastume designef hie Bry nt we rked with the

e

luxury bfnd Bri'ri® Ré ublic ¢ créte™ ™t chment line 9r the series. This
rel tP nshi ¢ nret be e nsidered™ @ incidence. Thid™ rtnershi , whether
re@ gnizedor re t, is stt ngly benefi€il. Fem sdrin ¢ _Fd, € stumers™ nd
' sht n designers willlw" ys find themselves? sely linked,cni™ nies will benefit

fe m it” nd € nsumers will bé ble ¢ H ve™ h iecee f f nf sy.
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Chhter 2 s P & B ck™t the histryo f the Fsht n Film™ nd R w it is

currently deveh ing.

Hist ry™ f the E shi n Film

This eSsy describes the histyo f the emergence f f shé n films,” mixed § rni t
th"t ¢ n be tf ced B ck ¢ the beginning f the film, but A s recently "exp ded"
with™ dv' nces in digitl inf geh e duct? n.ss™ ® rm, T sht n films sh uld be seen in

sever | @ ntexts: new medi™ nd film, T shé n industry” nd™ rtistich ¥ ctice.

F sht n films A ve bee me™ symbB |° f gp wing interest in irhge building, fsht n
" dvertising” nd T sht n eR eriences, éseci lly in the e ressi no f n? vement™ nd

time™ nd theho sgbilities® f ni” rketing.

F sht n n? vies™h "€ red in the &rly 21st centur§ nd € n be underst d™ s hybrid
medi © bjects. Theydre w @ de fP m™ dvertising, music vides,” rt “ nd n? vie
vide s,” nd in recent yers hA ve estblished themselvess™ ré etitive b nd
stf tegy in e mmuni€ tP n in the Tsh n™ nd luxury industries.hE kerse f the
@ nstf ined T sh? n film v rid, e8 eci lly festiV I” gents, €lim it ® be™ unique film
genre tht £ kes linér™ nd ® n-lin€ r i rf" tive P rms™ nd ek resses the™ueo° f

f sh¢ n the ugh its vides. Thisantent will be b¥™ d¢€ stede n digit Ih I to rms,
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festiv Is deditted P this tyy e°f @ ntent,°ro ther bp™ d¢ st §” ces such' s
¢ eci lized televisin chi nnels. Limitedot fio zen ifiges $r™ P ng time™ nd
re@ gnized s” genre in thé ¢ © gfh hic field, Tshd n ini ges exP re f r the first
time theho wero f vide eri bled by the digitl re¢ lutP n™ nd ch nges in cultdrl
“nd € nsumerh f ctices in the newo°gieties. Incrésingly theo rg niZ te n is
" ffected. The term "Fsh¢ n M vie" is € metimes usedt describé se ry in® ne vie
" ut™ chi ¢ cter in the Tsh? n industry, suchi s df ni', @ medy, ¥ ni nce°r”
ch f cter in¢ Ived in Tsht nor @ stumes i~ rticul’ r. F sht n n? vies™ re° ften
cré ted” nd used%r f sht n bf nds, e8 eci lly in the field® f luxury T sht n. They
“re the vistil mediume f film, sk rt films,” nd 8 metimes vide " rt, " imed™ t
eX erimenting in filmmking ¢ M e P te “ nd ni rket the bf nd the ugh visll
ex erience. Theefcuse f f she n films i® n tend £ tP n, € nfust n,” esthetics; nd
Vrpusother fcers thit df w the™ ttente no f the ™ udience while hving™
mé& ningful iM™ cte n currene rho tenti” | @ nsumers. E3ys f ve been writteri nd
discussins A ve t kenh I' ce. Like® ther subject® f ™ rt, subjectvity determines
muche fwh t ¢ n be 3id™ I? ut f sh¢ n films. Flwever,d king™ t f sht n films™ s
twe sé” r te € te@ ries: ek eriment | /7 rtistic™ nd € mmerci |/ i rf” tive ni kes it

much & sier¢ ex P re the subject.

My @~ lis¢ dig” bit deé erint theh™ st™ nd tf ce M ny° f the key chf” cteristics
of fshtn film B ck ¢ the " re-digif | “ ge" in° rder ¢ better understnd the
ne tiv' ting T cP rs” nd metl o P gie® f e d' y's T sht n filmni kers withif™ T rger
© ntexto f ¢f se intef ctP ns between™fsh?P n™ nd V rP us m ving im ge cultures
since the dwno f the cinerfi. ss we™ Il ke w, the dyfi mic™ nd met n? ih hic
ho ssibilitie® f ¢t thes™ nd dee " te n™ re the drivingfrce behind current’fsh¢ n
films. UndersStnding B w time, M vement” nd cfi nge five™ lIh I'yed”™ signifi€ nt
© le in theho rtf y 1o f f sht n fe m the d wno f film. In the twentiethi” nd twenty

first centuries; s well.
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If we T Ik™ b? ut theh rinch les® ff sht n P r™ n? ment, we shuld $ cus n wé ring
" nd gesturing” s the fund tP nso f evayd' y & erP rni’ nce». M vement Ad
" Ir&" dy been cru€il P such” dvertising sfrtegies” s the thé tric” | «f sht nh [ y»,
its use® f ni’ nnequins « live Pdels » in the™fsht n shw™ s wellsTshtnSPn
“nd o ther 8 ciety events,” nd " |9 the existence® f live m dels™ nd n® ving
mechA ni¢' | elements in rétil di§ lys,hrinfrily sih wind® ws, in the "lte

nineteenth” nd € rly twentieth centuries.

Be€ use the new medium s 8 “dé t™t n? difying e nsum tP n™ s™ ttr” ctive
visd Ih |€ sure, film'$io wer e h e e te f sht n bedn ¢ be used erlyo n. Frm
the twenties until theh resent, the tw " rchety™ | @ ntenvo (" ry industries° f
f sh® n™ nd n? vie fi ve been chsing® ne ther in™ V riety° f direct™ nd frequent
@ nf cts. Even if we igmre fict? n films (thit™ 19 H d theiro wn direct” nd indirect
® nnectt ns ¢ the f sht nindustry] nde nly e nsider films tht either were funded
" nd est blished by fsht n i® uses nd mi nuf cturers® r were ¢ st ight? rw” rdly
serve the "fsht n industry” nd € mmunity, there seem°t be numepf us mict -

hise ries th t™ re still W iting ? be ¢ Id in”™ rchives.

| will refer ¢ ® meo f the 8 ecific instnces thit sk uld be™ ddressed i rder ¢

h resent merely ff gment ry wide T ngeo f different nt vie kinds tht™ re n? st
signific nt © the hist ryo f f sh n cinerfi. Between 1898 nd 1900, Gerges
Mélies, thé P neer f the trick’ nd féerie film, créted enterf ining e mmercils§ r
Mystére e rsets, which fetured musieli Il d ncers,” nd Defi n i ts, which hd
reverse mte n, I8 tho f which™ re rP w @ nsideredd st. The films weréh M rently
h e jected® nP the streete utside M udin's mi gic thé ter, Théatre Rbert-H udin,
in "~ ris, which; Ittp ugh 8 t wi? lly une mn? n™ t the time, m kes theni n € rly

¢seof” r?P n-cinemtich resentte nof™ "f'sht n film". Btheof Mélies' filims
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em H sized redy-ni deh ieces Tther tH n the A ndiw rko f @ uturiers wlh ni'y

H ve $ und cinef © befre oden? cf tic, industfi |,” nd unrefined fit.

_ther wellh reserved™sh? n™ dvertisements frm subsequent déaddes re™ I$ P r
ré dy-e -wé r @ mv™ nies. The Wrner C rset s dvertisement,*r exX n le, use$
tr ditP i | skt rt ® medy sketch structurend t ses witli & ect cul r seh -np tP n
" ninf" tP n sequence fht de icts the erset ¢ Iding, urff Iding,” nd p f ting ©

skt w¢ se its desighnd unique qulities in det il.

" ul oiret's 1911 dvertising film "¢ vering the wh le hist ry° f his designs” nd
in® ho " ting ¢ o« ge° f his M nnequins frm The Thus$ nd™ nd Setnd Night is
ho ssibly the erliest eX i leo £~ @ uturier's $ F'y inP cinem . © iret utilized™
® P rful vide ” s™ substitutt n P r™ live T sht n sla w (with himself s™ I resenter
lecturer) while ff velling w rldwide tv¢ yé rsTter e ™ idh™ ying cust msrel ted
ex ensesofr ré | ¢t thes. In the 19905 nd™ g in in the 2000s, thish he™ ch
resurf ced, with the mdern T sh n film est blishing itself s™ f€ sible™ Iterri” tive
© the f sht nslh w. F sht n i s indeed been Taured in ™ ctd’ lity" films since the
d wno f cinem ,” nd it i s incré singly being’hndled™ s™ sé~™ F" te subject. The
newsreel bécme the m sthoh ul' r mediumd r exhibiting” nd™ dvertising theltest
designs; s well” s delivering "sre ri" | “ dvice @ wP men, strting in the 1910s.
W men were fétured singlye r in smill gp U s in newsreels, gerniely n® ving

st wly™ nd gl wly e ugh ¢ r the 8 ect © r's eyed ™ i lyze the trends in deh.

l° ng” nd medium shts were inters ersed with €lse-lh s° r extreme €l seld s,” nd
n? re n® bile sh ts™ nd effects were used thiught ut the 19103 nd 1920s, §rdd Iy
giving Wy ® P re € n lex editing techniquesY(zdming in” nd° ut,"™ nning f¢ m
Ph © [ tto m, etc.). The newsreel™ 8™ n idé | @ mbiri te no f f sht n™ nd film
be€ use it clérly benefitted Tsht n firms while™ |9 incré sing ferfile viewer

" ttend” nce. he newsre€l nd cinerfi § zine (s well' s cinerfi in genet 1) e vided
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" fshin meditbn tit ws chr cterized by"nohent ZIl tyeof vis(l

@ nsum te n.

In the 1930s, mre B sic d cument ry films® n V rP us behindthe-scene$§ ™ rtso f
the f sh n busiress debuted P ngside newsreelSnd cinerfi§ zines, genéily
cp ssbreeding the dcument ry withh ublicity™ nd™ V' nt-§ rde metlt ds. These
vide s were mstly intendeddrh e ne te i |™ nd instructi " |° bjectives, rther
th" n™ s stf ight™ dvertising. Mking F sht n, directed by Hufhrey Jennings in
1939, i® ne suchelng™ dvertisingd r @ uturier N rmi n H rtnell, wit W' s™ |9 the
film's e h e ducer. The shrt vide PIPws Hrtnell s hehré™res his
3 ring/Summer 1938¢dlect? n, withh icturese f his studi in™ ctP n inter§ ersed
withh t? © s revéling the designer's ihs$ te n. M rcel L'Herbier'sogvernment
$ong red L M de révée, relesed theSme yér, W s ¢ see French™hute €@ uture
in the New &rk W rld's Fir™ t theo utbré ko f WWII.

While rea wned filmni kersd %ked ¢ be the fi tur | clt ice ¢ ro ffici’ | @ cument ry
“ndh e ne te i | films, T shé nh tp © gih hers weré |9 interested in Br nching ut
ine filmni” king. In the erly 1930s, Gerge M yningerrHuene,¥r eX m le, cré ted
~ few sh rt films, includng™ n unfinished "undergrund" it usel Id df ni" st rring
H rst . K rst™ nd Lucien Lehg's wife Nf lie " ley. HE I$ M e duced” filmo n
French ¥gue in 1933, which'ts since been kt.

The film$ f Erwin Blumenfeld, whse vide libf ry fe m 19584 1964w s recently
reedited f r SH Wstud? by sd m Mufti, " re ” n? ng the m st extensive nd

reni rK ble eR P FtP ns in the Tsh® n n? ving im ge by™ hp © gfh her. Guy
B urdin, ¢ © genéfted” @ h us ff sht nreels during the 1960s51d 1980s, filmed
o n Vv rP usse ck durind e  ~ ssignments nd” ll° f which he left s ¥ w, unedited

vide .
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Ret ilers™ nd designers 5tted P include™ tnP § heric vide s in their shh s™ nd
¢ tw’ Ik sh ws during the 1980s, justs televisinh erceive the |€" o f f sht n-
rel tedh e gf ms (Jeén ™ ul G ultier's fT gsHi tp utique in " ris, ¢ r inst nce, Ad
vide screens munted in the sth wind ws™ s well' s the skt fP @). Then, during
l°© n® n F sht n Week in thehsringe f 1990, Rift  zbek, J$ er @ nf" n,” nds ne ny
_rice mde” P Id dedst n? Preg ™ live Tshin shwin T rofhresenting
vide s, which Ws rev lutP " ry™ t the time. The designersemstly cited’ rtistic™ nd
fir nci | @ nsidef tP ns. _ zbek's twentyminute "music vide," directed by Jhn
M’ ybury, W s unquestii’ bly then? st €1 ¢ ¥ te© f the bunch. The filmWs sh wn
"t herpdic interfls in”n inh e vised théter/cineni th't 19 served™s”

di$ enS ry P r the § rments.

Smiller b n® n-5" sed §rment bff nds like Béll Freud™ nd Vexed Geneétr n
deveth ed e Il kv r tive vide s (St H nging, 1999 nd [ dy Behve, 2000; Wh
Libef tP n, 1999§ s™ n” lterr” tive P runw' y tf ditP ns in the lte 1990S nd € rly
2000s.st the § me time, Tsht n designef rtist s nri -Nie le Ziesche bégq ©
eX eriment with vide " nd its effects’s™ mé nso f ni nb ul ting § rments™ nd
"designing® n the virtd | k? dy witl® ut i ving ¢ cré te™ r& | end result. Ziesche
em P yed the mig r effect ¢ cré te @ untless €lthing ¢ rms™ s she dih ed T bric
° no ne side f her B dy in her debut vide, Infinite Ré etitt n (2000). She "stted
P cusing® n the emte i’ | intri€ cies° f the intersectins between ®dy ™ nd
g rment in herter films (Sttes® f Mind™ nd Dress, 2002; Uniln, Uni¢ rm, 2003).
Hussein CH y n, in the méntime, créted”™ lrge bdy°of fiilms™nd vide

inst Il tP ns ¢ build® n 8 mee fthe M ics he Ws investigting™ s™ f sh? n designer.

ss fem the eIl FtP n betweenh t?  gfh her M rk B rthwick™ nd M i® n
M’ rtin M” rgieT , which shw¢ sedrge vide h e ject? ns° f three v men wé ring
M’ rgiel ¢ rments™t the designer's"HI/Winter 1998 shw, ¢ Stell McC rtney
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relé sing Chle's h rsethemed Sring/Summer 2001 °dlect? n with sk ts o f
running k rses” nd M tthew Wil mg nh 1 jecting sunrises, designers gied
integf te vide h e jectt ns in? their sk ws in &rnest™ P und the turn° f the
century.s lex nder McQueen, wh genef Ily” rt-directed the Miteri” | himself, Ws
o ne° f the designers whne st frequently used filfis™ "B" ckdeh " © exhibitt ns.
He included bé utiful underw ter d nce in his "'Sring/Summer 2003°dlect? n
Irene. The designers' renewed interest in the vimg iMmge Ws fueled by
¢h™ bilities 8 w widely” V' il ble electt nic™ nd digit I" © duct? n technique$ nd
editing eqii mentt but it™ 19 ,” ndh erli" s m re ik o rf" ntly, € incided with the
eV lutP no fthe T sht nsla wine ™ the tric' | § ect cle;” multimedi , multisen$ ry
eX erience designed tfiercely im ress thé udience with thexncé t™ nd cré tive

h 1o cess behind @ llectf n.

The a f blyoh ulent T ncy dressesiree "B | BT nc," 8° ng red in 1930 byaQuntess
snii -LetiZi _ecciBlunt” nd € © rd nized by thé rtist M n Ry, is thé o © ty» eo f
" P vingh ictureh e ject? n inserted i fshé n diSlNy. Ry instlled™ 35mm
heject r"t" nil rerfP o wind wo fthe_ecciBlunts' ™ risi n  wni? use with his
then” ssist nt Lee Miller; nd fe m this stte n envigi ned” H nd-tinted P und film
by Melie'® ne guests; Il dressed in white,"chcing n™ white f & which fi d been

designed nd built in the grden.

s und the turne f the twentyfirst century,h © minent f shé n firms begn ¢

dev te T rger m ney ¢ f shi n films, which they disseniited© nline in™ dditP n
P 1orinsté do fr tr ditP i’ | mediums like televisin, cinerfi,” nd ret il venues.
Given the i rf" nceo f new techa P gy” nd new medi in diverse methdso f
f shé n inf ge genérte n™ nd" resent tP n, the § rmeo f the T she n film in the

"digif' | “ ge" A's und ubtedly " Itered df ni tic’ lly. The incrésing ubiquityo f
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f sht n© sn? vingini" ge is" erlih s the m st ® ticé ble devel" ment stemming
fe m the m ve ¢ digif I.

We my e nclude tht f she n films™re h™ rticul rly f scifiting in termso f
ho rtf” ying new medi™ estheticss new metla d° f @ mmuni€ te n is the desireot
get dd ser ¢ "rt,  investi§ te the m vingh icture in° rder ¢ build™ n™ esthetic
heculi re thew rlde ff sht n” nd® @ nvey it Vi these iffi ges. This new hgd ge

H s” ninfluence n T sht n's im gifi tP n, which is regenéting itself’ fter™ lengthy

herp do f st gii te n.
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H w F shi n Film is devérl ing?

TheT sht n ni rket, i wever, seem®tbe very interested in this newmedi ™ nd is
“iming ¢ find new & lutP ns ¢ r cré ting fresh imigery $r™ bf nd. Indeed, the
Internet is” new W y ? © nnect with e nsumers. €nsumerscn write, W tch, t Ik
" nd listent ” nyly dy” nd everyb dy° n the Internef nd™ 19 t© the bf nd. Thiss

why bf nd € ntent is” I st immedi tely° utd” ted; it must’ W' ys be new.

_P B bly the m st interesting, reviute 1" ry” nd™ V' nt-g rde web & lutP n in terms
o f cré ting bf nd ind giri ry is th to f f sht n n? vies. Indeed, fsht n films ré ch
simif r ' rgets th t™ (f sht n) bf nd @ es by r viding® @ mmuni€ tP n stf tegy
th" t™ ce rds with the new €nsumer. The°cnsumer ks Trge intek ref tive™ nd
i girf tive 8 cest ex P re. The mre this w rld bee mes @lset thee y & dzY S NA Q
feelings, the mre it willbeh erceived s the new WnderT nd. Disélsing Instédo f
Decl iming Fsh? n bf nds in these shrt n? vies tf ce theie wn w rld © cT im their
uniqueness. Theé e duct my be theh e £ @ nist, but ito ften “h K rs like”
® ncé tu" I" nswer? ™ current W yo flife. InMi ges in these frmes” re° ften unclér
" nd M y be mystefius” nd subjective, but nevérbg lute. € nsumers digcver new
territe ry in their mind by nfens® f f sh n bf nds, tf nks? these imi ges. ERjying
Insté do f Selling ©nsequently, this"Fsh? n W nderT nd is ¢ mething liké" vide
g me where €nsumers tn ¢ se themselves. Here? aci | hep es™ nd he? ines
ce wd the luxury mrket. The structure is myatb gi€ 1" nd v rkse nh eh |e
" ninf ted by universl virtues. Im™ rticul' r, in recent yers, the m st imto rf’ nt
Viue ¢ rfsht nisthto fthe € uf ge® be unique il 9 ciety th tis™ W' ys ré dy
© judge” nd sentence.°S the set ictures” re surré ™ nd the ré Ih eh |e in them

H ve univers| desiresh™ sgl ns™ nd em tP ns. R w d' ys, e nsumersc r? t like
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reév etitt n,” nd bf nds™ re ¢ nsidered bring if they i° se themselves in theld
@ mmuni€ tive W y. 8, bff nds must stlirrise™ nd intrigue the €nsumer tht ugh

@ ntin® us inA vV te n.

We study theh e ductt n “nd € ntentsof films mént ¢ genefte f shn
eX eriences. Wél® ex mine 8 w this ty e° f film sla uld be ctfted P genef te
f'shtn ekeriencescf wé Fble digitl techhpPgy. Fshin fim €n be
ch F cterized™ s shrt films tlit “re h e duced by “fsht n institut? ns (e.g.,
ni g zines,fsht n I# uses, designefsnd filmni kers), distributed nline (e.g.9 n
Vimé , ¥ uTube)” nd intended @ medi te f sht n by ¢ cusing® n eR eriences,
sp rytelling,” esthetic§ Y R erg@ i f A ¢ AdS@ents bey nd theih hysi& | f rms.
Thisdrmo f medi " ffects it w f shé n is b th defined” nd di§ I' yed. Such films
&henfshtne ™ herfrni tive dimensin with™ different kinde f sens i I” nd
ex erienti | e mh £ S E & digitd tbsht n filmh It rm, € lled SH WStudi .@ m,
P IPws™ n™ V nt-g rde tf ditP n in f sht n ini gery, whilst mst € mn? n films
enli nce enggement with the” udience thr ugh st rytelling. Fsh n bf nds tell
their s¢ ries™ ndh © \ ke the viewers by screening mi tives th t ré resent their
key V lues. These filnisre° riented ¢ W' rds™ esthetic delight, i.e.otw’ rd bé uty,
exX eriences” nd i rf tives, Fther tin ¢ W rds ekl ining designs. They tell
viewers wh they € n bee me, ¥ ther tH nh resenting wht™ g rment €n @ .
F sht¢ n films derfiteri” lize §rments™ nd set them™ ™ rt fio m theirh hysc |
chi F cteristics, thereby érbling themd beé me subjective elements. THesh? n
t? use Chnel" nd designer’Krl C gerfeld A ve cré ted numet us films? ne ek nt le
being Reirfcrd” tb n (Chnel 2014). This filnP ewveys” n™ esthetic e erience? f~
j cke design thr ugh the st ryo f* n ené unter between Gbrielle Chnel” nd™ lift-
Py in™ P tel né r Slzburg. The film frkes cineftic use® f the envit nment,
interp r desigri’ nd lighting,” s well" s the m o eX ressed by the tev cli I cters

during’nem te i 1 d nce. Ito rtf ys™ ¢ rment within™ fictP " | w rld where the
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item € rries™ "™ rticul’ r style” nd" erP rms the ficti n. It is tAt juxt’ho sitp no f~
g rment with™ fictp n thH t ni kes thé udience desirénd ek erience the item. This
ex erience is tlen juxthc & SR ¢ A (1 KRwn@rasShie SideH the § rment. The
film blends irt th" t ex erienc€ nd, in thi t sense, we mr? t distinguish between
the medi ” nd the item. The fictin e blesT sh¢ n,” nd T sht n bee mes ficti n.s s
"wWye dig I'y" ndh e duceTsht n, n? ving im ges five™ P ng tf ditP n @ ing” |l
the w y B ck e the silent film &r. With the" rriv’ I° f Internet, it bet me™ n essentil
" & ecto f the symb lich © duct? n. Since 2000,nline T sht n film B s emerged s

“ninfluenti | medi ® rni t.

By 4 cusing n f shi n film, we eX” nd° n existing design reSech™ k¥ ut such digitl
f sht n by ree gnizing tht well-designed bjects™ re ® t necessrily f sht ri” ble
bef re they™ re medi tized. In Tsh? n studies, it i$ ften™ rgued tfi t be€@ ming
f sht ri” ble dé ends A to nly° n the design f the § rment, but™ I on l® w it is

institutP i lized.

Since the beginningf the new Millennium,fsht n ' s develh ed new t§ eso f
mesS ges ¢ncerning the ntents," P ducing new techniquednd sh wing its
" bility © use new techhp gies with™ gré ter € gerness$ nd strength thino ther
ni rkets.s n? ng these news, we cérinly € nsider T sht n films, shrts with very
h™rticul'r fé tures em™red ¢ the nt sto f the o ther © nline vides,” nd 8
h™ rticul' r © give brth © © new € te@ ry with it wn i me.s dditp 1" lly, in” Il the
ni in f she n cities in the wrld we find Fsht n Film FestiMs. Theré re™ t I€ st 4
o d'y e nsidering® nly B nd n,° f which the first in” b$ lute W s° rd nized by
Centf | S int M rtins in2006, Fsht n in Film; the sémd city tfi t i? sted this event
W' s_ " ris, withs SV FF? rd nized by the'fsht n designet nd b gger Dine _ernet,
" nd” festiv ItH t H s ¢ d' y” chieved its ninth ed#tin. Thesé re 19 th interri te i |

events, in¥ lving © fesgi i Is f m the vo rlde f f sh n™ nd™ rtin genet |, f n? us
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ht? © gfh hers wh ex eriment the newa ds™ nd y ung filmm kers. Fsht n films
H ve develh ed theirr wn T ngl ge (nef esthetics), cfeting bf nd ini geries nd
bee ming sff tegic ¢ ds ¢ build U the visiil identity° f f sh® n bff nds™ nd,
whether they™ re T sht n films with™ i rf tiveh P tor f shd n films witlh ut™ n
" uthentich P t ™ iming° nly ¢ cré te ent™ thy with the viewer, in bth ¢ ses we
@ nsider Tsht n film™ s™ ho werful ¢ 4  r building 0 the visi | identity° f the
f sht n bf nd, c? ssing the bund ries° f the bf nd entert inment.

F sht n filmo ften ¢ ks likeh ure entert inment,° ffered by the Brnd ¢ the
internet user in Internef, nd this iS |9 the ré ® n why T sh® nfilms™ re° nee f the
best 8 lutP ns® f bf nd enterf inment. n theo ther i nd, B wever, wé re” W' re
th't theonly g7 1°of the bf nd is @ genefte business in every iditive it
undert kes, & even thetsht nfilm i s ¢ be™ bf nding? 9w rking® n the bf nd
visd | identity, betuse it needs°t be™ @ a investmentdr the € m™ ny. The
strengtte f this ¢ rmo f @ mmunic€ tP n id recisely the gfetoh o rtunity ito ffers ¢

i rf tivize the brnd v rld, ® turn the € mmuni€ tP n inf h ure suggestin™ nd
enterf” inment, T r fe m theh urely @ mmerci |h ubo ses; Ibeite nly*h F rently. But
i? w these firf tivized e ntents bee me bf nded e ntents? Thé mbitpP us §” | we
H ve is therefre ¢ Fterilize whAtw sldrmmtt be fte i lly underst d by
the inter? cul r: in T ct, ini ges by~ ss the €tnsd us ¢ ré ch™ nd stimdl te the
une nsc us™ nd irf te i 1™ rto f individd Is. Wheri " lyzed; kind° f v¢ lence® r
P rcing istcmmitted.  n theoh b site, d wever, ir? rder ? ré d theT ngu gee f the
i ges, sitisPrny ty ec fI' ngd ge, it is first neceSsy ¢ de¢ dify them™ nd

thenh © ceed in the Serch § r mé ning.

F sh¢ n filme n the Internet i9 f @ urse very differentot f she n in film. Cineftic
film is e nte lled by the time frme in which it is shwn. ne € uld” rgue th t the

cinem $§ n les time butente Is” ndh reservesrr” tive ff w™ nd structure. Digitl
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medi © ffers the Bect  r ™ ccesso " ny given frme™t ™ ny given time. Such
freed m is releVnt if we réel te the im™ cto f digif | medi © its ré resent te no f
time ~ s ito ffers the viewer & erni nenth NS & S y" & &ich @@01: 63). This
® ncd tis B sed® nthe ptP n th t the f» wo f inf ges is Nt restricted by time r
the §” ce in which the ifhnge is shwn. This ide is @ to nly rele¥V nt in rel tP n P
the studye f digif | medi but K s™dditP il imm™cton l#w weh erceive the

& hemef | i tureo f f shé n.

_P minent eX i le® ff shé nfilm, sucis D@ A R [© &liyieQeKI & te n with
D¢ r,” re signifit nt here. His shrt film Blue Ldy Shnghi i (2010) Ws b sed° n
i rf tive structure. The fefrieh e £ @ nist is” I'rmed by the resence® f~ blue
H ndlf g in her hitel P Mm™ nd™ ims ¢ dise ver herh™ st the ugh the mystetius
° bject. Its eerié resence becmes” 9 urce® f mystery, which refnins unres Ived.
Theo bject is Tnf stic™ nd nt nste us, yet ghstly“t the time. The usé nd
réd resent tP no f the Di r K ndlf g sh ws tli t the film clé rly relie® n the B tP n
o f @ mn? dity” s 8 ect cle. In thistntext ini ge® ff sht n” re ® t simh ly™ vehicle
o f @ nsum tP n relying n the dise urse® f @ mnv dity fetishism’ s is the tse with
f sh¢ n™ dvertising. Insfed° ne e uld”™ rgue thi t f sh¢ n film™ ims ¢ bré k @ wn
? und ries between ©nsum tP n” nd rd resent tP n, by relying® n cineritic
I''ngd ge. This imlies th t f shé n film i P nger merely deend® n the illugi i’ ry
@ ncé Imente f the cré te no f v lue the ugh the B ect clee f the inf ge, bup ffers
the § ect © r” n™ estheticiz te no f\ yeurism. This 5" rticul’ rly”h f rent the ugh
the use° f i rf tive in Tshe n film, which imlies™ shift fe m the viewer”s
® nsumert the viewer s 8 ect © r. Blue Ldy Shngh i (2010) tne nly be viewed
° nline. By frming the T sh® n inf ge in this Wy,° ne witnesse3 link between the
tr* ditP nse f cinem with thp seo f digif | medi . It is the ugh this €nnect? n tH t
f sht n is seen ifi new light. Suchin™ he™ ch refers imn™rt  wh t M rp vich
describe§a o fidnenmi ¢ O HsNST pelindwhich the diditl inf ge relie$ n new
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structures thr ugh which the e ductt n” nd € nsumi te no f f she n inf ges is
" Itered by" nd the ugh techa P gy.

The e nnectt n between the still nd the m ving imM ge is relévnt in f sty Q a
rel tb nshit with time. Digit| f sht n films Aive efibled T sht n® beh™ rto f wh 't

is €f f Sd&nf renth NB & Sy OSvich 2D@6)st the @ reo f this shift is the

f she nh Ip © gfh ht the shift ff m the still2 the n® ving i ge is relévnt when
we € nsider Tsht n™ s™ n inf ge° r visl I" her® mert n. Hist ri¢ lly the T sht n
imi” ge A s been seehs still,but digit | medi © ffers™ deé” rture fe m theh™ st, it
offers™ @ nstnt fPwof n?ving iMiges” nd” ctive 8ect © rshi . The idé o f

@ ernf nentt NB & Sy OS ¢~ st didehs§t &tly eeneved nd™ t the § me time

¢ ught in the heré nd r® w.
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The Bestdl b r ti" ns between cref” rs nd direct rs:

TheTtes ff sht n” nd cinerfi ™ re insé™ " ble: cré © rs df w their in8 if tP nfe m
drke ams, nddirectrs"reré dy ¢ & ~ nything ¢ h e vide their chf* cters with
® stumes @ suit them. Fllly @ lightly in Dini nts sur Crih é w uld she hve
bee me™ hoh sendtPe n witte ut the 8h histi€ ted cré te ns® f Hubert de Givenchy?
snd € ny uini gine Belle de® ur witl? ut Yves™Snt L urento r B ri3 rell” withe ut
" © RB nne?

D? rin "The Grét s libi"

Thech r cters ins Ifred Hitche ck's film$ re™ n? ng the A st eled nt in the hist ry
o f cinem : just thinke f Th N Hedren's mint greexutfit in The Birds, KimoN k's
bl ck dress inadd Swétse r even the® utfitso f GF ce Kelly in"LM” in™ u ¢ llet. If
these grét [ dies five ¢ r ni nyh™ ssed thr ugh the i nds f Edith H&d, legendry
® stume designer s€ r winner 8 times, Le Gnds libi,” 1950 film a ir with M’ rlene
Dietrich mirks™ turningh© int. The Germn™ ctress Wrns the e duct? n: "N D¢ r,
r? Dietrich". sl® , the mi stero f su8 ense hires the French designeraré te his
® stumes. W$ -w isted ensembles, tulle dressend fé thers § b re: theh erfect

c? ice $ r the p lec f* the ter™ ctress ccused f* n? nste us crime.
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ds libi" d's Ifred Hitche ck in1950

grn

M’ rlene Dietrich in Pr in"Le

e ©

—

y Stck

TCD/P d.DB/sT m
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BIminin"snd G d...cré ted w ni n"

R ger Vdim's fri¢ P us mel df ni’ immedi tely ni de Brigitte Brcb t, his wife™ t
the time,” ninterri te i | st r. We see her? nchi I ntly stp lling the Coéte &' zur in
s€ rcho f suif rs. Brd th I'ys Juliette] Y ung w ni’ n wit se sexul™ hetite™ nd
I' cko f inhibitP n turn™ quiet fishing villge & side d wn. With its seductive visu
h™ ste” ndh erv' sive sexulity, the film € used € ntie versy in 1956, but itWs B rcb t
wt? reni ined the film's Mp r P cus. ften 5 reP a, with her sulky© ut™ nd messy
H ir, she shines in her linen shirt dressexs, tnecks; nd o sefitting" encil skirts
designed by ierre B Inf" in. The Frenche wturier w uld T ter ni' rk the sélo f his

discreet gln? ro n the € stumesdr B rcb t's next film, L " risienne in 1957.

i > Sall)/

Brigitte B rcP tin_ierre B Ind” in in "Et Dieu... ctél" femme' f R ger V dim Q@ llectt n Christh hel /s T my
Stck trp
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CAnelin"CstYEr™t M rient d"

Filmed in sumtwp us Bl cK' nd white, this drni” tic film bys I in Reshis, which wn
the G Iden % n™ t Venice, i§ P unding w rke f the New Wve. The filmoflP ws™
mystert us e U le," I yed by Délhine Seyrig nd Gi rg¢ s Iberf zzi wi* meet in”
B © que R tel. D€l hine Seyrig's elégt W rde be, e nsisting f little bl ck dresses,
P ng silk cree dressesd nd™ fe thered negligee, is theowke f @ @ CH nel. The
stylist W s 8 stf nger ¢ the™rto f @ stume, Aving 8 ent muche f the 1930s in
F llyw o dressing” ctresses like GH SWwnen “nd 1A Clire. But 1961
df ni tic" lly mi rked his return® the big screen.o@ CHh nel's succes8s, Kl
" gerfeld” I ni" de™ tribute ¢ the film ¢ r his Sring/Summer 2011 fsht n slkh w
where then? dels W lked ini” ré Ii¢ © f the § rden® f M rienl§ d.
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D€l hine Seyrig in Chmel in ""'nnée derniere a Mrient d' dslin Reshis in 1961Evening
St nd rd/Hulp ns rchive/Getty Ifiges

Givenchy in "DinP nds° n 8 "

s @ ckf il dress with” P ng-brimmed Ffit,”  uble-bré sted°fnge w 94 @™t

© mbined with sl heels] beige trench® t with™ veil tied” © und the héd. It's

P sub rise th t BT ke EdWrds' € uch Din? nds i® ne° f the n? st q@ ted films in
the f sht n W rld. sudrey Heburn's nf'in W rde be is,° f @ urse, the wrko f

Hubert de Givenchy. Thetress nd the cré®© r met during the filming f the film

S brif in 1952, befre e I Fting™ § in P r Funnyfce (1957)s i ne (1957),
CHh 7 de (1963), Tevcf zy hé ds (1964), Hw ¢ fly _ne Millt n D IT rs (1966) nd

The Mexitn Rng m (1987). The little btk dress wvrn by M lly G lightly, which
rev lutP nized her ér, will reni in Givenchy's fnst celelit ted cré te n, exceeding
500,000 ewrs™ t™ n™ uctp n in 2006.
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s udrey Heburn n Hubert de Givenchy in "Iii nts sur trih é" de Blke EdWrds en 1968ilver Screen

Q@ llect? n/Getty IM ges
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Yves Sint ” urent in "Belle deQur"

Yves Snt L urenth © ved ¢ be theh erfect chice ¢ cré te subversiveccstumes
befitting the cli ¥ ctero f Séverine SeriZy,l? urge is R usewife wh turns in¢ ~

h p stitute in the™ fterrP M in Luis Bufiuel's 1967 skic. The designer dressed
C therine Deneuve ustere frilled dresses,” mi® urine fits " nd ™ serieso f
senste i 1 @™ ts, in furlinedl€ ther, gf y w 9™ nd bl ck vinylP r™ film which i s
just celebrted its 50tH" nnivers ry, it is difficultd & n? re 0 -0 -d te.

Pl B By * 35

C therine Deneuve in Yve5i® L urent in "Belle decdir" de Luis Bufiuein 1967 " ris Film/Five

Film/R 5" I/REX/Shuttes® ck

55



“© RB nnein"Brl rell "

We R vee ften imn? rf" lized the ¢smic crétb ns* f “ @ R 5 nne in the cinef, in
h™ rticul’ rs udrey He burn's scintillting T ceted dress in theeanedy ¥ y ge a deux,
but the e stume® f B ri3 rell, the d I ctic T rce signed Rger V dim in 1968] re
inventive inem”™ ¢ ble. Jne Pnd hTlys the title ¥le,” n~™ dventurer wh se
missi n is® sth ™ n evil scientist wh i sh ['nned ¢ destpy the §I' xy. Fshi n
" P ne justifies Wtching this film: chinni il bf* lette, studded jurhsuits™ ndh [ stic

thigh-high I8 as ni tchh e r? unced tt eyes nd bré tht” king" uffy i ir.
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m ges

® R nnein"Brb rell "o f R ger V dim in1968Silver Screer Qect? n/Getty |

[

JneFnd in "~
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K rl C gerfeld in "Mistress"

While bré king ine © ™ risT n”h™ rtment,” sni ll-time thief dise vers™ & miri" trix's
© rture chi mber. This isohw B rbet Shrr eder's 1975 film with Gérd Dé&" rdieu
" nd Bulle_ gierch ens, which will quickly e us imt “ n™ bys® f § & ni" ® chism
“nd dé riv te n. It W s Krl C gerfeld, theri t the hé do f CHl é, wis designed Bulle
_gier'sr p ¥ ¢ tive € stumes.During the dy, she wers stf ngeq ggind™ nts, but
"t night, here she isréssed in letherh™ nts, 4 ng gl ves, h uh le €h e,” bl ck wig

" nd blue eyeshd w.

Bulle_ gier in Chlé by Krl C gerfeld in "M itresse® f B rbet Schreder in 19752 llect? n Christh hel /
Rnb © Les films dug nge
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G? rgp srni niin "smeri€ n Gig P "

The imi ge° f Richrd Gere in the filnt meri€ n Gig P , cid rette in i nd,” nd belted
¢mele”th ck, iseme¢? define Girgt srni ni's inh ec€ ble™ esthetic.When
the It I n designer fvs e nf cted ¢ cré te the € stumesdr ™ ul Schirder's 1980
film, which tells the 8tryo f gig P Juli n Kye, he Ws still" t the st rto f his € reer.

The erfect cut® f his e stumes &rned him the interest f the T sht n industry; nd

" IP wed him 2 I'unch hiscreer. It” 19 ni rks the beginning f™ P ng ¢ ve™ ff" ir

between the crer r™ nd the cinem: he hi s since designed the stumesdr the
“cPrsof The Incrrd tibles, Christin Ble in The Drk Knight, Brd _itt in

Ing? urp us Bsterds' nd Le ri" rcb DICh rp in The wifo f W' Il Street.
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Rich rd Gere in Grgp srni niin s meri€ n Gig P "o f ™ ul Sclirder in1980Everett Cllect? n Inc /sT my
Stck_trp
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szzedinesI' T in "D ngef usly Y urs”

Theré€ re few B nd girls’ s stylisi s My Dy, vill irP us M x Z rin's henchwni’ n,
h I"'yed by Grce 9 nes indhn Glen's Dnge? usly Yurs. If Tny R berts, the® ther
wninwk HstheTwrse fR ger M e, is Il in deli€ cy, with her ele eye$ nd
her¢ ng dresses iH" stel ¢ nes, Grcednes,frheth™ rt, isn t™ f" gile y ung1dy.
. Her W rde be is” les8 n indressingefr™ ho werful w ni n: strt ed bl zers, €lse
fitting k¥ dysuits nd stri ed ® aded dresses. Mste f these € stumes were designed
bys zzedinesI' T . B dy-hugging elthes in exggef ted silla uettes with theirep r
bb cks”reh erfect $ r™ ww ni n wlkt Hh hens 2 be 007's equl in M ny W ys ¢

whether she's Beting it © ni” n,° r skydiving frm the Eiffel Twer. .
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Gfce dnes en szzedine sI'T dns "Dngereusement VO6tre" de okln Glen en
19850 nj g/P n/U /K0 15 I/REX/Shutterstck
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Fd in"R me + Juliet"

This reintérref' tt no f the Shkes € ré' n tf gedy by Bz Luhrfinn in 1996
" nch rs the ctp nin the € ntento ¢ rys meri€ n suburbs, in thé te- -f ceo ftwe
rv | ni fir f milies. T dress the eclectic € cters thi t ini bit B z Luhrifinn's
universe, €stume designer Kyni Brettoh ted p r § rish Hw i’ n shirts, [&ther
j ckets” nd sequin bll @ wns. Blce & Gbly i © & € re° fh p viding the T ulet
cl n with their d thes, but € ncerning the Rme emls died by Leri rce DICh rp
there W s° nly " d” © dress him: his'rvy blue wedding suit is the first gnente n
which the dire&tr” nd the bf nd ¢ Il kv ¥ ted. 17 yérsT ter, Luhrrifinn, ¢ d ™ nd
DICh rp we uld be reunited § in  r The Grét G tshy.

Leriree DIChrp in_F d in"Rme + Juliet® f B z Luhrfinn in1996M viest re € llect? n Ltd /s my
Stck trp
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Jé n " ul G ultier in "The Fifth Element”

The erifnt terrible® f French™fsht n w rked with _edp sIn?P dov r © design the
@ stumes ¥r [ M uv ise Eddcte n“nd [ _iel que Ribie, but he is best
rememberedofr his interventi n° n the € stumesa r the 1997 scfi & ic Luc Bessn.
Between Mill 3 v vich's sffh hy I8 dysuit, Bruce Willis' rubbérgket, Chris Tuckss
Stin eh with™ cewne fe sesell r" nd Gry _ldni n's st er vill in @ stume, it's
rPte syt clt se. Jen " ul G ultier's™ ttente n © def il is felt the ugl® ut: & n't
miss the McDri Id's W itress© r the mystefius diV 'V I'guri, wit renfin

essanti’ | in H IP ween e stume in& ir” tP ns.

Chris Tucker in"Je_~ ul G ultier in "Le Cinquiéme Elémenf'Luc Bess in1997s F* rchive /s I my St ck
o
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R f Sim ns ¢ r Jil Snder in "s n?P re"

Fem CIl Me by Yur Nme ¢ s Bigger '8 sh, Lut GU d gnir 's films™re
hoh url ted by stylish ¢hf” cters, but A ne° f them quite 8 much™ s 2009's°rni” ntic
sn? re, which Strs the direc r's muse, Tild Swint n in the ¢ le° f* f mily th t
ni rries™ ni n fe m Mil nese highosciety. Rf Sim ns, thert rtistic direce ro f Jil
S nder ) e vided Tildl Swint n's W rde be: little sqli re shift dresses, brigkt ned
knits™ nd silky €” ts tli t reflect the refined minifmlism th t w* s her i " gement's
H lIni rk.

Tild Swim nin Jil'Snder in'$ n? re" f Lu€¢ Ga d gnir? in 2009Everett Cllect? n Inc /s my Stck_tv ©
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R d rte in B ck Swn

Itw s N { lie ° rtmi" n, the 1€ d” ctres® fBI ck SWn{ W rded" n_c¢ rP rhere le)
wt? inte duced dire®tr D rren se rp fsky ¢ Kte™ nd Cuf Mull€ vy, the tw
sistersbehind the Rd rte bf nd. While i sto f the film'se utfits™ re the w rko f
s my Weste tt (the @ stume designer whh rev® usly W rked withs e rp fskye n The
Wrestler), sheodl b i ted with the styling du°on™ slewo f el ¥ F te tutus,
including the féthered @ stume. in which N lie _© rtmi" n d nces in th€'lst scene.
The stylists' m ™ rd bp ught ¢ gether mi ny in8 if" te ns, f¢ m the° utfitse f the
d ncer® fthesmeri€ n B llet Thé ter ¢ films like L @ uble vie de Vémique™ nd

C T niste.

N € lie °rtmi" nin Rd rte in "Bl ck SWwn"e f D rrens e r? fsky iR011MP viest re/REX/Shuttersick
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IhnGIIii P inst mic Bl nde

In this 2017 Dvid Leitch thriller, Chrlize Thexnh ' ys™ n MI6 & yh ursuing @ uble
" gent® nthe eve fthe T llo f the Belin W . T king Helmut Newtn's v ©© gifh hs
" s references,ocstume designer Cindy 'Bvs selected fitted ¢lthes, m r? chp me
dresse$ ndh ieces fr m the biggest'fsht n v uses. Dir lent her” cherry red € t
fie m their™ rchive, Burberr e vided™ trench®™t,” nd Sint C urent™ h™jro f
studded nkle I8 as. But the grment tH t we remember the mst? The very shiny

white €™t wp rn by Chrlize Thern in° ne° f the first scenes, designed kyhh

G Il r e$ eci lly f r the film.

Chrlize Thern in ghn Gl in "stmic Binde"°of Dvid Leitch (2017K  Vermes/fcus
Fé& tures/R 5" I/REX/Shutterstck
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Chh ter 3 The different &yeso f F shi n Films nd™ listo f the m in
Fshty CAfYa AY. GKS HnnnQ&a SNJ

Ty es fF SH| N FILMS:

~

- n” studye f P rty f sht n films, twentyseven were Clssified™s e nP te i |
' shé n films, thre€ s Edit ri" | f sht n films,” nd ten™ s Inde endent T sh n films
"s™ resulto f cT ssifyingfrty f sht n films™ ce rding ¢ ¢ te@ ry. It dem nstf tes
th" t new medi f sh? n film is™ n excellent chnnel ¢ r digit | @ mmuni€ te n™ nd
ni rketing ¢ r the business. The Srtest 8 rto f f sht n film,° n theo ther K nd,
emerged first since the shift tdigif | f sh¢ n ni § zines” nd the™ dvento f digif |
f'she nh [t rms Ah hened Tr I ter tH' n the T shi n @ mmuni€ tb no f digif |
firms. Furthermre, it resulted in™ P wer numbero f digit | f sht n n § zine
hTtPe rmsem™ red ® the number ff shé n firms. TheoflP wing™ re the? ut® mes
o f studyingfsh® n film ré resent te n the ugh the™ ¢ ects® f new medi f shd n

film.

77 N\

rmtitn | f shi n film:

shpenppterd | fshen film is créted by™ f shtn bf nd™ nd designeror”
distribut? n firm, with funding frm™ f sh® n @ M~ ny. Films°fr f sht n € M~ igns
“re” @ deXmle.sheneterilfshtnfiimisrmdee inte duce” s€Egrilor

design idé " nd identityc f* fshd n e mm™ ny, mrk™ n event,” ndoh timize™
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he ne te i | effect with the hél o f well-kre wn vide ™ rtistse r celebrities. Fshe n
bf* nd websites, vide ® mmunities; nd 8 ci | medi ni y” Il be used s distribufi n
mett? dsé rh e e te i | f sh? n vide s. In the Tsee f digif Ily cré tive firms, the
f shé n vide t kes thedle° fthe T sht n sl w. In™ rticurl r, distribut® n € sts” re
n? dest, but the i ct is eArn? us, iM lying tA' t tiny indé endent e m ™ nies
H ve™ @ m etitive™ dV nf” ge.

Interm® fh e ne te " | f she n film ek ressiveness, Ken2 e duced n™ dvertising
f sht n vide directed by Sen B ker in the S/S$f 2016.S8 wbird w* sho rtf” yed™ s
" f sht ninf ge insidé sp ry structure tht included” theni tic™ & ecto f re ni ds
desiring ¢ migf te ¢ the 8 uth (Nf di, 2015). Thé e £ ¢ nist W Iks thed nely
desert, fi nding® ut ¢ kes shebked,” sh™ rts° f the miseen-scene, e@h leo fV ried
ch r cteristics; h icture® f the he? ine c? ssing the windy des€rind i y,” nd™ ni't
textureo f fluttering gf ins° f § nd™ nd dried dgrss” re used® de ict the senste n
ofhrim ry € P rs° f* n ethnic m o in the uniqué ré" the he? ine ek eriences (Fig.
1). The frnsf rni te no f* we ni" n wiy W' lked freely while givingut ¢ kes imt “ n
o|d v ni" nisde icted” s f sh? nhicture° f the i ni" dic sensibility tlrugh the
tr'nsé rni te il deed. EStnd P is™ swimwér em™ny Krl[ Qllet's
" dvertising Tsht n film (Lefebure &Kl Q llete , 2013). TRrugh the™ ctp nse f~
figure wé ring” bikini" nd et I' i © ry €h tPe ns, it hil rP usly e resse$ n ini ge° f
the 'It-girl'™ resented by theoccmt ™ ny. With™ n eX ggef ted n? tP n, the hef ine in
™ bikini T kes” bré k™ t™ res rt,” nd in the middle f the screen, texts eX ining
these scehrP s™ reh ' ced.s cp sed feni le T ce™ nd the &h te n 'She reflected’,
PrexX mlehortry" scene in which the heine id'° ndering ¢ mething. The text
'ded ly' is in the fr nt while™ t the § me time in the next scené.¢ mef view o int
is ff medoe uto f~ h ictureo f the hee ineh I cing” reflece ro n her T ce.s swimsuit
fe mthe sé9 i 1 lineo ™ h P cess i P vided indirectly s ©" s in thisTsh® n film
with the €" tP n 'Her ré uf tP n W s° n the line.' Rther tH' n™ clé r deschite no f
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the s€ 9 n theme™ ndh e duc ° f the bf nd, it € mmuni€ tes™ hilf rPus m
thie ugh theh erp rni" nceo f the ch F cter dé icted™ s 'ltgirl,'” h™ e dyo f the
we rding” nd time cfinge. It P duces virtd | Mus€ nd di8 I'ys™ funny T shi n
hjcture Vi © multilingd' | interf ce. 9" Cil cu',” R ni ni n f sht n designer
bf nd,h e ducedLure(2015) exressing the tte no f 'hunting' in the S/Sf 2015.
(s telier, 2016). It us€s re nlin€ r i i tive ff mewe rk P rel te cli nges in events
th™ t o ccurred in™ virtd' | r&", red rdlesse f their © rder. Fsh® nhictures™ re
exhibited in the wrk fe m theh erf rni nce° f devices tht ¢ use € ntintp us
Hh henings irf” virtd" | P rest. Thé ctive hunting by ni in figure in™ bl ck™ nd
white 5 ckdeh ,” s well" s the tF nsf rni” tP no f hunted™ nini" Is ine h rint n? tifso f
@ b rful” ttire,” re dé icted™ s dyfi mic imi ges with™ ho werful visii | effect in Fig.
2. 8 ecifi€ lly, teh hies §ined the ugh the® bject's huntind erf rni nc€” re turned
ine @ stume™ rtwe rk. The® bject'sh erP rni” nce shiws itself” s 8° ts with liquid
ho uringo ver the b dy™ nd rhythms,” nd it genertes™ visl | feelinge f © uch
theugh silw nttbn " nd ddselr ¢ mef w rk with the herine's Tsht n
" ccessries” ccent(i ted with € P r @ ntf” st. Re etitive n® vement® f the item™ nd
h ercussie 8 und” re° rg nized simultne usly in this methd ¢ cré te™ sendtP n
o f synesthetic rhythm. Th inst nce,”  le° f cruel bé uty™ nd™ sé ® n € llect? n
o bjective “re linked @ cbthing “nd nt vements ™ re ho rtr" yed s design
® mho nents. Instéde f ex ressingofrni tive fé tures® f @ stume™ s the sttic, this

we rk exhibits threedimengi i I™ nd sensul f sht n inf gery with ree mmended

rhythmi€ I” nd T ctd’ | c F cteristics.

F sht n businesseSre crétinghe nete il f sht n vide s™s™ new ménso f
h resenting the sé® n ® tP no r identity ¢ theh ublic,” s dem nstf ted™ ¥ ve.s
hemnpteri|fshtnvide @ nbrises tlef rf sht nitems nd” f she n i 1 tive
ni deby e nete i If she nfilmek ressesfsht nf nf sy byenveying f shi n
st ry by minb ul ting™ nd synthesizing the ihgiri ry” nd the™ ctd’ I. 8 ect cle
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fshe nhip© gfh hs™re hel ful P r dem nstf ting design” ¢ ects by dgrbbing
" udienc€’ ttente n™ nd cré ting T ctile texture,” s if ¢ uching directly, even if they
“re® tbeing W rn. Inn? dern medi f sht n films, ern tive devices use synesthesi
© tF nslte @ mmerci | V lues® f f shé nine r? n-ni" teri” | V lues™ nd deliver the
f'sht n messge usingh ictures™s instruments °fr cré ting € m lex sensul

eX eriences.

Edif ri’ | F shT n film

In” new medi envie nment, T sht n medi, including” f sh¢ n ni § zine, ks
shifted ¢ internet n? bile. Fsh® n ni § zines” ndh It rms ¢ cusede n° nline
n? bile medi @ Il kp F ting with ™ rtists fe m © ther industries suchi' s T sht n
designers, filminkers; nd stylists® cré te™ n edi¢ ri" | f she n film tH tintle duces
" f sht n trend™ nd ek resses things Beutifully. The ¢~ I f the edie ri" | f shd n
films isda h e npte™ current T sht n trend 8 th't items fe m™ V riety© fo ther
f sht n @ M~ nies” nd designers my be used t the § me time, while minf ining
discreti n inh e ductt n™ nd” ctively e Il kp ¥ ting with™ rtists fe m ni ny sectrs.
F shé nh ictures My be ré resented ifi V riety° f W' ys in these sifutP ns. ¥ gue
I ly, ¢ rex m le,h resented_iete @ ce 'sedit ri | f shé nfilmLC R gf ne(2012).
F sht n inf ges™ reho rtf” yed th? ugh m le-fenf le intef ctP ns™ nd the M n2 ni
Thé tre's B ckdph s. The wni n intere § tes the mn™ p ut being1te P r his
“h b intment,” nd the m n, dekite his derils, ré" € ts his Sttements. Frming
P IP wing 1 minute@ tures the w ni’ n's e nst ntly shifting B gs, while the glsing
scene decr tb n° nthe M n's T ce revéls_ cchi ni gie 's N n e ver che 'um re
rrnk @ ho (1993); nd the b gs reerded by theTmef we rk™ re fe mthe [T I n

designer Brnd 'Benedeft Bruzziches.'
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\¢ gue [t ly highlights the Brnd's design3 s° utsf nding eXni les® f P w™ rt™ nd
S ré¢ sm my be € mbined (M rini, 2012). The frst essentil™ $ ecte f this w rk is
th"t ® meh™ rts in 8 ecificsitd te ns disl'y f sht nht? © s F ther tH n lengthy
h e duct deschitP ns. The venue Wh2 ni clt se §r d ting in thish iece, with its
“rtwe rks” nd f® ah” tterns,” s well’ s dee " tP ns™ ndh eh s liké" s I8 %ks held by
extf s, crétes™ n” rtistic n® . Chnges in bgs,” ni sculine ifige™ s" n # ni ge
o cchinfgiée,”ndm nw ni neénverste nsdeictf sht nini geryin Cceé's
own funny wWy. H B nef frr m theoh ef C rmenho rtf" ys™ h redi€ mente f Ly th
ch ¢ cters iri” hil' rP us M nner,” s @ es musiconstituting”™ n™ uf I” ¢ ect (Fig. 3).
The edit ri" | f sht n vide recré ted ¢ ncé tu" | theme® f P ve,” rt,” nd iP ny with
surré listic nd nce,” nd W s shwn by ¥ gue [t ly. Benedeft Bruzziches, '12 FW
@ llect? n W s intP duced s the AT ble T sht n,” nd the aie ri" | f shd n film W' s
h resented by ¥gue [tly. L R gb ne (2012) build3 f sht n style fr m™ llo f the
heh s ¢ und in” multi-cultuf | setting,” s well’ s the m vements nd € stume f
the ch F cters” nd” ud? ™ ¢ ects; nd di8 I' ys theni’ s™ new medi f sh? nh icture.
Des ite the T ct tH' t thish iece Ais™ sPry, the stry d es At @ nvey™ f shin
mesSge. Fr eX m le, the filmEueh™ 11 (2017) Wsh P duced in €njunct? n with
Gucci' nd V¥ gue 5" in” nd directed by Imre | Ruiz de”l¥ . The fsht n film is
ing ired by the 2019 'Nevir ' style, which i @ mbiri te no f the terms 'new” nd
'rete ' nd refers® © new retP with© utw” rds™ nd functt n (Lee et” |, 2019).
Eueh™ Il is the " I,” nd it's B sed® n™ n™ ncient” r¢ de vide ¢ me in which she

must esth e ® “ r? therh [ netc n™ mystenld us vessel.

The vide h resents Tsht n ini gery by hirn? nizingd -fi gfh hich ictures with”
@ smic ma o ro rienf |° r Western styl€, s seen in Figure 4. "Thefing te nis’ n
o ssiiry, the criytso f the € rdirf Is,° f the nm® nks in the 15th century,nd the
hrect usdeer te n," S idsless nde Michele, the créetive direct ro f Guccifr the

2019 cruiseodlect? n in thes lys€ m s bufi | cemetery. (2019, Gucci gue 5" in
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set the 2 ne ¢ r this new cultur| m® vementby reini gining the Guccpdlectt n™ s
digif | vide s. Fsht n film's ek ressivé ¢ ects™ re linked ¢ © ne™ rP ther, merging
nume? us genres. Editi | F sht n Film© tures™ new trend infsh? n™ s™ cultuf |
meltingho t. R ther tH" nh e viding T sht n° bjects™ nd styles directly, it uses new
medi © ho rtf" y 8h histi€ ted f sht n cultureth icsthit$™ n™ F ngee f" r€’ s. Itis
signifi€ nt in tH t it gives thé udience” hint P r eX™ nding T sht n regi ns™ nd”™

V rietyo f § ect cles’ s™ kinde f f sht n erterf” inment.

Inde€ endent E shi’ n Film:

s f she n film th th rP ritizes™ cré © r's° bjective® n f sht n while™ v iding the
influence? f f shi n firms is knwn™ s™ n indé endent T sh¢ n film. It is distributed
thre ugh inde endent chnnels such s T sh? n film festiV Ish p files™ nd internet
vide @ mmunities, with the @~ [° f @ nstructing” h erg i [ho rtPo [P “ s well' s™ n
" rtist's ™ estheti€ | ek ressi n. With the int? duct? n° f new medi, it be€ me
ho ssiblet indé endently créte™ nd relé s€” film ¢ theh ublic, even withut™ P t
o f rp neyo r distributP n netw rks. s rtists € nstruct theiro wn f sht n ini ges Vi
indé endent T sht n vide s, differenfi ting themselves rm theh rev lent f shé n.
Indé endent T sht n film bee mes™ testing gt und ¢ r new idé s.Entph y (2014) is
" 235see nd indief sht n film créted by Trik M I'k™ nd Tira thy, tw vide
" rtists. It is mMde & © f lengthy T kes in which the whle film is filmed in its entirety
withp ut the usee f™ ny digit | effects._hysi€l time is eme ¢ ™ H It due ¢
enteh y, yetT shi nh ictures” re di§ I yed the ugh vistl dyii mism suchi s € mef
wrk " nd cutw'y (Fig. 5).. nly ¢ mef we rk ish e ducing™ n? vement™ nd
® nveying™ sitd tP n in the &” cetime tH' t™ chi ndelier is tumbling dwn™t~
ni gnificent B nquet A Il. It is At st tic indefinitely ™ nd, vi dyri mic ff ming,
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tr' nsf rms m ments in rélity tH" t™ re unch tur ble by the humn eye it " n
event.s ¢ mef h er$ ective déicting the™ "6 f nce° f n? dels exquisité nd
s€ red, including sill? uette™ ndh recigi no f @ stume, fi kel , jewelry,” nd nt del
st nce, crétes T sh? n inf ges in this wrk. Cmef" we rk cré tes uniquefsh n
hip © gfh hsby IP wing® rvistileX™ nst nthi tis r t™ Iw" yg° ssible with hurhn
vist n. Unlike ictures exhibiting Sttic f sht n ini ges, it © vides us wih dyA mic
f'sht n ini ges $rmed by multiiter' | chngesef ™ n ™ & ect beynd humn
eX eriences. The synthedid digif | h ictures, inh™ rticul' r, @ nnects™ dyri mic
¢ mef h er$§ ective with™ scene freely mving in stte i ry time. Such scefi rP
¢h tures™ n? ment when thes” cetime is extended ifi W'y thi' t we € n't € sily
feel in ré lity while still dis " ying™ dyri mic screen tht n? ves fluidly. Cmef we rk
ornm? nfge mybe mettr d P r @ nveying f shé nhicture,” s dem nstf’ ted by
inter® nnected screns lik€" @ ntinw us silh uette where &chh™ ttern is § ined
withe ut™ sé& m line. Such &eriment | f sht nh tp © gfh hs, inh™ rticul'r, " re
ho rtr yed i highly ré listic M nner dek ite being r dified," e viding the viewer
with ™ fresh™ nd vivid virtli| f sh® n ek erience,” nd eR” nding the exressive
t? rdero f f sht n.

_bjects iy be freely frnsf rmed using diditl ini gery. Huriin 19 dies €n™ |9 be
eX ressed in the new médi$ ™ ce, es@ ing ff m ré lity'sh hysi€ Ih rinch les. The
" utk? red desireofr the bé utye f™ huni n 9 dy is deicted in” n indé endent
f shé¢ n vide ni de by visul” rtist Luke Clye n TA mf ¢ n (Th ni* $ n, 2016). The
nude B dy ist °def rmed” nd flexiblé s™ n° bject € nstituent ¢ discern its SH e.
s g inst” h ristine § llery, this twsted I8 dy f ws flexibly. Diditlh t? © gfh hs dist rt
the ré listic shh e, which deicts theh erP rni" nce m ving™ P und the ¢ I~ s if
time i d fe zen.s t dy tii t H s been dexded by desfrying its € rm ni gnifies
en? tP n” s the highest sensws € nditP n. The ugh the 'eded b dy,’ TAnt' $ n
" ttenh ted P in® Mo ¥ te the bt P gi€ | siih e n? ving i nunré™ ired M nner in¢
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bé uty. ss Deleuze (1969/2018% ints° ut, the° bject'sh erf rni’ nce destrys its
h hysi€ | structure while minf ining™ tt" chment in™ Hhtic ré Im. ss™ sf te in
which sensibility is Trximized, the grtesqueh hysique e jects™ f sht n inf ge.
_I in” nd the _ursuitse f Lifeis™ n indé endent T sht n film cré ted by the vide
" rtist Femke Huurde™ nd in8ired by M Tke Ffnsen's 2015 S/SoHrding
(Dis) rder € llect? n (Huurdermin, 2015). Fmsen tf nsf rms hep wn ek erience f
suffering # m € llece ni ni" ine ™ biZ rre surré listic d thing in this ¢llect? n
(Griee , 2014). Under thesty-within~ -sp ry technique f se rytelling, it integt tes

~

® mn? dities int © Mritive”"nd enfins™ @encétd 1™ dectof™ firy-fle
h upo se. Thecxllect? n's € stumes nd set$ reh resented iri f iryf” le setting; nd
the hee ine'sh erp rni nce results in stmge A fenings. Mwever, @ gether with
the @ llect? n's € stume™ ndh rh s, such item elementse vide™ link ¢ ré lity,
di$ I'ying” f shi nini gee f* y uthful f nf’ sy. It gives the™nr tiveo find giri tP n
" ch nce” ndh e vides™ virtd | f sh® n e erience.ss™ result, it reintet reted
@ llect? ns ¥ ther tH n inte ducinge rh e n? ting them,” nd € nverted them irtt
o rigiri | T sht nhictures® r f sht n { les using the mediumf digif I" I © s, while

em P ying e stumé€” sh eh s ink ired by themes f f sh? n ¢ llect? ns.

Fig. s f sh® ninf ge in
SA wbhirds (2016). @ tured by
“utke r fe m B ker & Kerrz.
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Fig. 2s f sh® ninf ge inLure
(2015. Ch tured by utte r Gp ves,
GP ves, & Studiset(2015)

HI 138200

Fig.3: s f sht n inf gein Eueh™ I
(2017).Ch tured by ™ utte r fle m
CfF &\ gueS™in. (2017).

LIFES 3

Fig.4:s f sht nini gein C
R gP ne(2012). O tured by~ uthe r
fomQ@ce &V guelf Ii". (2012).



Fig.5: s f sht n inf gein Entehy
(2014). @ tured by ™ utte r fle m
M Ik, D ugl's,& Swell.(2014).

AL LT I
irinmng

e Fig.6:s f she nini gein
SERRERRRE SRR R R s sum o te (2016). O tured by
| : ' i : ¢ " uthe r fr m Keller.(2016).
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The min F shi n films™ f the 2000s er

Twenty tw yérs™ @, in 2000, the welkr® wn fsht n fiimhTltlerm € lled
SH Wstud? W s° neo f the very first I' to rms th th ushed the trend f f sht n
films™ nd develh ed its® wn § ecific t§ eo f f sht n film. The® ne™ nd° nly Nick
Knight wh is the e ® undero f thish 't rm, ex I'ins thi t f sht n™ nd film v rk
© gether” s ni ttero f @ urse betuse ¢l thes hi ve™ very stt ng visti| effect” nd

" re e8 eci lly designedcfr shih ing™ nd nt vement.

St rting fP m this interesting Sttement, in thid ™ rt | will be diving little deé er in

9 me° f the n® st™™ & ling T sh n films in the beginningf the 21th century:
I” dy Blue Shnghi i (D vid Lynch 2008&) D¢ r

I” dy Blue Shnghi i ig"™ rto f* serie® f six films dedicted ¢ the fT gsHi o fthe Di r
bf ' nd, the Ldy Dir 5 g. Directed by Dvid Lynch; key figure in cinefno f
" lterd” tive™ utke r, it st ges MrP n C till" rd, muse° f the bf nd since 2008 nd
rers wned FrencH ctress. The™ldy Dir ™ dvertising Tm ™ ign is built™ © und
different cities: ™ ris, New &rk, E n@ n, Shinghi i” nd B ss ngeles] s8 ci ted with
" @Profthe BB g, resectively: Blck, red, gry, blue. Dvid Lynch's shrt film
fé tures” Yy ung Cu€sinw nminwht ¢ mee SAingfiiPrhefessid|ré 9 ns.
Getting Bck in her titel P I, T te™ t night, she discvers theTn? us b g in the
center fthe P am surt unded by smke™ nd™ lumir? us i P . The sight f the 5 g
ni kes her relive her"dy, during which she fled withy ung Shngli inese fr m”

gp U © f men cfising hers fter™ ff" ntic ¥ ce the ugh the city sherrived™ t the ph

o f* © wer, the m gic sth s” nd her y ung4 ver dish "¢ rs I€ ving hef blue ¢ se.
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The wrko f D vid Lynch? ften gu lified™ s surrélist,h I'ys with the tF ditP i |
® de2 f sp rytelling” nd is € ni letelyh ers i I nd unique. The usef this direct r
¢ n be seefis™ kinde f cli llenge” ndh™ rticul rly™h he ling ¢ us. This shrt film is
© € lly in line with the wrko f the direct r” nd his hermeti€ nd mystef us™ § ect
@ es At sub rise us. By emi sizing syntbls™ nd mystery, Lynch immerses us in
" tnP ¢ here in which we réagnize ceftin @ mn? ri [ ce® f his W rk: the blue® se,
the red ¢ amo r even the ev¢ tP no f the blue b x.ss ¢ r [# th the first films we
heho gsee strtfromits Arf tive € nstructt n. The shrt film is divided irtt three
h™ rts: first, the rriv' o f the he? ineh ' yed by MrP n C till" rd in™ luxury & tel T te
"t night; while entering herr an she finds the v rp gi mh I ying 4 ud° |d music.
s s she turns ff the music, the Pir 5 g V rnished dee blue™ h rsin” h lumeo° f
sm ke™ nd fT shes. Frightened shé lts the recetP n, tw vigils eme ¢ the P M
© in$ ect theh remises but d rP t find™ nything susic? us; they then begiret
guestt n the y ung W ni' n ¢ ho ssibly” w ken her memries. Thusthe firsth™ rt
h resents the sifutP n™ nd the element disfutive: the mysteryct be 8 Ived lies in
theh resence fthe 5 g I ced® n™ sm Il @ Iden" edest I” s° ne might see if sp re

wind w.

The sexndh™ rt ish urely e? € tivec f* W king dré m. By  dinto f questi ns, the
Yy ung W ni’ n begins remember her strnge dvy in the streets frm SKAngh i,
h ursued by invisible men, she fléad;e ™ nied by y ung Shnghi inese] nd finds
herselfo n the ¢ oo f™ © were ver? &ing the city; t the £h o f which they ung
ni n |€ ves her €liming th t he € nre t st y with her.s Il these scenésreh resented
in™ @ nst nt blur” ndh unctd ted by” stp ng extf -diegetic music which réds the
music@ f theh tp rp g m. The strngly ie nic iMf ges B ecifict D vid Lynchtkes us
on” ff" ntic I ce thp ugh Shngli i.s t the ph o f the  wer, Lynch bringsur § ze ¢

" n” dvertising b” rdh I cede n the ¢ wer next? theirs® n which we tn see n”

bright yed w 5 ckg? und the 9 ung w ni’ n herself d ncing with her DRir 5 g.
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Fifi lly, the T sth™ rt brings us bck ¢ theh resento f the it tel P Im. The yung
wninintérs? ks™tthe g™ nd gets u © hug it. Byh ening it, there she
dise vers the blueorse th t the ¥ ung M n K d given hef t the ph o f the ¢ wer.
The shirt film endswith™ blurry ini ge° f the ¥ ung W ni' n clutching the bg.
Thereby, the shrt film, built™ © und the fl shB ck, retlls theo Id s¢ rieso f

inh o ssibled ve.

In™ dditP n ¢ its highly” rtistic™ nd ek eriment |” ¢ ect due @ the ni ny blurred
h I nes, this shrt film ish™ rticul’ rly symb lic™ nd t kes 0 cerf in ¢ des & ecific ¢
cinem © f Lynchs s menti ned" rev® usly, we find the recPr am in which theyung
we i’ n meets heryungd ver,” red P Im reminiscent f Twin_€ ks (1990).,°r i
o f dré ms” nd mysteriesSimil rly, we find the bluecrse”™ |19 h resent in Twin € ks
which ev kes this ifhe ssibled ve, this uniqué ndh rec? us M ment. Fct, unré |,
the blue ¢ se €n ev ke the rec? us™ n? ng theh rect us® r even the quesefr the
imho ssible. These bjects resond ¢ ~ cerfin Lynchiin symblism™nd ™ re
" ce m” nied by ther equ lly symb lic elements. ne thinks ih™ rticul ro fh € rls
o fj de e9 ked by theung W ni n: they” re the® nes tfi t ni ke the link between

dré m™ nd ré lity.

In Lynch's films, bjects” re° ften used s rite® fh™ s§ ge between the felity™ nd”

h™  llel universe r™ rp ther ré lity. Here, the”jde bé ds" I' y this ¢ le: where f her
hefessid | dinner, the yung wnin begn ¢ P k™t the _&rl P wer,
remembering® f ho emo n the different ty es° f | de bé ds ¢™ n emblerfitic
Chinese stne¢she gt hé rtte seh € rIs” nd™ t th” t n? ment she Ws € rried ¢

the ph o f the € rl P wer™ nd this redd° m. In T ct, the § ung W ni n felt the
feeling f D€j vu in feeling like I've been $Sh nghi i bef re. i m there, the § ung

w2 ni'n bee mes firf ©rof herown stry, her Aiunting ¢ ice” cé M~ nied by
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musid unctd tes the stry but gf du' lly the ¢ ice Tdes? 1€ ve ¢ amo nly ¢ r the

imMi ges’ nd the music.

Fifi lly, the wh le st ry is €t lyzed in the bg which inevit bly re€ lls the blue ®x
in Mulle II' nd Drive? mysterd us b x tli t ¢ rries™ n indedi hef ble secret. But the
" g is the settingfr the blue ¢ se° ffered by the ¥ ung Shnghi ines€’ t the ph o f

the  wer.

Highly symblic, the 6 gis A P nger” 5 g thi t ¢ rries everydyo° bjects buf’ ¢ se
wlp P Ids within ith rec? us™ nd ' re° bjects ev¥ king meraries™ nd dré ms. We
r? tice R w fr theh e duct m ves™ W'y fe m itsh rind ry utilif’ ri" n funct® n by
bee ming true her, I Iding within it the memryo f p st ¢ ve. Ltesth ictures
skt wing the 9 ung w ni n hugging thebg™ g inst her hért refers ¢ © kindo f
fetishism th t we™ Iré" dy i ticed in_° [ nski. The bjecti’ g iS" sens ry° bject th t
we € rry ™ g insto urselves. Thus, the "my tff nstextl | cluesh I' ce the film in
@ ntinuity with Lynch's wrk. In™ dditP n,° ne € nr? t igr? re the st? ng chinges in
h T sticity, the imo rf" nce° f music” nd A rf tP n which™ re 8 ni ny enuncitive
ni rks. Thi§ Il e¢ kes the mytl f Cinderell where™ t midnight the i gic g es® ut
" nd every ne dré med di5" e rs ¢ bring us Bek ¢ © ur ré lity. In Cinderéll° nly
the vV ir s fer reni ins” nd rec lIs thisd st w rld. The blueorse in its'cse emb died
by the B g I' ys thisT Ie” nd e¥ kes this?l st w rld™ nd this lived fmgic.We find the
themes s ecific ¢ the fieldo f luxury € nsidered heré s mé ns° f~ ccessing

subtle” nd sb reme Ah hness. The™ itself iS H vene f Hh finess.
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'L@ly Blue Siehgh@ (2010), Did Lynch f Dits (frGneg(h).

The LQ@ly Dits b@ is shswn fram Cill @ d @gst f view.




@ @ sV nt Ch nel ¢S nne Fnf ine, 2009- ChH nel

snne Fnf ine's film revéls ¢ us the yuth™ nd the beginnings f the® ne wia
we uld bee me™ queere f the highTsht n.s § d™ nd P nely childh . s fter the
dé tho f her m ther, her T ther @ trido f her by I cing hef t thee h K " ge. Every
Sundly, the child will be Witing ¢ r him. He will nevercane B ck. The nuns will
t€" ch hef t 1€ st™ useful r fesdi n: th to f* sé& mstress But G brielle i s° thers
" mbitP ns” nd T sh® n @ es A tinterest her. Sheawld like? be™ d ncer,” ctress,
" nd singer. We see her every night iseedy tli ret where shé erf rms the sng
wh tdid @ @ see? The nickmme will sty with her. She dws™ ttentie no f Etienne
B IS ,” wé Ithy Iv rse breeder, bn viv nt, wi? we uld like? ni ke her hisfei® dic
mistress, but she Rrws R w P infio se herself nd settle in his thme. In this
tro ubled w rld” nd ¢ y use f € V' liers™ nd demin? nd ines, she undersnds th t
shedesAatw ntP dé endo n® ni n” nd tli t she A s™ gift: dff wing A ts.stth™t
time, T dies Aits™ re hugé€ nd ridicud usly rri” te. s friend™ ctres® rders it betuse
she likes finessénd the 8 brietyo f her cré tp ns. Smeh hip 91 hy ¢ r dreses
f[" shilyo vert™ ded with T ce, fé thers™ nd ¢ °tight @ rsets thi th revent w men

fie m bré thing.

"~

Qe drest W IK' P undni kedin men'8™ | ni’ s nd it's very becming. Shedres

© cut her R ir. She rehbilif” tes the Bl ck e P r with her T n? us littlebrl’ ck dress. "l
invented my life bécuse my life didmth 1€ se me," she™sd. B y Ch el believes in
her” nd will hel her. This M hness will be $hrt duf” te n: the ¢ veo f her life will

h-erish irf n™ ccident. Chnel will never rirry. But sheefund herelf” nd,” fter these
yé rso f™h trenticeshi, will 8 . bee me this designer ihsred, this legendry

chi f* cter. The film ends with this first rto f her life.

P r her tenth fé ture, s nne Fnf ine” imed very high. It Ws necessry  bring”

fnPuswninbcke lifein™ settingh erP d with™ Il the d ngers tht enf iled.
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"With™ Il my e II' b " © rs, she’sid, we h d this me requirementatt f Il inP

" nyo f the tFh so finf geryh erp rni ncee r P Ikb NB ®EC th@rine Leterrier, the
©aldzyS RSheg3alyWSsNEt © i1 S WWKFA AdKS & dzatl € ©
imho rf” nt thing W s ¢ si? w the influences tht genef ted the Chnel style. | went

" ck in time drwing the first ra dels tfi t Ch nel € uld K ve cré ted,” nd which will
SYy3aSy RSN RiBeNg néerin @ffthe deée r §r _livier Rb i @ addeya i S
®h ying™ rchives, I referred ¢ intef ret, feel freet ked the essence, the feeling.

The m st interesting thing ws ¢ @ © the 8 urce® f wh t influenced its cretP n.

WEe™ reh ™ rticul rly™ tt” ched® deé r tP ns° ftheo h H i geh ressing hrd err ugh

o nthe™ ¢ ect gfh hic” nd bl cK” nd white.

Q@h yright W rner B? s. Frnce- Film €¢ ~ V' nt Ch nel
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Remember Nw (L gerfeld, 2010} Ch nel

Remember hw W s directed by Krl [ gerfeld” nd be™ d¢ st during the Chnel
Ré& dy-© -Wé r slt w Cruise 2010/2011 in” 8it-Tph ez. This™fsht n film is the
see nd in” P ng serie8 P duced by the cfeP r. Indeed, Lgerfeld W s R to rigiri Ily
" direce r; it is ¥ ther ke wn P r its qu lities° f @ uturier. If his e llect? ns™ re
celebf ted P r their™ ud city “ nd reintef ref' tP n ¢ des™ nd symblsof Q@

Chnel,iti® nly i tuf | P see the’sme™h Hi¢ tP n during the rhkinge f hisT sht n

films.

The stry  ked' I' ce in Sint-Teh ez wheré€ Il the clichés iherent in the detr™ re
scene: the Idho rt, the VI R am, R IIs” nd y chts.. ne summer night$ leX ndre
(" s€1Greggry) g est ™ nightclub’ nd feels bit dise nnected. Hecmes™ cp ss
“n” cqu inf nce- much ¢ unger th n him- wtp inte duces himet hisfriends. He
meets Crmen (EIis Sedfie ui)” nd flirts with her. They decide 1€ ve the club nd
' ke™ W' Ik in the streets rier theho rt. s little drunk™ nd r® st Igic ¢ r his ¢ uth,
s lexX ndre thinks he recgnized ers i lities suchi s € lette, Brigitte Brd® t, J ne
Birkin,s T in D&l n.

This™ uteur-style shrt film fé tures™ serie® f Ch nel muses wh f ke° n the ¢ les

o fhoh ur r celebritie$ nd ré © duce ie nic scenes°F exX m le, Bh tiste Gi bi® ni
“nd Sébstien Indé u bee me the ghsts byslin Del n™ nd M urice Rnet
discussing n™  cked 5ill™ t™ s we tn see them in lein 8 leil (Clément, 1960)t
theho rto f IscHi © nte. If theh hysique™ ndho sturec f n? dels™ Iré" dy ni rked”
disturbing resemblince ¢ the™ cp rs, this is the refirke fsleX ndred G Ko Sieliket
sfinDed n“ndMuriceRY SG A 9XQ X NB RS vveSwhichiekliSitly Y
@ nfirms the reference. Few minutégér in the film, we seé y ung girl ¢ bbey Lee
Kershw) with ® wering Il nde f ir th t tumbles imt the € mef skt t d” nang. Her

h hysiqué nd her $ssyd & -"She's ¢rzy" §ysslex ndre¢” nswert the cliché f
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the sex syntblo f the 1960s. She nwves™ P und™ n? © rcycle” nd we identify”
subtle vistl referencea the intef ref tP no f the 8 ng Hrley D vids n (1967) by
Serge Ginshb urg by thé rtist. @ ncretely, the scene reminds u$the filmsnd G d
Cré ted W ni n (V dim (Dir.), 1956) where B.B” wders in rhythm with ut W' nting
© seh . s in,sleX ndre distinctly 1o r? unces the referencetBre G Y & LeE
© theT nhQudy, shet ' lly we ng, Brd t is twenty yérs & rlier! .

The cb r wi? h ['ysslexX ndre, ™ s€ | Greggry, is himself ccust med ¢ films by
Frenchi uttp r. P reX n' le, he Ws i ticed in_" uline a1h I' ge (1982} nd L rbre,
le N7 y r” nd the medi libf ry (1992) by EriccRmer, buf |9 in 3~ no fsrc (1998)
by Luc Bess 1" nd L Reine Mrg t (1994) by ™ trice Chéreu. s Ilthp ugh we did it
find theh ress relése ff m Chnel which exI"ins the™ he™ cho f the film, this

chr iceo f* cP r seemsot us wel studied by the direetr.

Ultini tely, the degree f interi@ nicity is very strng in this®fsht n film. Indeed, the
ni in theme f the film being f st IgT , it is M nifested by e f nce® fthe French
st rs fthe 20th century. If the referencése thefruite f the ré © duct? ne f sevet |
cult sequencesf French cinefn, they” re™ Il clé rer” s theh © £ @ nist ¢ rmurl te
eX licitly. Just s theh I ce™ nd the™ tne § here merge it the mytl® P gy° f S int
Teh ez. Thé& I ce is highly symbic ¢ r cinem ™ nd k? wn P r being the setting f
ni ny T n? us films suchs °urun 8ir (@ d rd, 1931)snd G d cré ted w ni' n
(V dim, 1956),"L CA ni de (M rsem n, 1968).
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Cstelb CV I¢ nti (Snder8 n, 2013 - 7 d

Cstelp CV I¢ nti is the btinchilde f Wessnders n. It W s be™ d¢ sto n the
o c€ st no fthe R me Interri tP ri" | Film Festivlin N vember 2013. In thi® enedy,
Jon Schwrtzni nh"'ys Jed 'G7 I nti, ™ F cing driver wh h™ rtich™ tes in™
P rmul” 1 e ni etitb n in It ly. The driverlses €ntre [o f his €r™ nd rush irt the
st tue in the mMin sqiire° f the smill vill geo f C stell C V' IC nti. Irrif ted, he
"B nd ns theTce” nd decidestt Wit P r the bus. He then begins # € k with the
ink" bif’ ntse fthe ¢ € lity™ nd ré lizes thit™ n? ng theni re his ncest rs. In stging,
we ree gnize cinefitic gf mni r s nders n with its ch f* cteristic vint ge” nde ver-
"~ esthetic style. Prm ™ hointo f view inted nic,” series® f tributes ¢ direct r
Federie Fellini Tn be° bserved. Indeed, the degréd interi® nicity is high in this
" shé n film. Reference€sre mi de fe m inh licit W' y, bute bv? us ¢ r™ IIh eh |le wit
H ve™ Iré" dy W tched the filmg f the direct r. The fiin sequence; th” to fthe € r
F ce with thér™h™ F z20 n™ n? © rcyclec is™ no vert reintek ref te no fsni re rd
(Fellini, 1973)s rp ther vis( | rel te nshi , the st tue in which thé iP t ¢ shes is
very similr @ th"to f C & Ice vit (Fellini, 1960). The™nmn them€” ddressed in the
filmisthesScred b nde fbp o™ nd the™ t chment? ™ ncest rs. By~ rtnering with
snderg n, the Wl use skilfullyh I'ys with unrél deersof sndersn™nd the
meticu? usness f its executivet sell its ifi g€” s the extensino f* deé ly p ded
“ncestf | i ture. ss if e nsumng _ d “ n? unted ¢ tie with™ le§ cy ¢ ded in”
cert in idé o f If I n style” nd life. W€ |I$ r? te this desireot fit ine ™ i te i |
hise ry the ugh srill det ils such s the fimec° f the ' ce "M Ite Migli " which
eV kes thefn? us T ce f the mid-20th century enddrnce T ce thi t cp ssed hif
the euntry fem Breséi® RYSY (KS @éad fIf \Sry,avdzidiinkhis
h™ rticul’ r intentP no f the direct r ® ™ nchke r himself in the TtIi" n cultur€” nd in the
hise ric¢' | I I n cineri  gfh hic herit ge, whicl? ffers by the sme° c€ st n™ n
equ lly hist ric dimensin ¢ the ¢ d I? use.
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Figure 5. Schwtzni n'se utfit merges with the red/yellw w' lIs° f the € fé.

Rein€ rri" te n (K rl C gerfeld 2014, Ch nel

K rl C gerfeld” nd theF sht n I# use Chnel cré ted" lentyo f film e gether ¢ r the
bf nd,° ne° f them being Reifiari” tb n. This filmxnduct™ n™ esthetic e erience
o f” | cket design tlrugh the stryo f* n ene unter between Gbrielle Chnel” nd
" liftdpy inT tptel nér Slzburg. This film fkes™ cinenitic use° f the
envie nment,° f interP r desigri nd lighting; s well" s the ma o eX ressed by the
twe ¢l F cters during n emt te i | d nce. It rtf ys™ ¢ rment within™ fictp i |
we rld where the item crries™ h™ rticul’ r style™ ndh erP rms the fictin. Itis tht
juxthositt nof™ ¢ rment with™ fictP n tH't ni" kes the™ udience desiré nd
ex erience the item. This eerience isthen juxtc & SR ¢ A (I KRwn@ris$SbeS NA Q
use° f the § rment. The film blends intth" t ek erience™ nd, in th t sense, we
¢ nre t distinguish between the médi nd the item. The fictin efi blesT sht n,” nd

f sht n bee mes ficti n.
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s leX nder McQueen(Steven Klein 2014)

s rp ther interesting €xm le is thefsht n film ni de by Steven Klein ff s leX nder
McQueen, SS 2014: in thi® st) theh e £ @ nist is” very K nd-H ired Kte M ss,
with she rt " ir, while she Wiks™ P ne in the deserted streetsf” meteho [is;” s New
¥ rk € uld be. The wni’ n seems°t be ch sed nd filmed by ni n, mi ybe™ st Iker,
with™ ¢ mef in his finds, tht she seemgtree gnize t first,o r” t I€ st™ t the
beginning f the film she turns her'ge ¢ the € mef ,” s if she were@ | king™ t him
fe rless. The i n then ré ches her hme™ nd here mething i fens, but we
@y QaéwWwht: inf ges shwus n” Iterrf tb no ftheh e € @ Yy A &~z @vh fillst
seems Wwrried™ nd then terrified, with light flshes™ lterri” ted © d rk n® ments.
M ybe the rfin P IP wed her. M ybe the fin W nts ¢ hurto r kill her, but A thing
@ nfirmso r denies thisintef ref tP n. The musi€énd 8 unds tAit™ cé mM™ ny the
vide vist n” re the ty i€ | thriller 8 unds, suchi s theh ers y Q@&r tedl & dste s,
the bré th, the squéke f* & o, the mise® f* ¢ mef th't @ ntinues? skt % in
the V cuum. We @y Q & w &%yétly wif t H'h fens, but thé tnP $ here W nts ¢

cré te dise mP rt “ nd™ nxiety,” nd even féro f this nm le figure {r sim ly this
¢mef), wh PIPws™“nd sA 0s thehpef @nist in™ recturne, eld, civic
enviP nment, where she isbg lutely™ P ne. Thé tP $ here is definitely drk: the
® P rs, envit nment, feelings ihsred by the vide ™ cé m™ ny™ kind° f uns Ived

P rel® ding.s nd” Il this reminds the vrldo f s leX nder McQueen.
The Relest R&| (B? wnstein, 201%- Keng

The Relest Rel W' s designed by @rie B? wnstein™ sh™ rto f Kenz's F Il Winter
2016 T~ ign.sce rding ¢ the T tter, Humbert Le n" nd Ce | Limg wi? were
" tthe hé do f Ken2 in 2016¢ t* ke industry € des very sexiusly, but Wnt © insert

cp ssdisdi lif ry influence. In such w'y th't they inte duce it their

@ mmuni€ tP n° f elements tht ni' y 8 metimes seem inangr@ us such s thé ter
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or™ uP n? bile. With the”™ imo f cré ting™ new multidimengi i’ | T nds€h e ¢ r
f'sh n” nd th t the elements Tuld € mbine in” new Wy, they w uld™ ddress
delibef tely  rP n-we rldlyh eh le (Hylnd, 2016). This is why, they wd K ve
cl? sen Crrie B? wnstein. The direetr I d never 1 duced” film™ P ne° r w rked
°on f sht n films befre this® ne (Hylnd, 2016). Ii n interview ¢ r The Cut, she
ex INinsthi t, © cré te the screenl y, she "{went}t " ris ¢ see theTll @ llect? n
which w uld servé s ingir te n ? r the film,” nd which hd™ Pt & with the
fndm ndid Itry, but™ 19 P w, in® Wy, Tns€ntf nsf rmtheh hysi€ I” ¢ ect
ofthe” NI A &0 KA Yriél,2018)£Fafe m HIf wing the recurring” tterno f
" sht n films, this shrt film P IP ws the structure f ni’ ny scifi n? vies' nd € re ns
such” ssT ddin (Musker, Clements, 1992), THearly _ dd.” rents (Hrtm" n, 2001
2017), but”l® The M nkey's “w (Simmns, 2013); nd Wish o n (Le netti,
2017). The filfh ushes the Sttements hiy ert? lic 8 cf | netw rks™ t theirh € k. Lé d
" ctress Luf” H rrier € m s” rising Instgf m figure,s bby. Theyung w ni n finds
herselfT cing the Mteri liZ tb no fits® nline intef ctP ns. The Minister (Mhersh I
sli)o f his "l ud"c ffers thech b rtunity ¢ see her gretest wishg virtd' | ¢ @ me
true: tH t the™ ctress Nt sii Ly nne bee mes his mther. Teleo rted inP this new
re" lity, she rélizes he™ dv nf ges nd di§ dv nf geg f this life..” nd quickly ends

U regretting her chice.

The disturse is réltively clEér ¢ ® cl | netw rks d rp t skt w the ré lity ¢ it ¢ n be
underst a universlly” nd @ esatf rget” ¢ ecific culture. Ifi dditP n, the ch ice
of*cersis’ nittero fhoh ulr culture. W€ re thinking im™ rticul'ro f N £ sii
Ly nne wh ni” de herself knwn the ugh the series f nge is the New Btk (KH n,
20132019).s ce rding ¢ Nielseri udience mésurements, theofurth s€E ¥ n w s
w tched by 6.7 miflin Netflix subscribers in just threé ys ¢ F , 2016), which
h e ves theénoh url rityo f theh © g m, witl? ut being s ecific? the French ublic.
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VP ree ver, theh I ce in which thé ctP n f kes' I ce is undefined, we ihgine th t
this neutf lity™ I® servesa be interri tP i lly releV nt. With™ little hindsight, we
h erceivé” cerf in @ herence between this sht n film™ nd the™ rtistic directd no f
the I use. Indeed, Kehzaw" s ¢ unded in Frnce by J"™ nese; nd the designers
wtt © &Ko ver thebf nd™ fterw” rds™ re”™ llo f different© rigins. We 'cn € nclude
th” tthe T bel isTther @ smeho lif' n” nd seeks’t devedh its ch F cter interri tP 11 |

F ther tH n™ ncht ring itself in the French terriry™ nd its culture.
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