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“film recession”
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boundaries of what was allowed or seem as “appropriate” during the time. 

“The 1970s in film were not only the era of youth culture but also a period of antiwar satire, of 

wing vigilantism, of blaxploitation, of women’s liberation, of blatant sexism, of family 

s anything, then everything is permitted.”

Billy and Wyatt’s quest is from West to East, and “

” (6). 
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a lawyer whose father’s local influence is powerful enough to keep him out of serious trouble 

early 1930’s era’s stance 

fueled insight allows Hanson to articulate the film’s central ideological critique: that 

the "antiquated hierarchy”.



Rüştüoğlu 

The assassination of George Hanson is the narrative’s definitive turning point, marking the 

Scholars view Hanson’s death as an allegorical murder of the ideal. He dies 
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and the Narcotics Nexus in Francis Ford Coppola’s 

The release of Francis Ford Coppola’s 

psychological transformation and moral disengagement. The critical fascination with Michael’s 

archaic, feudal loyalties required by his family’s criminal enterprise.

psychological depth of Michael’s character, his divergence from the traditional leadership style of 
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Michael Corleone’s character arc is arguably the most compelling in cinema history, 

his military uniform to his sister’s

Michael’s return to the family fold is not a simple choice but an "acquiescence to preordained 

destiny" triggered by the trauma of witnessing his father’s vulnerability

Michael’s evolution is characterized by several behavioral patterns identified in 
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the family’s survival. Furthermore, Michael’s behavior exhibits signs of "moral injury," a condition 

established the family’s reputation through a combination of diplomacy, soft power, and the 

corporation than a tribal clan. While Vito’s decisions were rooted in expe

Michael’s are driven by "cold logic" and a desire for absolute control. Michael’s rise to power 
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"political and police protection" for his heroin operation. Vito’s refusal of this offer is one of the 

Vito Corleone’s disapproval of the drug trade is often misinterpreted as a strictly moral 
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Michael’s eventual embrace of the drug trade

Sonny’s death

". While Vito’s initial refusal created a checkmate situation, Michael and the other 

Michael’s acceptance is also a tactical 

Michael’s 

journey through the "maze of empty hallways" to find his father’s room emphasizes his singularity 

y, remaining steady while Enzo’s hands shake. 

lity for the family’s safety, a role Fredo was unable to fulfill during the 
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The film’s climax, the "Baptism and Murder" sequence, is one of the most remarkable 

Vito’s death in the tomato garden provides a visual and symbolic contrast to Michael's 

the performance of power. The camera’s frame of the 

tones" of Michael’s office.
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a national crisis of the first order". On June 17, 1971, only months before the film’s release, 

force". The film’s opening line, "I believe in America," is juxtaposed with a request fo
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The film’s dialogue provides a chilling reflection of the racialized rhetoric 

of 1970s drug policy. Don Zaluchi’s infamous statement
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The release of William Friedkin’s 

illicit drug trade. This analysis explores the complex interplay between the film’s narrative 

its cultural weight. Just months before the movie’s premiere, President Richard Nixon declared 



Rüştüoğlu 

The film’s plot is a fictionalized account of the 1961–

1960 Buick, Friedkin’s adaptation heightens the stakes and the pace, reflecting the anxieties of 

s the film’s subversion of authority; the symbol of 

“

suggests that Friedkin intentionally emphasized Doyle’s flaws
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Doyle’s struggle is profoundly internal as much as it is physical. He lives a life of isolation, 

civilians. The ferocity of this scene mirrors Doyle’s internal state: an adrenaline

counterbalance to Doyle’s volatility. While Doyle is the "bad cop" who disregards the rules, Russo 

Doyle’s crusade. Their 

Russo’s role is that of the professional who facilitates Doyle’s 
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occasionally expresses horror when Doyle’s violence exceeds even the lax standards of the NYPD 

American bars. Russo and Doyle’s shakedown of the Oasis bar patrons 

a definitive victory. Russo’s support of Doyle, despite his partner’s manifest instability, mirrors 

Rey’s Charnier is a suave, intelligent, and highly calculated businessman who views heroin 
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sequence, Charnier’s superior intellect and composure allow him to outmaneuver Doyle, 

car. In the film, Charnier’s wealth and his idyllic lifestyle in Marseille are contrasted with the 

what was historically the world’s most significant heroin manufacturing and distribution network 

Contrary to the film’s portrayal of a singular, monolithic hierarchy, the historical reality 
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the United States and France reached a fever pitch during this period. Nixon’s 1969 letter to 



Rüştüoğlu 

the city it serves. The detectives’ willingness to beat suspects, plant evidence, and conduct 

film’s conclusion, where the most significant criminal figures escape punishment, and the 

Friedkin’s New York is not a "love letter" to the city’s beauty, but a "gritty masterpiece" 
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The film’s cinematography, led by Owen Roizman, uses handheld cameras and naturalistic 

and foul weather. This visual scheme reinforces the narrative’s moral bleakness; in a city where 

Doyle’s racism is not presented as an aberration but as an integral part of a "complex personality" 

Watergate era. During this period, the public’s trust in institutional authority was eroding, 

instability, Nixon’s 1971 declaration of the War on Drugs provided the country with a new, 
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The movie’s portrayal 

the government’s narrative of a "foreign plague" that could be eradicated through police force. 

Doyle’s "avuncular phoniness"

warm, elegant restaurant. This visual contrast underscores Doyle’s class resentment and his desire 
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Doyle’s own addictions are also highlighted as a form of hypocrisy. While he judges 

power over others" onto Charnier, a realization that becomes clear in the film’s final moments of 
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Watergate era. Doyle’s 

a life defined by bipartisan carnage and a total loss of purpose. The film’s "unvarnished portrayal" 

William Friedkin’s directoria

The film’s editing, performed by Gerald Green, violated traditional continuity to 
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characterized the 1970s. It exploited the audience’s habitual responses to the police

The film’s selection for preservation in the National Film Registry underscores its cultural 
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Popeye Doyle. Captured by Charnier’s

rade’s ruthlessness; Charnier, the sophisticated "French 

masculinity. The film’s willingness to explore this "moral ambiguity" and "human frailty" was a 
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The middle act of the film, which documents Doyle’s cold

detox in cinematic history. Gene Hackman’s performance captures the phys

made detox" is overseen by Inspector Barthélémy, Doyle’s French counterpart, who keeps the 

process secret to avoid ruining Doyle’s repu

The film’s portrayal of withdrawal as an "excruciating step

the 1975 White Paper’s emphasis on the need for "vocational rehabilitation" and the recognition 
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of the Marseille chemists. The film’s depiction of the "heroin kingpin

The film also captures the transnational nature of the trade, showing Charnier’s men paying 
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Marseille functions as a psychological mirror for Doyle’s own "dark odyssey". As a "fish

water," Doyle’s disregard for French culture and his aggressive tactics lead him through the Arab 

Heroin". The film’s focus on the seedy Marse

the city as the source of America’s "modern curse". However, by also showing the incompetence 

and "laziness" of the Marseille police through Doyle’s biased eyes, the film complicates the 

Gene Hackman’s reprise of the role of Popeye Doyle in 1975 provides one of the era’s most 
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film’s refusal to turn Doyle into a "generically rousing, less problematic hero figure" reflects the 

nforgiving system. Doyle’s "temper 

untouched. The film’s conclusion, where Doyle finally kills Charnier, is a "closed en
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The film’s inception is rooted in the geopolitical realities of early 1980s America, 
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a criminological perspective, Tony Montana’s rise is best understood through the lens of Cloward 

and Ohlin’s Theory of Differential Opportunities. This theory suggests that entry into the criminal 

dependent on the availability of illegitimate ones (Tsiakalos). Montana’s specific background as a 

Furthermore, Albert Cohen’s Theory of Status Frustration explains Montana’s internal 

Montana’s path is characterized by "reaction formation," where the inability to meet societal 
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Montana’s speech is characterized by an excessive use of the personal pronoun 

The physical semiotics of this scene further enhance the analysis. Montana’s brightly 
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of the film’s release in 

—
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serve as symbolic milestones in Montana’s rise and fall (Smith). Each scene reflects the broader 

violence, the scene is technically designed to exploit the audience’s imagination ("Film Review"). 
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caused by a ruthless capitalist system ("Analysis of 'Scarface'"). Angel’s death is the literal price 

of entry into the criminal elite, and Montana’s survival

The Babylon Club serves as the "operating theatre" for the film’s exploration of social class 

"social jewelry" to legitimize Montana’s wealth ("Analysis of 'Scarface'"; Perry). Montana’s 

who mirrors Montana’s own alienation ("Elvira Hancock Analysis”
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”

while condemning the provider. This scene marks Tony’s realization that despite his wealth, he is 

Montana’s inevitable downfall is rooted in his "personality," which De Palma constructs as 
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Scholars have observed that Montana’s criminal 

Montana’s relationship with his family provides a deeper insight into his instability. His 

kill Tony before being shot by Sosa’s men signify the total "sacrifice of innocence" Montana’s 
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Montana’s 

7s in the film’s narrative mirrors their increasing 

to reflect the "bizarreness and excess" of Montana’s world ("Scarface Directed by Brian De 
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The film’s score, composed by Giorgio Moroder, is a critical component of its "hedonistic" 

"excessive lifestyle" of drugs and money, and "gloomy, melancholy" themes like "Tony’s Theme" 

symbolizing the "unworldly" nature of Montana’s superhuman world 

De Palma’s "exuberant" use of color and lighting helps define the 1980s Miami aesthetic. 
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are central to the analysis of Montana’s character and 

the era’s societal anxieties ("Film Review"). They are portrayed as "victims" of Montana’s hubris, 
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destruction ("Scarface: How Tony Montana"; Bolivar; Lancaster). Montana’s downfall is not an 
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heroin as a “dirty drug” and rejects its trade. This choice creates a dramat

world of extreme corruption. This inadvertently reinforces heroin’s cinematic status as the absolute 
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–

the 70’s 80’s
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communal ideal, culminating in Wyatt’s admits that “

Dream. The narrative is set in motion by Don Vito Corleone’s refusal to enter the narcotics trade, 
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Michael’s transformation into a ruthless mob boss mirrors the Nixonian mentality of the 1970s
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lengthy central sequence to Doyle’s agonizing "cold

via the Mariel boatlift in 1980, Montana’s call to adventure is driven by a desire to 

late capitalism itself. Tony’s trajectory imp
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The film’s hyperbolic display of violence and hedonism, soundtracked by synthetic strings 

as an icon of "gangster heroism". Tony’s confrontation with the "WASP establishment" in an 

screaming "You’re not good, you just know how to hide"
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portrayal of Doyle’s cold

an individual’s life.

to Doyle’s interest in "kinky sex" and 



Rüştüoğlu 



Rüştüoğlu 



Rüştüoğlu 



Rüştüoğlu 



Rüştüoğlu 

"A Film to Remember: ‘Scarface’ (1983)." 

"Analysis of ‘Scarface.’" 

Ceja, Sage. "The Role of Policy and Media in Reagan’s War on Drugs." 

https://medium.com/@sadissinger/a-film-to-remember-scarface-1983-ab438bad84bb
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https://pmc.iath.virginia.edu/issue.901/12.1.r_banash.html
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Co. “French Connection II.” 
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https://www.britannica.com/topic/Easy-Rider
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https://en.wikipedia.org/wiki/Easy_Rider
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https://archive.org/stream/The_Last_Great_American_Picture_Show_New_Hollywood_Cinema_in_the_1970s_Thomas_Elsaesser_djvu.txt
https://archive.org/stream/The_Last_Great_American_Picture_Show_New_Hollywood_Cinema_in_the_1970s_Thomas_Elsaesser_djvu.txt
https://scarface.fandom.com/wiki/Giorgio_Moroder
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Hooton, Christopher. “Scarface Is Getting a Remake | the Independent.” 

Lev, Peter. "American Films of the ’70s: Conflicting Visions." 

– –

"Michelle Pfeiffer as Elvira Hancock in ‘Scarface.’" Reddit, r/80s, 

"Paradise Lost: The Rise and Fall of Tony Montana in ‘Scarface’ (1983)." 

–

http://www.independent.co.uk/arts-entertainment/films/news/scarface-is-getting-a-remake-10118728.html
http://www.independent.co.uk/arts-entertainment/films/news/scarface-is-getting-a-remake-10118728.html
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